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Paul Petroff: Me 


Prize Winner on | ILFORD FP3 


THE COMPETITION: The Saturday Review’s famous World Travel Photo Contest for 1960. 
THE COMPETITORS: 1,400 photographers, scattered around the world. THE ENTRIES: 10,200 
photographs. THE WINNER: Grand prize in the black and white category went to Paul Petroff 
of New York, well known scenic designer. THE FILM: Ilford FP3. Amateurs and professionals 
alike find FP3 a satisfying choice because of its fine grain, crisp definition and excellent con- 
trast. As for enlargements, there is nothing finer on the market. Try FP3 ... and see the 


difference! 


ILFORD INC. 37 WEST 65th STREET, NEW YORK 23, N.Y. 


N CANADA: CANADIAN DISTRIBUTORS FOR ILFORD LIMITED LONDON: WE. BOOTH COMPANY LIMITEL MERCER ST., TORONTO 28 
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WHERE IN THE WORLD can I put an automatic dryer? 
i. Ar Abs aie 
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The smallest “BIG” dryer made— 


e Needs only 2 feet of shelf space 

e Drys up to 60 single weight 8 x 10 prints an hour— 
glossy or matte 
Takes prints 16 inches wide 
Drum made of seamless thick copper lined stainless steel 
Fold-away apron retracts for dust-free storage 
Uses double heaters for perfect temperature control 
Has belt-free trouble-free direct motor drive 


Special terminal timer cools drum before turning off 
The 1217K Beseler Automatic Rotary Dryer 


Write for free booklet to No other dryer does so much —so well —in so little 
space. The best possible choice for the small studio 


Beseler Dryers ieee aa OO 


CHARLES BESELER COMPANY, 241 South 18th St., East Orange, New Jersey $405.00 Denver West 
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Ihe President REPORTS 


years old. From its 


today’s membership 


PSA is twenty-eight 
beginning to 
ten thousand, with headquarters 


the 


modest 
ot over 
manner, show s 


housed In a modern 


progress we have m vcle 
Very few of our members realize the task 
of our headquarters personnel in their day- 


to-day and I would like to tak 


this opportunity of mentioning just a few 


operaticn 


of them in a general way 


Incoming mail each week runs between 
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seven and eight hundred pieces. These are 
sorted for processing into general classifica- 
tions payments, address 
changes, inquiries from non-members, re- 
quests for various information from mem 
bers, divisional matters, committee _ re- 
quests, correspondence from district and 
area representatives, memos from board 
members, JouRNAL subscriptions and many 
more subjects requiring special handling 

Our addressograph plate maintenance 
alone is a fairly sizeable job. Individual 
plates are made for each member and are 
classified alphabetically by states and 
cities. These plates are tabbed for divi- 
sional affiliation, camera club, subscription, 
joint membership, life or cornerstone mem- 
bership. They are kept in about one hun- 
dred drawers and are used for mailing the 
JOURNAL, bulletins, state- 
ments and convention material. 

A master card record is kept for each 
member, date of membership, 
honors, dues payments and other informa- 
tion are filed in large rotary files 
for posting and reference purposes 

The annual Membership Directory is 
compiled at headquarters and published 
for the Correspondenc« 
and data pertaining to honors are repro- 
duced and mailed to members of | the 
Henors Committee for study. Honors cer 
tificates are also prepared for presentation 
to successful candidates at the annual con- 


such as dues 


division dues 


showing 


T hese 


use of members 


vention. 

Our printing plant is kept busy as neat 
ly all the printing with the exc: ption of the 
headquarters. The 
bulletins, as 
our 


Journal. is done at 
composition of all 
well as reproduction, is handled by 
staff. Stationery and various forms used by 
the Society Folding, en 
velope insertion, stamping and hauling to 
the post office is another chore connected 


division 


are printed, too 


with mailing 

It can be seen that there is a great deal 
of detail that has to be handled and which 
seems to be increasing each year. A littl 
more help and cooperation from everyone 
would be of great benefit to the Society 
from a cost standpoint. If you have an 
inquiry or a problem, don’t just send it off 
to Headquarters. Check the list of officers 
on this page first, as well as the Services 
Directory that appears each month at the 
back of the JournaL. You may find that 
you can correspond directly with the in- 
thus saving 
ensuring a 


dividual who is concerned, 
Headquarters 
prompt reply at the lowest possible cost to 


Charles Heller 


handling and 


our Society 


Change of Address 
Our President Robert J. Goldman, APSA. 
has moved His effective 
August 1, is 50 Crescent Lane, Roslyn 
Heights, N. Y. We wish Bob and his wife 


Edna much happiness in their new home 


new address, 


PSA JOURNAL 
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The man with a Nikon F is master of all he surveys 


There isn’t a picture problem he can’t tackle; there isn’t an assignment he can’t handle. He need only reach out 


to draw upon an almost inexhaustible store of accessories. There are more than twenty interchangeable Nikkor 
lenses for the Nikon F, including a special micro lens, three automatic zooms and two catadioptric systems. 
There are two electric motor drives; a radio control; intervalometer; repeating flash; exposure meter; waist level 
finder, interchangeable focusing screens, microscope adapters, filters, hoods and macro-copy equipment. 
The man with a Nikon F is master of all he surveys. He commands a system of photography whose scope and 
versatility are virtually unlimited. See it at your franchise Nikon dealer. For complete details write Dept. PS-S 


NIKON INCORPORATED 111 FIFTH AVENUE, NEW YORK 3, N. Y. IN CANADA: ANGLOPHOTO LTD., MONTREAL 8, P. Q. 
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his own nest. If we are going to be “honest, 
let us be completely honest. 
F. E. Westlake, APSA 
St. Petersburg, Fla. 


“New paths of freshness .. .” 


7 we PSA member L. S. Maxwell's swipe at 
Scan he changer ede oh era esswes_—_ what he calls the atk tend in Popul 
uld like to see done, or done better, by the § Society or the Photography contest winners, and editor 
The Diffuser. Letters shoul - be brief, concise and limited 
vy signed communications will be considered, but writers 
f they request Address your letters to The Diffuser, 
ve., Chicago 40, Ill. We can’t guarantee to publish published in that magazine. As with other 
nt a cross-section of members’ thinking each material accepted for publication, cons 
ciously or unconsciously, their selection 

must ultimately be influenced by canons 

ll. I take his remark to mean—not ot interest, freshness and good editorial 

must present all our work out of layout ahead of mere technique. In this 

\N t wdern I feel that Bruce cus, grainy, muddy, etc..—but that if this Popular is outstanding among world pho 
APSA, scarcely presented our would help a particular picture we must tographic publications. It imputes no dis 
his answer to L. S. Max ave the courage to do it honesty of purpose nor slant in judging 
The Diffuser of the Jun Jeanne Thwaites that this may be so; as in any other contest 
His reply is a series of plati Arrovo Grande. Calif the entrant is foolish who does not prepare 
ake the more con- and submit his entry with its ultimate 
inything want to tl on New trend towards honesty? market and atmosphere of interest in wind 
modern is mentioned On the other hand, the chief objective 
said, “If it would Bruce Downes’ reply to L. S. Maxwell's of PSA members, if not the parent organiza- 
play it hanging from a tres observations are a laugh, more than some tion, it seems to me, is largely directed to 
it is how I would play it what, and show Downes to be quite a deft wall-hangers, chair-borers and point-getters 

to be presented ir dodger. Says Downes, “We have a trend At best it yields superb, if static, salons and 

As Norma towards honesty.” Honest truth is that he star exhibitors of slides and prints. At worst, 
savs If it knows on which side his bread is buttered it provides long trays of slides, thinning 
id tomat The general public cannot produce much submissions of prints, restless bot.oms on 
would not more than soot and whitewash, fuzz. grain chairs, and eager eyes on yearly cup awards 
iarrel wit! ete., with the products advertised in his Here, technique is a canon; there, with 
agazine—and Downes isn't going to foul ecitor-member Downes, it is an instrument 


Bruce Downes’ acid comments thereto 
are in point, if perhaps misdirected in pur 
pose. Winners and others in the contest are 


The word from “way out” 


ew ! 


STOPS 


New Kodak 
Retina 
Automatic II] 


Camera 








1961 


and but one 


AUGUST 


among many. 

As a club judge in these parts, a contest 
entrant in other fields and an 
worker who looked at 
pictures on easels, walls and in magazines, 
I would wish that there were more of the 
editor in the PSA man‘s outlook and work 
( onversely, as in Bruce Iam 
hard put to impute less of the PSAer in the 
His efforts as well as those of the 
in bringing 
number of 


art museum 


has thousands of 


l Jownes cast 


editor 


magazine have been constant 


us along as well as a wide 


other amateurs and professionals, in new 
paths of freshness and vitality. Otherwis« 


photography may well become what we 


a mec hani al bore 
Sam Weston 
La Jolla, Calit 


seem to wish to make it 


Cheers, roses and congratulations 


Cheers for printing the sentiments of L. S 
Maxwell his frank 
Congratulations to you for your edi- 
editor of the 
country’s leading photo advertising maga 
towel! 


and roses to him for 


ness 


torial fairness in allowing the 


from his 
behalf | only 


part ot ull the 


zine to come down ivory 
" 


ina 


hope 


comment on its 


you can print at least a 
letters you get on this controversy In 

Mr. Maxwell's timels 
should buy photo 
shouldn't They 


The Vv are near- 


one ot 
WwW hy 


one 


inswer to 
questions one 
magazines? really 

should pay vou to subscribe 
ly thre« 


ibout the 


fourths advertising, and annually 


run same type of articles and try 


to force their own type of crippled, dis- 
torted pictures down your throat. As for 
Bruce Downes, his editorials have attacked 
just about everything connected with pho- 
tography and PSA. . What did he get 
his APSA for? Knocking PSA? .. 

Jack Lowe 

Marietta, Ohio 


e No. Bruce Downes’ APSA doesn’t stand 
for “Anti-PSA.” We looked up his citation 
which reads “for services to photography 
editor.” We disap- 
pointed at the scarcity of this 
controversial topic. In the four weeks since 
the Maxwell-Downes letters appeared in 
The Diffuser we have five 
letters in response to them. Four are printed 
with editing. The fifth 
proved in a page half of single- 
spaced typing that Bruce Downes has no 
world supply of vitriolic 


as author and were 


mail on 


received just 


here, some minor 


and a 


monopoly on the 
but the 
published in its entirety or not at 
it just didn’t seem that important 


writer insisted that it be 


all and 
Ep. 


invective, 


... the seats become hard! 


The exhibitions in 
color Dis 
cussions with other photographers reveals 


state of public 
troubles me 


low 
is something that 
that I am not alone in having concern tor 
the public’s acceptance of slide exhibitions 
Recently there 

of one of the largest 
international exhibitions in Southern Cali- 
Thousands of at- 


was a public showing 


} 


and most successtul 


fornia 


‘ 
tendance on the grounds on the evening 
that my wife and I saw the slide show. At 
the start of the exhibition there were less 
than 20 viewers, and before the entire 449 
slides had been shown, two couples had de- 
Ardent that | 

seat becoming very hard. 


parted enthusiast am, I 
found the 

Since last year I have attended two other 
famous exhibitions in which there was only 
a handful of but the 
of slides in each was as to require 
nearly two tor 
these showings there were many 
ject duplications and frequently there were 
compositional duplications as well. With- 
out doubt the judges were justified in giving 
but 
does every accepted slide have to be pro- 
jected at the public showing? I think not 
In- 
judges to accept slides without 
basis of photographic 
All such accepted slides 
exhibition catalog 


spectators, number 
suc h 
hours showing. In all of 


many sub- 


each of these slides an “acceptance,” 


My suggestions are as follows: (1 
struct the 
limit, on the excel- 
and interest 
listed in the 
2) From the “accepted” slides a 
mittee for public 


from 125 to 150 slides, based upon subject 


lence 
would be 
2 com- 


showing would select 


variety, photographic ingenuity and gen- 


eral interest. These slides would constitute 
the public showing 
Such a show 


45 minutes. It would be 


should be projectible in 
entertaining 
to the casual viewer and be instructive to 
the interested photographer. It would avoid 
the boredom of frequent repetitions and it 
tiring due to sheer length. It 


about 


would not be 


persons were in 


and LOCKS OUT mistakes 


The only way you can make a poor 
exposure with this automatic cam- 
era is intentionally. 

Otherwise, you can't! 

The Kodak Retina Automatic III 
Camera puts on the brakes for you. 
The shutter release locks, the word 
STOP appears in the viewfinder if the 
light is too dim or too bright for the 
shutter speed you've selected. These 
two polite, but firm, signals are your 
cue to try a different shutter speed or 
flash. 

But if you intentionally want to un- 
der- or overexpose, you can. Simply 
switch from automatic to manual oper- 
ation and boss your Own exposure, 
choosing your own combinations of 
lens and shutter settings. 


On “automatic” the electric eye sets 
the lens automatically for the film 
speed and shutter speed you select. For 
successive pictures, just flick the single- 
stroke film advance and shoot. 

Exposures in tricky back-light and 
shadow situations are also automati- 
cally easy. A selective automatic-expo- 
sure control lets you take a close-up 
reading and then hold it as you back 
up to shooting position. Shoot, and your 
picture is exposed for the close-up 
reading! 


On “manual” you simply set the 
Kodak Retina Xenar //2.8 Lens to the 
opening you want, and choose your 
shutter speed—up to 1/500 second. 
With these three exposure techniques, 


you have all the versatility you need 
with which to experiment, to dare, to 
grow photographically. 


Plus traditional Retina Camera fea- 
tures. Coupled rangefinder lets you 
focus with precision ¢ Bright frame 
outlines lens field « Automatic expo- 
sure counter ¢ Single-stroke film ad- 
vance ¢ Film-speed settings, ASA 10 
to 1250 © Flash synch. 

See the Kodak Retina Automatic III 
Camera at your Kodak dealer's soon. 
It's the fine camera that’s automatic— 
but only as automatic as you want it to 
be. The price: less than $130. See your 
dealer for exact retail price. 


Price subject to change without notice. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 
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is advanced to fill the quota, the score must 
be raised 
Entries must be returned adequately 
packaged. Slides must be sent First Class 
prints not returned Express Collect 
PSA ND is with 
ibility of the 


the 
stand- 


conce rned 


a Nature 


much 
judges from 
point 
PSA ND Slide Contests tor 


guide to 


Rule 3 in 
used as a 


Nature subject mat 


Individuals will be 


determine acceptabl 
ter 

Ted Farrington, FPSA 

Aids & Standards Chairman 
( hic ago Ill 

} reads as follows: The sub 
in any of 


should not 
nor by 


e That Rule 
ject matter is restricted to nature 
The picture 

be dominated by anything human 
obje cts unle ss of ari he ologie al 
significance. Instead 
should add to the nature story as secondary 
Dome sti stuff d 
w pinned specimens, museum groups and 
Hower seldom accepted 
Als ) hetter 


chance 


Ep 
Orchids for Carl Weinhardt 


a man in Minneapolis who is 


its various phases 


man made 
any human elements 


interest animals or pets, 


arrangements are 


u ildflows rs 


than « 


stand a much 


ymmon, cultivated flowers 


There is 
| 


aomeg 


1 tremendous job in promoting pho 
Carl Weinhardt, Jr 
Minneapolis Institute of 
Several top photogr phe rs 
the Institute 
scheduled. PFA 


an art 
the 
is this man 
exhibited at 


shows 


tography as 
Director ot 
Arts 


have this year 


with more Il and 


For the man who'll settle for 
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the Karsh “Portraits of Creatness ire cur 
rently showing. Mr. Weinhardt is mainly 
responsible tor the success of this promo- 
tion so well acclaimed by the public He 
served on the panel ot judges for the 
regional and New York PFA III Phe 
PSA is most fortunate to have him “on 
mur sick He has ope ned the door to pho 
togr iphy The Society should find some 
way to express its appreciation of his un 
tiring ettorts 

Larry LD Hanson APSA 

Minne ipolis Minn 


EASTERN ZONE 


Pittsburgh Doings 


The Pittsburgh weatherman pulled the 
right strings tor the second ind he st Re 
gional Convention to be held he re They 
et better all the tink The rains ceased 

May 12-14 weekend to help mak« 
affair. After a convention 
program iuimed at he Iping us make Better 
Vacation Pictures, Norman R. Brice, FPSA 
his lovely wite honored the Natural 
( ot Pittsburgh by remaining 
extra dav to show the members 
eral guests their color slide program 
of the Southwest. Norman operated 
ojector while Mrs. Brice explained 


iracter and habits of several tribes 


of our American Indians. A very enjoyabk 
and educational evening for us all 

Beginning in September, the Mononga- 
hela Valley CC of Belle Vernon, Roscoe 
DeBusk, president, will move its headquar 
ters to the YMCA building in the adjoining 
town of Charleroi, Pa. MVCC and _ the 
Charleroi YMCA are combining their efforts 
in an all-out expansion program 

Members and guests of the Tri-State 
Council of Camera Clubs spent a very en- 
jovable day at Oglebay Park, near Wheel 
ing, W. Va when the CC of Wheeling 
was host to the Council for its quarterly 
meeting in May High scorer in both mono 
chrome and color competition was Carl 
Mansfield, FPSA, who helped his home 
club at Steubenville, Ohio, win trophies in 
both divisions.—Thomas Barkley, AR, re 


porting 


Memberships Replace Trophies 


When the Richland C( Mansfield 
Ohio started the 1960-61 competition 
vear, it was decided that the first place 
winners in monochrome and color slide di 
visions would receive a years’s membership 
in PSA in lieu of the plaque or trophy 
warded in the past. As it turned out one 
man, Robert Fox, won in both divisions 
so at the annual banquet on June 20, he 
was awarded a two-year membership in 
PSA 

The Richland Cx has had a successful 
year with about a 30 percent increase in 
membership. We give a lot of credit for this 


9 


success to the ideas and programs made 
available to us through our affiliation with 
PSA.—Bess Foulkes re porting 


Photo Fun Weekend 


The Westerly, R. 1. CC is planning a re- 
peat of last year’s successful “Photo Fun 
Weekend” on Sept. 9-19 this vear. With 
headquarters at Watch Hill, R. L., the plan 
ills tor model shooting a boat trip acToss 
Watch Hill Bay to Stonington, Conn., a 
typical New England fishing village with 
i photogenic boatyard. A Grange supper 
followed by a talk by Erle S. Myers com- 
pletes the Saturday schedule. On Sunday 
Open House at the Westerly CC will be 
followed by a trip to the fabulous Mystic 
Seaport. Cost of complete week-end in- 
cluding lodging is a modest $12.25. For 
details and reservation blanks write Nor- 
man Paradis, 183 West Broad St., Westerly 
R. l.—Ethan Pendleton reporting 


Maurice Louis Visits Old Friends 


On his way from the Pittsburgh Regional 
to attend the Miami Regional, Maurice H 
Louis, Hon. PSA, FPSA, dropped in on a 
meeting of the Bradenton ( Fla.) CC, where 
PSAer Robert Porter, formerly of New Jer 
sey but now living in Palmetto, is doing 
1 grand job as president. Maurice was also 
guest at a cook-out of old friends, Elsie 
and Felix Lamminen, who moved from 
Connecticut to Bradenton a year and a halt 
igo. Other guests were June and Bernard 
Acosta, APSA. Bernie, a professional por 


everything... Kodak Zoom 8 Reflex Camera 


2. REFLEX VIEWING 3. AUTOMATIC EXPOSURE CONTROL 


1. PUSH-BUTTON ZOOMING 


Everything that makes movies ex- 
citing to take and see—scene-steal- 
ing zoom sequences, rapid cuts from 
wide-angle to telephoto to normal 
views, a scene-mastering reflex find- 
er—they are all at your finger tips 
in the Kodak Zoom 8 Reflex Camera. 


Zoom's push-button easy. Press the 
power zoom button down and the 
lens zooms in from a grandstand 
view to a side-line close-up. You see 
the action come closer and closer in 
the reflex finder, the way your audi- 
ence will see it on the screen. 

Slide the button up, the lens zooms 
back to a wide-angle view. You can 
preset the lens for close-ups or 
scenes, or use the universal setting 
for most shooting. 


You can zoom manually, too, by 
turning the dial you see in the small 


illustration. It also lets you set the 
focal length of the lens at any point 
from wide-angle to telephoto. 


As you “refiex-view"’ through the 
lens, you see a quick succession of 


ee | 


views as you rack the lens back and 
forth. When you see the framing 
you like, just press the button! 

No parallax at any distance. If you 


see it in the finder, you'll get it on 
film! You can shoot titles, make fas- 
cinating ultra-close-up movies, using 
inexpensive Kodak Portra Lenses. 


Automatic exposure control—of 
course! The electric eye continually 
adjusts the lens to the light, signals 
when light is too dim for good re- 
sults. When you want to shoot spe- 
cial effects, you can lock the meter 
at any indicated exposure setting 
and expose selectively for highlight 
or shadow. 

See for yourself how the Kodak 
Zoom 8 Reflex Camera puts every- 
thing new in 8mm movies right in 
the palm of your hand. 


Costs less than $200. Or as little as $20 
down at most dealers’. See your dealer 
for exact retail price. 


Price subject to change without notice. 


The more you know about photography... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N.Y. 





PSA JOURNAL 


ville CC, took Louis on a personally con- 
ducted tour of the ACL modern blue sky- 
scraper on St. John’s River, one of the most 
photogenic scenes anywhe re but Maurice 
had left his camera in New York. Sched- 
uled stops on the way north included a 
visit to Mr. and Mrs. Thomas Firth, FPSA, 
at their Beauvoir Farm, Trappe, Md., fol- 
lowed the next day by a call on Gerry 
Clarkson, who operates Maplewood Manor, 
Betterton Beach, Md., “the only hotel ex- 
clusively for photographers and their fam- 
ilies 


Unique Lens-Brush Exhibit 


Conceived by Mr. and Mrs. Richard Ross, 
editors of the weekly newspaper Compass, 
a collection of paintings and photographic 
prints Is be Ing shown for two week pe riods 
it Mystic and Stonington, Conn. and at 
VSP prize winner Charles Morano (right Watch Hill and Westerly, R. 1. The Hart- 
J1SCUSSE ’ f his prints with Adolf ford National Bank has also requested that 
cor Wash : head ris work will it be hung in New London. The participat 
. ' ppear in a e t n at the IBM 
ith a “Model Night awed > ron tg Fr ing painters are all from Mystic and Ston 
APSA. DR. TI P , 7 ington, while the photographers (except 
all members of the Westerly CC 


ummer. Maurice | wo , t ylvic » his Ross) are 


Dick Hein und of PSA Marvaret W. Scheibeler AR 
reporting 


! 
ra tore in i 


per are ee a editor of ‘th PSAers at Block Island 
ful Bulletin replacing Alvin 
Dorn, APSA). In Jacksonville he stopped Invited by the Block Island Tercentenary 
office of the Atlantic Coast Committee, Ralph M. Carpenter, director of 
r collee with Harry and Mrs ICPC and his charming wife Helene, a past 
b, formerly of Wilmington, N.C. Harry president of Stamford CC, were flown by 
ea Rep. and now active in the Jackson private plane from Stamford, Conn. to New 


In this 3/100 of an inch you can 


Stripe of magnetic record 
ing material, 3/100” wide, 
is applied to edge of any 
8mm film for the recording 
of sound. See your dealer 
for this Kodak Sonotrack 
Coating service 
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1961 
Shoreham, Block Island ( R. I 


presented a slide show on Saturday, June 
17 to an audience of 75 state and local of- 
ficials. Ralph and Helene made up the show 
from pictures taken during their 
of vacationing at Block Island on their boat 
the “Wynken.” 


The show was repeated Sunday evening 


AUGUST 


where they 
16 vears 


for an open house attended by three hun- 
dred villagers Also present was \ | Ford 
Council Chairman of Shoreham, England 
who asked Ralph to project a set of slides 
taken by R. S. V. Lyne, proprietor of the 
King’s Head Inn Shoreham-by-the-Sea 
Sussex, England. After a weekend of good 
food and fellowship and promising to mak 
up a set of slides for Ford to take back to 
England, Ralph Helene 
back to Stamford Monday morning 


WESTERN ZONE 


a 


and were flown 


23rd PSA Roundup 

Early in June, Southern California area 
PSAers convened at the Statler-Hilton Hotel 
Angeles for another of their famed 
Roundups.” 

Among the outstanding morning work- 
shop programs were: Making Big, Blue and 
Glossies for Club and Salon Competitions 
by Michael Roll, APSA, for the Pictorial 


in Los 


speakers included Dr 
presented a pro 
Arctic America 


PSA Roundup 
Lyman Benson, whi 
jJram n Fl ra t 


Western U. S. A. by Elva Hay- 
ward for the Stereo Division; Derivations 
the Easy Way by Leona Piety and Optics 
and the Photographer by Dr. Koustantin 
Pestercov, ScD, FPSA for the Techniques 
Division; What is Photo-Journalism—Can 
It Be Taught? by C. K. Eaton for the Photo- 


Division; 


1] 


Maurice Lank, APSA; District Representa- 
tive Claude J. Brooks, APSA, and Ellsworth 
Fiscel; Margaret A. Phegley, Hon. PSA, 
and Fred R. Archer, Hon. FPSA. Through- 
out the day, PSAers were privileged to view 
a selection of salon prints by the late Don 
Gillies, APSA. At the 
luncheon a tribute to Don was read by 
Dr. Harold Lutes, and a moment of silence 
was observed. 

District Representative Claude J. Brooks, 
APSA, presented a PSA Service Award Cer- 
tificate to Olive Benzel in recognition of her 
many photographic activities. The afternoon 


conclusion of the 


program sponsored by all divisions, a slick 
show—Impressions of the Soviet Union pre- 
sented by Dr. and Mrs. Harold Lincoln 
Thompson—was enjoyed by the more than 
300 persons attending this 23rd Roundup. 

PSAers can note Sunday, Nov. 5, 1961, 
as the date of the next Roundup.—George 
M. Cox, Publicity Chairman, PSA Roundup 


The Wandering PSAers 
arriving from PSAers 


many places, the last one before this column 
was written was from Bruce Cole, APSA of 


Cards are from 


troduced as honored guests: 


Picture 
Cushman 


Journalism Division; Flora of Arctic Amer- 
ica by Dr 
Division; 
Ogg for the 


Nature 
Stuart 


Lyman Benson for the 
and Tricks in Titling by 
Motion Picture Division 
Roundup Chairman Edward P. Jones in- 
PSA Director 
Hon. PSA, FPSA; Motion 

Chairman George W 
Color Division Chairman 


M Phe gk Vv, 
Division 
APSA 


wed sound to action 


...with the Kodak Sound 8 Projector 


With this threadlike stripe applied 
to your films, and a Kodak Sound 8 
Projector in your home, you can add 
any sound you can hear to your old and 
new 8mm movies. 

You can record your family’s voices 
and laughter ...the rousing sounds of 
your movie's action . . . mood-setting 
background music. And it’s just as easy 
as using a tape recorder! 

You record sound right on the film as 
you preview your movie with your 
Kodak Sound 8 Projector. You can erase, 
re-record as many times as you want. 
Your imagination is about the only limit 
to the sound tracks you can create! 

You can use the Kodak Sound 8 Pro- 
jector’s microphone for narrating titles 
and commentary. Use your record play- 
er or tape recorder to add background 
music and special sound effects. 

The realism of the sound you hear 


played back through this projector's am- 
plifier and speaker system will both star- 
tle and please you. An extremely durable 
alloy called Alfenol, used in the record- 
ing head, is the key to this quality. It is 
what has made quality 8mm sound finally 
practical. What's more, the superb fidel- 
ity of the sound recorded and played 
back by your Kodak Sound 8 Projector 
will remain uniformly good through 
countless playings. 


Two-speed recording and playback. 
If you shoot movies at 16 frames per sec- 
ond, you record sound at 16 fps. You 
can also show and record at 24 fps, which 
is “normal” speed for 8mm sound films 
you may want to rent or purchase. 
Besides bell-clear sound, the Kodak 
Sound 8 Projector also treats you to bril- 
liant pictures, sharp even when your 
movies are projected up to five feet wide. 
You can hold “stills,” or reverse, at will. 


The more you know about photography ... the more you will count on Kodak 


EASTMAN KODAK COMPANY, Rochester 4, N. Y 


Puc son, 


Paradise, 
Lens Tour” with Josef Muench, FPSA, and 
since then on our own 

“Haven't seen any of my slides yet, but 


Ariz., written from Hawaii as fol- 


lows: 
“We're heading back 
life again, after more than three weeks in 


to the humdrum 


two of them with a “Thru the 


Continued on page 42 


Hear a movie soon. Your Kodak deal- 
er has a Kodak Sound 8 Projector dem- 
onstration film you should see and hear 
before you buy any projector. 

The Kodak Sound 8 Projector, with 
microphone and phono connector cord, 
costs less than $350. Or as little as $35 
down at most dealers’. See your dealer 
for exact retail price. 


Price subject to change without notice. 





HOW WOULD YOU HAVE LIGHTED THIS PICTURE? 


PRESS PHOTOGRAPHER EUGENE SWIERKOSZ TELLS 
HOW HE FLOODED A DAM WITH G-E *5 FLASHBULBS 


signment was to get a shot of the Cannonsville ten feet and open-flashed, proceeded another fifteen 

ject for the Binghamton Press in New York. I feet, and so on until I had set off all 4 bulbs. 
lecided to try for an out-of-the-ordinary picture of a “The result—the best dam picture I've ever taken. I find 
water intake line 10 feet in diameter. imaginative use of G-E Flushbulbs means 


= ? TY? = » Z P > > ™ , > ” 
I put my camera on a tripod, opened GEWERAL GH ELECTRIC outstanding pictures time and again. 


the tte1 > se > ape Bi ; 

t shu a on time and set the aperture / a. GENERAL ELECTRIC PAYS $50.00 upon accept- 

to f/22. Since this was one time available . = ance of photographs illustrating difficult lighting 

I chose four G-E . eo ee Se | problems you've solved with General Electric 
; ©" Flashbulbs. Send your picture with full details 

No. 5 Flashbulbs. Taking the flash gun a to: Photo Lamp Department, General Electric 


off the camera, I walked down the tunnel Company, Nela Park, Cleveland 12, Ohio. 


GENERAL @PPELECTRIC 


light was not available, 
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Diving tor Pictures 


Skindiving opens a whole new spectrum of subject matter to the photographer who 


goes underwater in search of pictures. Often he is joined by the sports diver, 


tired of fish spearing and interested in recording the wondrous world he explores 


By Norman F. Robinson 
President, Underwater Photographic Society 


Unperw ATER PHOTOGRAPHY is a fascinating, 
fast-growing hobby which, as the name implies, com- 
bines two hobbies—diving and photography. Why is it 
fast-growing? I feel that the answer lies in all the hobby 
has to offer. Like dry-land photography, it is simple 
enough for the rankest amateur to get reasonably good 
results, yet challenging enough so that the expert al- 
ways feels that there is room for improvement. Unlike 
dry-land photography, it offers a physical challenge, ex- 
ploration of areas never seen by more sedentary citi- 
matter. Of 


course, the tremendous growth of skin-diving is, in it- 


zens, and completely unearthy subject 


self, an explanation of the growth of underwater: 
photography. 

There seem to be twe main classifications of under- 
water photographers. Some are sport divers who, tired 
ot shooting fish and enthralled by the scenerv, take up 
photography. Others are dry-land photographers who 
take up diving to enable them to record a whole new 
range of subjects in this recently opened domain. Re- 
gardless of background, both types 
of underwater photographers come 
up with some creditable results, and 
some miserable failures, This is be 
cause the photographer must often 
relearn some of the basic facts about 
his field. For instance, on land, light 
travels from subject to camera 
through a medium (air) with an in 
dex of refraction of 1.0. Underwater 
it may travel part way through wate 

1.33), partly through glass (1.5) 
and partly through air (1.0). This 
can really make focusing on a close- 


up subject a problem. The higher 


Moray Eel was photographed by Jock 
D. McNeal of Whittier, Calif., with o 
35-mm camera. For extreme close-ups 
he uses an 80-mm lens with 70-mm 
extension. A _ single flashbulb, held 
close to the subject, provides light for 
hooting at very small apertures 


index of refraction of water also tends to make a normal 
lens into a telephoto lens, and to decrease its depth of 
field. 

Some people are intrigued with underwater photog- 
raphy because, while there is plenty of good, ready- 
made equipment available, there is still room for in- 
novation. The would-be inventor can design and build 
his own equipment, then try it out under the most ex- 
acting field conditions. Most commercially available 
camera housings are semi-custom and quite expensive. 
But the underwater camera fan may build his own with 
a few dollars worth of acrylic plastic, some epoxy resin, 
or an old pressure cooker. We've seen all kinds, most of 
which have worked. One of the best home made hous- 
ings I've seen was made of laminated fiberglass and 
epoxy, molded over a beach ball and a lampshade 
These inventors have a great deal of confidence in their 
creations. They prove it as they unhesitatingly take ex- 
pensive cameras to the briny depths. 


In Los Angeles, about tour years ago, someone ac- 





complished the difficult task of assembling enough 
underwater photographers in one place at one time to 
form a group which was named the Underwater Photo 
graphic Society. Its constitution stated that their pu 
pose was “to promote the field of underwater photog 
raphy,” and this they have done in several ways. Each 
vear for four years they have staged an Underwater 
Film Festival, which has featured the work of outstand- 
ing underwater photographers from all over the world 
In conjunction with the Film Festival (now established 
aus a non-profit corporation) a National Underwater 
Photographic Exhibition is held—to our knowledge the 
only such competition anywhere. Response to this com- 
petition has been truly nationwide, and it may become 
in international contest next time. In addition, the 
Society holds several intra-club competitions during the 
vear. Members therefore have ample opportunity to 
exhibit their work and have it judged, and to see the 
work of others 
society 


both professional and amateur. The 
meetings not devoted to competitions are used 
for educational purposes, with guest speakers on vari- 
cous phases of underwater or topside photography, ex- 
hibits of equipment, etc, “Field trips,” to UPS members, 
usually mean boat trips. Members with problems can 


usually find another member who has the answer. 


This Month's Cover 


Underwater photographers enjoy taking pictures of each 
ther Ss well the unusual life they discover under the 
yuthor used a Praktica loaded with Ektachrome 

t make this month's cover picture with an 

100 sec at f /2.8. His subject is Fred 

litor f the Underwoter Ph tographic Society 

who is carrying an Exa camera in home-made 

He connects the case to his SCUBA regula 

st oir pressure within it remains the same oas 

ure outside. Using this technique he can take 

iter case jown t 100 feet. This photo 

ff Santa Barbara Island, down about 25 feet 


What kind of problems do underwater photographers 
have? In addition to the usual problems of lighting, 
focus, and composition, our submerged shutterbug may 
have to cope with such obstacles as dirty water, leaky 
camera housings, seasickness, constantly changing color 
balance, and lousy communications with the “actors” in 
his scenes. He must return to shore or boat to change 
film. The duration of his stay at a scene is limited by the 


Sherk Cotcher shows Joe McDonald “‘steering’’ a shark 
back to the boat after capturing him with a hand spear, 
and without breathing apparatus. The picture was taken 
just ao few feet beneath the surface off La Paz, Mexico, 
with an exposure of 1/100 sec at £/5.6 on Ektachrome 


capacity of his SCUBA gear. Neither he nor his subject 
is ever completely at rest. 

With a little care and planning, however, the under- 
water photographer learns to solve, circumvent, or live 
with each of these problems. 

The magnifying effect of water is well known to alli 
divers. It explains why that “whopper” turns out to be 
much less impressive back in the boat. An object 8 feet 


away appears to be 6 feet away. This is simple enough, 


and generally presents no problem to the novice. An 
experienced diver however, may mentally compensate— 
he knows the subject is eight feet away—and focus at the 
actual distance. He's in trouble if he does, because to 
the camera it still appears to be six feet away even 
though it really is eight. 

\ light meter, properly housed, is a necessity for 
available-light photography. There are rules, such as 
“open up one f-stop for every ten feet of depth” but 
water conditions are so changeable (at least where I 
dive) as to make such a rule of little value. One diver 
says he solves the light problem by always shooting 
wide open. 

With color film, color balance is a real problem. The 
longer wavelengths of light are absorbed much faster 
than the shorter wavelengths, so that there is a severe 
shift toward blue-green, increasing with depth. It also 
increases with distance, because the red light is ab- 
sorbed just as fast when it travels horizontally as ver- 
tically. The time of day, surface conditions, and other 





End of the Dive wos taken with camera aimed up toward 
the surface from a depth of about 30 feet. Backlighted 
hots like this require very little increase in exposure over 
above-water settings, but subjects appeor in silhouette 


factors complicate the picture. Color correction filters 


are valuable, but they are usually selected by guess o1 


by trial and error. I haven't seen a color temperature 


meter underwater yet. Some prefer to do their color 
correction during printing or duplication. 

What is the “correct” color balance? Is it what you 
would see if the subject were in daylight? Is it what the 
diver sees? The human eye compensates for the color 
shift much better than color film can. A picture whose 
color balance looks right to a diver may not look right 
to a non-diver 

Underwater photography had its beginnings around 
the turn of the century. Putting a camera into a water- 
tight box with a window is really not a tremendous feat 
ot engineering. But slow films and the divers’ lack of 
mobility were severe restrictions. It wasn’t until SCUBA 
gear (Self Contained Underwater Breathing Appara- 
tus) became widely available at the end of World War 

(Continued on page 44) 


Mouth of Anemone hints at the beauty to be found under 
water. Jack McNeal took the picture, using a close-up 
technique which employs a flash close to the subject 





The Convention Story 


Field trips to photogenic areas about the host city, sound instructional programs 


and opportunities to enjoy the fun and fellowship of PSA—these are some of 


the things that make the 1961 New York Convention one you wouldn't want to miss 


By RALPH “SKIPPER” MILLER, APSA 


Hi: RE AT LONG LAST is something you've been 


waiting for—the “inside story” on the upcoming 28th 
National PSA Convention and Photo Festival at the 
Hotel Statler-Hilton, New York City, Sept. 27-30. Of- 
ficially, the program opens with registration and recep 
tion in the Statler-Hilton PSA Lobby (across the street 
from New York City’s Station on 
evening, Sept 26 

Actually 
day, Sept. 23. That's when lovable Barbara Green, 
F PSA, acting as official hostess for all New York PSAers 


begins to travelers arriving from 


Penn Tuesday 


social activities begin the preceding Satur 


unofficially welcome 


West Point, the e of the U Military Academy, i 
et for rsdoy PSA Convention field trip 


the tor 


anywhere and everywhere: the Fred Bowrons from 
New Zealand, the Jose Zakanys from Mexico, the 
Ramon Valdes from Puerto Rico, Anna-Marie Gripman 
from Sweden . .. these are but a few of the PSAers who 
will come from the four-star corners of the earth, so to 
speak. 

Bright and early, at 10 a.m. that Saturday, the first 
group of picture-hungry camera-toters will leave from 
the lower lobby (regardless of where they may have 
spent the previous night) . . . heading for the world’s 
one and only Coney Island, under the loquacious lead- 
ership of Otto Litzel, APSA. Trip fee? Just 10¢ plus sub- 
way fare and luncheon near New York's aquarium. 

Don't worry if you don't arrive in time for the 10 a.m 
trip; another is scheduled for 7 p.m. For this one, night- 
shooter Charles Mueller aids Otto Litzel, and the target 
is none other than the fabulous Great White Way, as 
Gotham’s Broadway area is dubbed when millions of 
watts turn stark steel and darkness into romantic allure. 

Next morning? New York proudly presents many 
beautiful churches, synagogues, and cathedrals, some 
somber, some gay, some old, some new. You'll gladly be 
escorted to the one of your choice. 

Sunday afternoon, weather or no, eyes will blink as 
camera shutters click at one of New York City’s most 
Idlewild Airport ( behind-the- 
scene spots, too, for PSAers!). This special tour begins 


picturesque targets ... 


at the Hotel, travels via air-conditioned bus, returns in 
time for the evening event. 

Sunday's evening destination is the tip-top of the 
RCA Building (yes, tripods will be permitted for this 
occasion! ), overlooking New York City’s billion-dollar 
backyard, the United Nations area, the lower East Side, 
and the throbbing Hudson River piers where the 
Queens-of-the-Sea load and unload. 

Monday's targets include Freedomland in the 
morning, the East River area in the afternoon, and Wall 
Street at night (yes, City Hall Park and the Brooklyn 
Bridge are included in this tour). 

All morning tours begin at 10 a.m.; afternoon tours at 
2 p.m.; evening tours at 7 p.m. Fee for each tour is a 


big dime, 10¢. Starting point is the PSA Lobby desk in 





MEET THE SPEAKERS who will present programs and participate in discussions . . . 


H. Lewis Batts, Jr.—Birth of a Woods e William J. Barrett, APSA—Making Black-and-white Prints from Color Transparen 
cies @ Ruth Sage Bennett, FPSA—Noture Slide Evaluation Pane! @ Fred L. Bowron, APSA—-Yonder Beckons the Sun e@ John 
F. Brooks—Perspective, the Tool e Leslie H. Buckland—How to Get Acquainted with ao New Film @ Leslie A. Campbell, 


APSA—The Magnificent Eye 


Peter P. Chiesa—Stereo Slide Evaluation Panel e Margaret E. Conneely, APSA—Stump the Experts Glamour Panel @ Ivan 


Dmitri, APSA 


Photography in the Fine Arts @ A. L. Dorn, APSA—The Houston Story e John Englert, APSA—This Land 


of Ours @ H, J. Ensenberger, APSA—The Lavendar Cat @ John I. Fish, FPSA—Photoscenic Mexico 


the Statler-Hilton. Groups will be limited in size; guides 
will be provided for as many groups as desire to make 
the tours. 

Tuesday morning . . . is yours. Sleep. Shopping. Hair- 
do. Anything your heart desires. Or, if you wish to visit 
some special spot, and will notify Otto Litzel’s field trip 
committee the day before, it is highly probable such a 
tour will be arranged for you 

But at noon, Tuesday, head for Pier #83, the 
Hudson River at 42nd St. and go aboard a special PSA 
Circle Line Tour Boat, Queen of the fleet. Cast-off time 
is 1 p.m. sharp, so be there! (West-bound 42nd St 
crosstown city bus takes you there for 15¢). 

Once aboard, there will be music and belles, the lat- 
ter being the kind to pose for camera enthusiasts who 
want to shoot beauties in the foreground against the 
beauty of New York City’s skyline in the background. 
The tour takes PSAers completely around Manhattan 
Island, past the Statue of Liberty, under all the East 
River United 
throuch Hell Gate, down the Hudson under the George 


Bridges, alongside the Nations, up 
Washington Bridge and along Riverside Drive and the 
New Jersey Palisades. What a beautiful trip it is, truly! 
How do you reserve space aboard this ship? By indicat- 
ing on your PSA Registration form the number of Pre 
Convention Trip tickets you wish ($2.50 to PSAers for 
a special 4-hour trip; the customary Circle Line tour is 
much shorter ). 

Tuesday evening, as we have said before, is official 
registration and reception time. That's also when the 
first of the 61 treasures in the 61 PSA Treasure Chest 
will be allocated. (see pages 22-24, June PSA JourNAL). 

Now that we've been having fun for what seems like 


nearly a week, let’s buckle down to some serious photog- 
raphy, right? H. Lewis Batts, Jr. 4-star Nature photog 
and professor at Kalamazoo ( Mich.) College, will pre- 
sent Birth of a Woods; Myron (Mike) Matzkin, cine 
editor for Modern Photography magazine, will show 
and talk about New Possibilities for 8mm; O. E, “Ollie” 
Romig, FPSA, looks into the salons, past, present and 
future; Dorothea van Westrienen heads a panel devoted 
to the problems of stereo salon rejections; and Pitts- 
burgh’s Tracy Wetherby will show the 1960 Winning 
Travel Slide essays. 

If that isn’t enough to whet your appetite for photog- 
raphy, join Willard Carr's “Lunch ’n Learn” . . . where 
an expert in one field of photographic endeavor will 
preside at a luncheon table with nine enthusiastic 
workers in the same field. There will be a dozen or more 
tables, 
specialty, too. 


such including one for your photographic 

Among the experts scheduled to preside at the tables 
are Henry C. Miner, Jr.. APSA (color); Leslie Camp- 
bell, APSA (nature); Joseph A. Costa, FPSA (photo- 
journalism); John P. Jensen, APSA (stereo); Barbara 
Sieger, APSA (pictorial); Charles A. Kinsley, FPSA 
(techniques) .. . and more! If you haven't previously 
sent your reservation for this event, do it now (a check 
for $6 to Miss Bea Egan, 274 First Ave., New York City, 
will do the trick). 

What's scheduled for Wednesday afternoon? Anne 
Hatcher presents Around the World with PSA; Kenneth 
Rinker shows us tricks on Multiple Exposures in 35mm 
Color; Edgar Hahn and John Jensen explain Facets of 
Stereo; John and, Irma Rudd, APSA, present This is 
Nature; Dr. Martin Yalisove discloses techniques of 
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people will come from across the country to share their knowledge and 


Philip Freund ting for Films e@ Rex Frost, FPSA—Creative Approaches to Interpretive and Abstract Pictorialism @ Harry 
L. Gebhardt ature > Evaluation Panel e Janet Goodwin—Nature Slide Evaluation Panel e Ann-Marie Gripman, APSA 
To f o anaes A. Hoahn—Stereo Close-ups e Dr. Grant W. Heist, APSA—Boattle Royal: Pictorialists v 


62803 


Anne M. Hatcher—Around the World with PSA e Lionel E. Herrmann, APSA—''Glamour Glass”’ an Easy Way @ John Paul 
Jensen, APSA—Black Lig ‘ n Stereo e Dr. B. J. Kaston, FPSA—Noture Slide Evaluation Panel e Victor Kep- 
pler—The Challenge change e@ Wilfred Kimber—Nature Slide Evaluation Panel e Charles A, Kinsley, FPSA—Moderator 


Lee M. Klinefelter tere Je Evaluation Pane! e Lou Latcher—Pane! Ho »w Critics Evaluate Amateur Films e@ Frank Lewis 
The i Track in Motion Pictures @ Myron A. Matzkin—New Possibilities for 8mm e James E. McMillion, Jr.—How 
. Sevens R. Medbery, FPSA—The Alaskan Wilderness @ Henry C. Miner, Jr., APSA—Fundamentals of 


Color Printing; and Al Dorn lets you see yourself (if Have you ever photographed West Point's cadets, 
vou were there) in The Houston Story the parade grounds, the black cannon, the narrow span 
Wednesday evening's highlight is Jack Englert’s This in the Hudson River where a chain was stretched across 
i colorful and magnificent presentation of to prevent British battleships from sailing up the river? 
of Mother Nature in the U.S.A Then come along on Thursday's field trip, in air-con- 
ditioned buses, as we head up the scenic wonderland 
of New York's Storm King Highway toward the U.S. 
Military Academy. We will stop at the Hotel Thayer, 
overlooking the Fort, for luncheon (Yankee pot roast, 

mashed potatoes, peas, bisque tortoni and beverag« 
and more picture-taking. Then off we go for a few- 

minute ride to Bear Mountain. 

No no bears! “Most everything else, though, in 
cluding swimming, hiking, nature trails, mountain 
streams, putting greens and city-slicker models in spe- 
cial regalia for PSA camera-toters. Everything 
transportation and lunch, is included in the bargain- 
basement price of $6, as stipulated on your PSA regis- 
tration form. If you've previously registered but didn't 
include this, send a check to Albert Widder, APSA. 

' tee tn 06 anal 77-14 113th St., Forest Hills 75. N.Y. 
me Rudd, APSA (left nis is Nature,” and After an all-day outing, how will we be able to keep 


untry lecture tour Me ‘ . 
rd to Pictorial our eves open long enough to see Victor Keppler’s 





experience with you. You can meet them all at the PSA Convention in New York 


a 


James W. Moore—Pone 


How Critics Evaluate Amateur Films @ Frank Pallo, APSA—Photoscenic Mexico @e George W. 


Parker, APSA—Subtractive Painting with Liquid Light e Cerl N. Reed—Exposure and Contrast Control of Color Film through 
Processing @ Charles Reynolds—Pone!l: How Critics Evaluate Amateur Films @ Dr, Daniel T. Ries—Look before You Step 


e Kenneth K. Rinker—Multiple Exposures in 35mm Color. 


| A. 


O. E. Romig, FPSA—The Seeing Eye @ Mattie C. Sanford, APSA—Creative Pictorialism in Stereo @e Warren H. Savary, 
FPSA—Moderator, Noture Slide Evaluation Panel e Alfred C. Schwartz, FPSA—Moderator, Battle Royal: Pictorialists vs. 


Modernist 


e@ Barbara M. Sieger, APSA—American Portfolios Conference @ Robert G. Speck—Glamour for the Color Salons 


@ Leonard A. Thurston, FPSA—Painting with Flood, Strobe, Spot and Sun. 


Challenge of Change . . , or Lorena Medbery’s Alaskan 
Wilderness, or Leslie Campbell's The Magnificent Eye? 
As if that weren't enough, there will be a premiere 
showing of the Nature Division's permanent slide col- 
lection by Jack and Lillian Walsh. 

Friday, Sept. 29, is a red-letter day. Such PSA lumi- 
naries as Warren Savary, FPSA, Rex Frost, FPSA, 
George Parker, APSA, Bill Barrett, APSA, Dan Penne- 
baker, Al Schwartz, FPSA, Mattie Sanford, APSA, and 
Bertha and Jerome Koch are on the morning program 
along with Bob Speck and his glamorous color slides. 

Friday afternoon brings Leica’s John Brooks, PFA’s 
Ivan Dmitri, APSA, Sweden's Ann-Marie Gripman, 
APSA, Connecticut's Henry C. Miner, Nature's Len 
Thurston, FPSA, and Cine’s Philip Freund to the plat- 
What's College of 
Knowledge will be presented, under the auspices of 
Les Buckland, Lionel Hermann, APSA, Jim MeMillion 
ind Bill Barrett, all topnotchers in their fields. 


forms. more, the Photographic 


The specialty, Friday evening, will be Photoscenic 
Mexico presented by Kodak's John Fish and Frank 
Pallo, followed by Joseph Costa's Words and Pictures. 

We could quit, right here, and Say this had been 


ile 

Dorothea Van Westrienen—Moderator, Stereo Slide Evaluation Panel e John E, Walsh and Lillian Walsh—Premier Showing, 
Nature Division Permanent Slide Collection e Tracy C. Wetherby, APSA—Winning Travel Slide and Photo Essay Sets for 
1961 @ Eileen Widder, APSA—Stump the Experts Glamour Panel e Ernst Wildi, APSA—Prize Winning Amateur Films 
from Europe e Dr. Martin B. Yalisove—Color Printing: Basic Steps and Helpful Hints. 


the biggest and best PSA Convention, ever, but there's 
more! Mystery, maybe, in The Lavender Cat, by H. J. 
Ensenberger, APSA, followed immediately by Look 
Before You Step, by. Dr. Daniel Ries, APSA. Nor would 
anyone in his right mind want to miss Fred Bowron’s 
Yonder Beckons the Sun. 

We could go on, and on, it seems. There's more— 
programs by Carl Reed, Otto Litzel, APSA, Charles 
Kinsley, FPSA, Daniel Jones, Ernest Wildi, APSA, Les 
Buckland, Barbara Sieger, APSA, and others. 

The one bit of scuttlebutt missing from this article— 
the names of fellow PSAers who will be honored with 
FPSA’s and APSA’s at the 1961 event. You'll learn, of 
course, by attending the Saturday evening Honors 
Banquet. Perhaps no one told you, however, that gen- 
eral chairman George Munz, FPSA, induced the ban- 
quet committee to slice the steak a bit thinner, thus 
reducing the banquet price from $8.50 to $7 .. . in 
the Statler-Hilton! That's quite an accomplishment, for 
which the banquet committee should receive huzzahs. 

There! That's the story. Oh, we haven't told you 
about the special tour inside Life magazine’s new photo 

(Continued on page 32) 
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FIGURE STUDY by Luigi Spina. Artful handling of very difficule subject mat 


ter. Beautiful tonal values are emphasized by contrast with white background 


while the pose and expression elicited from the model set the picture's mood 


The Italian 
Vienpornt 


They say there’s nothing new under the sun, yet these 


portraits by six amateurs from sunny Italy reveal a 


refreshing treatment of oft-seen types of subjects 


By MAURICE H. LOUIS, Hon. PSA, FPSA 


Chairman, National Lecture Program 


Ornicinaity is a much used 
and often abused word. It is very re- 
vealing to study reproductions of 
photographs (daguerrotypes, paper 
negatives, and prints from wet and 
dry plates) made by camera pio- 
neers of fifty to over one hundred 
years ago. Examine portraits by Paul 
Nader and David Octavius Hill, pic- 
torials by Peter Henry Emerson, the 
first photographs to stop motion by 
Muybridge, child studies by Charles 
Dodgson (as Lewis Carroll, author 
of “Alice in Wonderland”), photo- 
reportage of the Civil War by Ma- 
thew Brady, the early documentaries 
of Atget and the later ones by Lewis 
Hine. It should be quite evident 
that things we consider original to 
day are nothing more than a varia- 
tions on long established themes. 

The search for something new is 
continuous. If one is devoted to 
photography, providing he takes 
enough pictures, he can develop an 
individual style. Often this will be 
the result of minor but recognizable 
points of treatment or technique 
which will help distinguish one cam- 
era artist's work from that of an- 
other. In many instances these deft, 
personal touches of an imaginative 
photographer will make an old idea 
seem new. 

Italian amateurs are enjoying in- 
creased success in United States con- 
tests and salons. In their work, as in 
so many photographs from other 
countries, the camera lens is often 
focused on people and the human 
scene. Endowed with an artistic heri- 
tage, the Italian photographer is in- 
tensely individualistic, yet of warm, 
sympathetic nature. These qualities 
enable him to present material 
which may be considered trite or 
commonplace, in a refreshing and 
appealing manner. 

To illustrate that sincerity of pur- 
pose can be more important than 
originality, we are reproducing pho- 
tographs by six well known Italian 
amateurs. We are indebted to PSAer 
Dr. Luigi Martinengo of Turin for 
assembling thirty-six prints from 
which our selection was made, and 





to Dr. Louis Breglio of Brooklyn, 
N. Y., College, for translating the 
photographers statements. 

\ few words of a general nature 
about our six contributors—they vary 
in age and photographic experience, 
and different walks of 


life. They use popular-make cameras 


come trom 

35mm and 24x2%), and their proc- 
essing is conventional. Negatives are 
not retouched; normal controls are 
used during enlarging. All six are 
members of clubs and exhibit, in 
varying degrees. More importantly, 
each brings to his avocation a deep- 
rooted personal philosophy which he 
strives to communicate through his 
camera, artistically and technically, 
in a very individual way. All are in 


however, that regardless 


agreement 
of the path the photographer travels 


traditional to avant garde—he must 
be free of bigotry and must present 
his subject matter with intellectual 
honesty 

Micure Stupy by Luigi Spina, 
AFIAP, of 


reveals simple, yet artistic, treatment 


Turin. This photograph 
of what is considered by many to be 
the most difficult of subjects. In por- 
traving the human figure, Spina has 
a deep conviction that through this 
medium he can best express his own 
sensibilities and arouse emotions in 
others. He seeks to avoid the conven- 
tional. He 
composition and printing techniques 
ettects. 


enhance the eftec- 


utilizes lighting, pose, 


novel, dramatic 
feels. 
the 


communicate, as well as distinctively 


to achieve 
"T hese he 
tiveness of ideas he wishes to 
identify his photographs. 

\ representative of a pharmaceu- 
tical firm, Spina has been a member 
of the Subalpine Photographic So- 
1948. 


Elmar 


since He used a Leica 
90mm take 
Figure Study, and exposed Adox film 
1/25th sec. at £/5.6. Two 500-watt 
Photofloods the 
white background. The main was a 
500-watt 


right of the camera, and a 150-watt 


ciety 


with lens to 


evenly illuminated 


placed high and to 


spot 


spot backlighted the subject from 
left-rear 


Mitena by Edorado Dellacasa, 
EFILAP, 


have difficulty in obtaining fine print 


of Genoa. To those who 


quality from 35mm _ negatives, this 


photograph should be reassuring. 


Like sO 


learned to 


many amateurs, Dellacasa 


take 


tures at an early age, thus establish- 


and process pic- 
ing sound groundwork in basic fun- 
damentals. This experience now al- 
lows him to concentrate his attention 
tech- 


on artistic expression, using 


nique only as a means to reinforce 


the message his camera conveys. 
Dellacasa, who is engaged in pub- 
lic construction, is a member of the 
Subalpine Photographic Society, 
and, in 1957, with 
formed the Photographic Group of 
Genoa. While portraiture and figure 
study offer him the greatest chal- 


four friends, 


lenge, he is interested in any camera 
subject. He is opposed to the present 
tendency to produce something new 
for the sake of novelty alone. He 
feels that such photography has little 


MILENA by Edoardo Dellacasa. Spontaneous expression, unusual composition and 
perfect tehcnique have combined to make this print from 35mm a fine portrait. 





substance and is soon forgotten as useless experimenta- 
tion. Instead, he endeavors to create beautiful portraits 
of lasting value, not merely to please the eye, but to 
convey the true character and personality of individ- 
uals. He used a Leica with 75mm Hektor lens, and ex- 
posed Ferrania film 1/4th sec. at £/8. One 150-watt 
spotlight and 2 150-watt floods were used for illumina- 
ton. 


Pauta by Ezio Marsili, AFIAP, of Rome. The death of 
this photographer during September, 1960, at the age 
of fifty-five, saddened Italian amateurs. Long active in 
the Roman Photographic Society, his prints enjoyed 
exhibition success at home and abroad. He was an of- 
ficial of the Italian State Railroad. 

In his latter years, Marsili was particularly drawn to 
portraying the human figure. He would repeatedly 
photograph one person until he was able to attain the 
specific result to which he aspired. He preferred natural 
light and a large lens aperture, which gave his portraits 
a beautiful, plastic quality without loss of definition. He 
did not confine himself to one artistic approach, and 
while he often moved away from traditional treatment 
and composition, Marsili was not in agreement with 
extremist views. Examination of his prints reveals near- 
perfect craftsmanship. He used a Super Ikonta with 
76mm Tessar lens and Ferrania film. 


MAN or THE Sea by Dr. Alessandro Novaro of Pescaro. 
This is one of a series of six superb photographs of 


PAULA by Ezio Marsili. Design and form are utilized to native fishermen which demonstrate strong, direct 
enhance this appealing portrait, which still retains strong 
repre nal values. Soft, natural lighting contributes 
1 luminous quality which is in key with mood and expression ing brilliant, side-rear sunlight, Dr. Novaro combined 


i 


characterization with non-essentials eliminated. Utiliz- 


critical, selective focus and perfect exposure to faith- 
fully retain detail and skin texture. Natural, reflected 
light has opened up the shadow areas of the face. 

Specializing in psychiatry, Dr. Novaro began photog- 
raphy in 1950 and studied under famous Italian 
teachers. A member of the Pescara Foto Club, his work 
is representative of this group's documentary approach. 
In this, the camera is used to realistically interpret 
sociological facets of mankind—his life, his trials, his 
joys, his aspirations toward a better future with equality 
for all. 

Dr. Novaro used a Hasselblad with 135mm Sonnar 
lens, and exposed Verichrome Pan film 1 25th sec. 
at £/8 


ITALIAN Boy by Paolo A. Pellegrineschi, AFIAP. of 


Viareggo. Although he was a comparative newcomer to 


serious photography, Pellegrineschi’s provocative pic- 


tures evoked instantaneous response when first exhib- 
ited in 1956. Since then they have been consistent win- 
ners in Popular Photography contests and Modern 


MAN OF THE SEA by Allesando Novaro. A perceptive pho- 
tographer has faithfully captured this fisherman, intent on 
repairing his net. Term it pictorial or documentary, as 
you will, it is realistic characterization of sound value 





Photography devoted its “Discovery” section to them in 
March, 1960. He is a foreign correspondent for a marble 
company which exports much of its product to this 
country 

In Italian Boy, the photograplr has attempted to 
project the contrast between innocent youth and the 
violent glamour of our times, as shown by the magazine 
covers. This type of portrayal is unusual for Pellegrine- 
schi because most of his work is candid reflections of a 
passing moment. Using available light, often resulting 
in high contrast, his prints carry strong impact. 

Pellegrineschi compares photography to a volumi 
nous book in which many different aspects of our world 
and lives are gathered. To add to its pages, an individ- 
ual must possess sympathetic introspection and direct 
his efforts towards simple, personal communication, un 
inhibited by pressures of conformation. He used a 
Contax with 50mm lens and exposed Ilford film 1/25th 


sec. at £/5.6 


BARBARA by Francesco Giovannini, a PSA member, of 
Bologna. Giovannini believes that photography should 
not limit itself simply to being a hobbv—a weekend 
pastime but should seek its rightful place as a con- 
temporary creative medium. A retired bank employee 
he is a member of the Photography Club of Bologna, 
has participated in over 450 national and international 
salons, and has been the recipient of numerous honors 
and awards. 

Giovannini is particularly interested in recording the 
human events of day-to-day living. He is convinced 
that amateurs must free themselves from so-called salon 
tendencies which he feels have become trite and out- 
dated. He is in sympathy with a small group of Italian 
photographers who seek more modern and adequate 
forms to express the realities of the present. Barbara 
was photographed indoors, against the sunlight, with a 
Rolleiflex and 75mm Tessar lens. Ferrania film was ex 
posed 1/30th sec. at £/5.6 


The Photographic Image can only reproduce what 
the eve sees and the mind wishes to convey. This is 
what makes the camera such a unique and personal 
means of communication. 

The photographs used to illustrate this article should 


emphasize the importance of broad vision, regardless 


of where one’s interest lies. They were made by repre- 
sentative amateurs, as idealistic as you will find any- 
where, who used very different aesthetic approaches to 
express themselves. When the six prints are studied, 
vou will see illustrations of the same effort to put 
human experience into visual form which was well 
established long before the first photograph was made 

In the final analysis, the test is in the intuitive powers 
of the photographer—his sensitivity to recognize in 
people and scenes something of significance to record 
or convey to others. The method by which it is trans- 
mitted—original or not—is secondary to the message of 


the photograph itself. + 


ITALIAN Boy by Paolo A. Pellegrineschi. Social messages 
are not easy to convey with the camera. Youth and glamour 


are contrasted effectively in this picture, made by avail- 
able light under controlled conditions for unposed effect 


BARBARA by Francesco Giovannini. A sensitivity to record 
the fleeting moments of a child's life is ably revealed in 
this photograph. The high-contrast print centers emphasis 
on the story-telling expression, yet shadows retain detail. 





The Challenge of 
Landscape Photography 


The elements of an outdoor scene are firmly rooted in position, yet countless variables 


remain at the command of the photographer who would create his own interpretation of it 


Photographs by the Author 


By BEN D. ANDREWS 


Pir YTOGRAPHY is a means of self expression, and as 
far as | am concerned it gives me complete satisfaction 
Although I can appreciate almost all subject matter, 
modern landscape photography is my favorite dish. 
Why? Well, it seems to me to present more challenge 
and more opportunity for creative imagination. 

All of the elements are there, for the most part in 
fixed position. The photographer cannot physically 
place his subject matter, nor can he change the number 


of lights or direction of light. He must combine these 


Empty skies con be avoi t 10oting 
r rought t I 


while aerial perspective 


existing elements of subject matter, lighting, atmos- 
phere, color, etc., to produce a satisfying picture. 

A good picture should project some of the photog- 
rapher’s thought, imagination and enthusiasm to the 
viewer. It isn't enough to produce technically perfect 
pictures, devoid of emotion. While good technique is 
important, even more so should be the photographer's 
interpretation of the scene. 

Landscape photography in color demands the utmost 
in concentration. Once the exposure has been made, 


jown from a high camera angle. Here the different textures of the fields 


emphasizes the distance of the far-away hills 








Diminishing size of similar objects, 
in this case sheep, serves to estab- 
lish an effect of a third dimension 


there is little that can be done by a 
color photographer, unlike our mono- 
chrome print makers, to improve the 
picture. All of the thinking and plan- 
ning must be done before the picture 
is taken. 

It is quite impossible to set out 
any rules for landscape photography 
which will always produce good 
color slides. Of course we have the 
accepted principles of composition, 
in line, mass and color that we have 
used for so many years, but these 
rules need not always be followed. 
No really 


made by following rules alone. Composition should be 


great picture was ever 


regarded as one of the tools, not the aim and end of 


fine landscape photography. Never hesitate to violate 


a compositional formula to give a desired effect. The 


secret of good landscape photography lies not in the 
rule book, but in the art of selecting and combining 
color, balance of masses, curves and lines, and interpre- 
tation of mood. 

The landscape photographer must be sensitive to 
color values. It is most important to look for harmony in 
color, in the blending of shades and hues from light to 
dark. He must avoid a maze of bright colors and shapes. 
This can be done by a change of viewpoint, either by 
moving in closer or changing the focal length of his 
lens to simplify not only the composition but also the 
blending of color. 

Simplicity is a must. Keep your foreground simple 
and your background unobstrusive. In a landscape 
everything should be related to the scene. Preserving 
the three-dimensional effect by careful arrangement of 
the format space, shadowed areas and dramatic lighting 
will separate foreground and background. Many times 
the use of foreground framing is helpful. Use a figure 
whenever it is required to tell the story successfully, 
but do not let the figure dominate the scene. 

The sky 


handled. If it is overcast or cloudless, no matter how 


area in a landscape must be carefully 


pretty a blue, it represents so much worthless area in 
your picture. When the sky is not interesting, look 
around for a higher vantage point so that you can 
shoot down on the scene to use as little sky area as 
possible. If you have fluffy white clouds or a stormy 
sky, you may want to vary your composition to fully 
utilize the space allotted to the sky area and keep it in 
proper balance with the base of the picture. Often an 
otherwise beautiful landscape is completely ruined by 
the misuse of the all-important sky area. 


Watch for and recognize the atmospheric conditions 
that will enhance a particular scene. Try to envision 
in your mind how a given landscape will appear in the 
different moods of nature and also at different times of 
the day or seasons of the year. This means going back 
time and time again to the same scene. Indeed, one of 
the charms of landscape photography is the infinite 
variations of mood and lighting that you will encounter 
in your search to get that one best shot. 

The seashore, particularly, will call for many return 
trips to the same spot as conditions change with each 
passing hour. Once you have a picture in mind, keep 
going back until you finally get all the variable factors 
working in your favor. 

Aerial perspective or atmosphere in a landscape crea- 
tion may come from several conditions such as haze, 
dust, smoke, fog, mist or rain, and it always adds impact 
if it is properly handled under the best lighting condi- 
tions. Contrary to the printed instructions, best results 
are obtained with landscapes in early morning or late 
afternoon (due to a dislike of rising early, in my case 
it is generally the latter). Atmospheric conditions are 
usually much more interesting early or late in the day 
and much better lighting conditions often prevail. 
Beautiful side and back-lighting effects will best be 
found directly after sunrise and within the last hour or 
two before sunset. The only time landscape pictures 
should be taken near mid-day is when it is impossible to 
return at the proper time of day, such as on a vacation 
trip, or in mountain country where the portion of the 
earth you want to shoot seems turned on edge. 

Remember that sometimes the atmospheric condi- 
tions which make one picture, may completely lose the 
desired effect on another landscape. Although the air 
may appear to be clear, with no haze, the effect of haze 
may be achieved by taking advantage of strong side 
or back lighting. (Continued on next page) 
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A handy tool in landscape photography is the eftect 
of diminishing perspective to show great distances. You 
may use trees, a long line of fence posts, or light poles 
a road receding into the distance, rows of corn or the 
furrows of farm machinery in the fields. Proper framing 
or the use of shadowed areas or darker tones in the 
foreground will also help achieve perspective, to give 
a scene a feeling of depth. This holds true with the use 


ro ks 


which by their proximity to the camera or 


of buildings, trees, animals farm machinery 
boats, ete 
placement in the scene may make or ruin an otherwise 
beautiful landscape. Here, many times, is where inter- 
changeable lenses are helpful. Again, one must use his 
creative imagination. It might be possible and advan- 
tageous to find a higher elevation from which to shoot 
down on any object that detracts or commands too 
much attention. Or a different camera angle or view 
point may be found to put at least part of a bright 
toreart und object in shadows or move us away trom 
the object to minimize its size and thereby lessen its 
importance 

Many pictures lose their strength or impact by the 
failure of the photographer to observe the relative sizes 
of objects in the landscape It bears repeating that 
whenever the scene has a person, a building, harvester, 
etc., in the immediate foreground, these objects should 
be only supporting elements and never dominating 
factors. Watch out or these subordinate elements may 
steal vour scene 

One must also be extremely careful to avoid mergers 
of foreground points of interest with skvlines, or thei 
blending into the background lines. Mergers will ruin 
an otherwise good landscape. These mergers may not 
be anvarent to the eve when taking the picture, but 


often the film will not bring out the separation as the 


metimes lend drama to quiet scenes. It 
find just 


the righ mbinoation f sky and weother for picture 


Stormy skies 
moy require mony trips to the same location t 


eye saw it. One must train oneself to be aware of these 
differences between what the eve sees, and what is 
actually recorded on film. 

The use of filters in landscape photography is a mat- 
ter of individual taste. Most filters tend to cut down 
the haze or atmospheric conditions that might be the 
difference between a good picture or a near miss, as 
many landscapes will suffer greatly if these atmospheric 
conditions are not present. Certain filters may enhance 
some pictures, particularly those where the sky may 
be dominant. Therefore, filters should be used with 
caution, and notes made of the effect of these filters 
under varying conditions. Use them only when you 
know they will improve the landscape. Of course, here 
again is where the photographer's creative ability gets 
a workout. 

Probably the most important single thing that will 
make or break a picture is use of the exposure meter. 
An overexposure or extreme underexposure will com- 
pletely spoil the appeal of an otherwise excellent land- 
scape. Overexposure is probably never required to help 
out a landscape, but underexposure is used many times 
to improve them. Nearly all landscapes with an abun 
dance of golds and yellows will be improved with a 
half or one full stop under the meter reading to inten- 
sify these colors. 

No doubt, one of the least important factors of good 
landscape photography in color is the equipment itself. 
Its cost makes little appreciable difference if the photog- 
rapher uses it correctly. The most important thing is 
to know your equipment well so that its use is auto- 
matic, without having to stop and think about it. The 
mind is then free to create the impressions one wants 


in his pictures—and that's the real challenge of land- 
. 


scape photography. 


Farm machines lend action ond color to rural views, but 
houldn’t steal the show. Here steep-angled fields, deep 
furrows and dusty haze bind picture elements together 





Flash Without Batteries 


Nature Nate tells of a flash system that provides 


light without heat, uses no electricity or wires 


Once again we are indebted to Alfred 
Renfro, FPSA, for an intriguing 
of nature’s wonders written in the in- 
imitable style of Nature Nate.—Ep 


story 


letters 
members asking about the life 
the love-life insect. 
Through my column in Nature Shots. 
the bulletin of the Nature Division, | 
have answered to the best of mv ability 
ibout the love-life of the Spadefoot 
Frog, Porcupine, Cricket. Mantis 
Bee, and profiles on the 
Groundhog, Wood 


PSA 


usually 


| RecEIvVE many from 


of some animal o1 


and 
have done 
Bat, 
and other 

Now comes a letter inquiring about 
the life and light of a very illuminating 
critter. “Does the Lightning Bug use 
i built-in battery, or some kind of torch 
ind can it set vour house afire?” 

No Clarissa, it does not have 
in battery nor 
that is for 
will it set vour 


Toad-a-frog. 


Pussy wild critters 


a built- 

torch: 
leaders, and neither 
It will not 
The senoritas 
their 
glamour, hoping to 


does it carry a 
heroic 
house afire 
hair afire 
fasten 
their 
set the hearts of the voung cabelleros 


even set vour 
of Brazil 


to imecrease 


fireflvs in hair 


ifire 

The Lightning Bug or Firefly. of the 
family Lampyridae, is not a fly or a bug, 
but a beetle. It 
use a batterv, wet or drv. or a magneto 


soft-bodied does not 
Its light is produced by a 
efficient 
which a cell product called luciferin is 
burned in the presence of an enzyme, 


or dynamo 


most chemical reaction in 


luciferase. The light organ is made up 
of two lavers of tissue on the last seg- 
ment of their bodies. The outer layer 
is composed of fine grains; the inner of 
reflectors. Air 
through the 
feels an im- 


which act as 


and 


crvstals 
nerves run 
Firefly 


pulse to flash, the nerves command the 


tubes 


grains and when 


air tubes to open wide and 


the grains and they 


oxvgen 
rushes over flare 


up as embers do when blown 
Could anything be more simple! Now 
that vou Do-it-vourself Bovs know the 


method, you can 


upon, 


material used and the 
go ahead and make vourself an efficient 
flash 

The light is greenish-yellow and ex- 
udes no heat. The most efficient light 


globe we have uses only 30 per cent 
ot the 
other 70 per 


The 


current for illumination; the 
heat, a 


light is 


cent is useless 


waste Lightning Bug's 


almost 100 per cent illumination. Not 


being electrified, it has no puzzling 
short circuits, blowing fuses or 
shocks. It 
or sets the world afire. 

“Firefly” 


for these bright critters. A fire gives off 


wiring, 


deadly neither bites, stings 


is not an appropriate name 


“Lightning Bug” 
is better, since lightning flashes, but it 
is not a bug. “Flashlight Beetle” would 
be more accurate 

Why does the Firefly cruise around 
at night blinking his light? He is not 
taking pictures and it does not serve 
to illuminate his wavy as it is not 
headlight but a tail-light, being located 
on that end. Perhaps it is to prevent a 


heat and is constant 


rear collision from some reckless night 


bug. Some consider it is for signaling 
for a mate. It is used for wooing pur- 
but why should the larva 
even the larva in the shell glow? 

The Firefly 


the dusk flashing his love signals every 


poses, and 


Gallant soars around in 
five and eight-tenths seconds. The shy 


little Firefly Girl hidden 
sees it, and in two and a half seconds 


in the grass 


she coyly winks back. Her light is not 
as strong but is soft and modest as it 
should be, she not being forward. It 
is enough, however, and he is hooked 


-or has found everlasting happiness 


Slide Sequence Contest 
For Nature Photographers 


Nature who 
“sequence” approach to their specialty are 
invited to participate in the new Nature 
Slide Sequence Contest being sponsored by 
the Nature Division must il- 
lustrate a phase of natural history, are lim- 
ited to a maximum of 25 2x2 slides, and 
should be accompanied by a commentary 
not exceeding 400 words 


While photographic 


photographers enjoy the 


Sequences 


technique will be 
considered in the scoring, sequences will 
be judged primarily on their story-telling 
qualities. Accuracy of the natural history 
story, as expressed in the commentary, will 
also be an important factor. Awards will 
be presented to makers of the top-scoring 
sequences, and the sequences will be ex- 
hibited during the PSA national convention 
in New York next September. 

Deadline for entries will be 
August 26. Contest rules and entry forms 
obtained by a stamped, 
William 
Beach, 


recelving 


sending 
self-addressed envelope to: Dr 
M. Bayse, P.O. Box 357, Pebble 
Calif. 


can be 


depending on the way you look at it 
must carry a built-in time clock 
to get their signals so well timed. 
Flying around blinking his lamp has 
its dangers. It calls attention to him 
from his enemies. Flying low or hedge- 


They 


hopping, a hungry toad might end his 
flying and flashing career. The male's 
light is strong and his eves large. The 
female’s light is weaker and she has 
no wings so can not fly. She is a home- 
bodv and not a gad-a-bout, which is 
a feather in her bonnet. The larvas and 
wingless females are known as Glow 
Worms—remember the song by that 
name? 

There are some fifty species of Fire- 
flies in this country. The female of the 
Photuris pennsylvanica has no wings 
but she should not be taken lightly. A 
male Photinus scintillans sailing around 
in the darkness flashing his “I’m lonely” 
light. The Photturis penna. girl sees it 
and flashes back, “I am too,” and adds 
under her breath, “and hungry.” Then 
she crouches in the and 
Photinus scintillans spirals down with 
visions of a demure maiden, her heart 
glowing with love and affection, whom 
he will press to his bosom and who will 
be the light of his life for ever after- 
yw at least for a short honeymoon. 
when on 


grass waits. 


Imagine his amazement 
landing beside her, she seizes him by 
the neck and begins to chew! She is a 
voracious ogre. She loves the boys of 
another species, but only for food. This 
is the tragic story of “The Firefly that 
Came for Dinner.” 


You 


of any 


also ask, Clarissa, if they are 
What do we 
“use”? Does everything have to have 
Isn’t it enough to watch them 
flitting around in the summer evening 
flashing their fairy lanterns? Well, in 
certain countries they are used for lan- 
tern or lamps by putting several in a 
transparent container. One read 
by the light of a few in 
The larva of the Firefly destroys snails, 
makes 


use? mean by 


use? 


can 
a glass jar. 
slugs, and cut-worms, which 
them tops with gardeners. 
Fireflies of the 
plentiful and 
them 


tropics are larger, 
brilliant. 
cover the 


more 
Thousands of will 
branches and leaves of trees and flash 
rythmically in perfect synchronization 
120 times a minute. One moment dark- 
then leaf and twig glow- 
ing mysteriously, Darkness, light. Dark- 
ness, light. It is breath-taking. 

We can hardly close without men- 
about the 


more 


ness, every 


tioning the old story ama- 
teur campers who were being pestered 
by mosquitos. One looked up and saw 
several fireflies sailing around. 

“Hey,” he yelled to his friend, “We 
had better pack up and go home. They 
are coming after us with lanterns.” 

Nature Nate 





Tahiti in Soft Femi 


Tahitians believe in enjoying life—which may be what makes them such charming 


camera subjects and their island such a wonderful place to take pictures 


By URBAN M. ALLEN 


Tuts ISLAND, made famous by Gaugin, Leeteg and 
Loti, once was a remote paradise, accessible only to 
hardy yachtsmen retracing in reverse the great Pacific 
migrations of the early Polynesians, or to raft-drifters of 
the Kon-Tiki persuasion. Because it was so remote, and 
because those who wrote about it probably felt they 
couldn't be challenged, some rather absurd things about 
Tahiti have found their way into print. 

But now Tahiti is just a hoot and a holler away. Mat- 
son ships call there regularly from the Pacific Coast, and 


the French airline, T.A.] 


has inaugurated Los Angeles 


The Tahitian dance accentuates muscular control of the 
nd invoives intricate foot movements, is so stren 
can perform only for short intervals 


joncer 


District Representative, Honolulu, Hawaii 


to Tahiti service via Hawaii. South Pacific Air Line flies 
regular flights from Honolulu, TEAL flies there from 
Australia and New Zealand, and soon another American 
carrier will be certified. 

So far, there are no PSA members in Tahiti, mainly 
I suspect because the Tahitian is more interested in 
living life than in photographing it. 

What's with Tahiti picture-wise? Is it all they say it 
is? It is, and more besides. But, first of all, you gay young 
blades, get rid of the notion that the womenfolk in 
Tahiti parade around in next to nothing. You can get 
those “glamour” pictures, but you'll have to find your- 
self a model and pay for her exposure—just as you would 
in New York, Chicago or Los Angeles. 

The Tahitian girls youll see pedaling furiously 
through the streets of Papeete (pop. 18,000) will be 
wearing Paris frocks (how they keep from blowing 
around their ears is their secret), or sun-suits of gay 
pareu cloth (made in England). 

Also, disabuse yourself of the notion that Tahiti is a 
sink of inquity. Sure, Papeete is a port town and, as 
such, no better nor worse than a port town anywhere. 
If you look you can find sin, but you can find sin just 
about anywhere. The average Tahitian is a devout 
Christian (two-thirds Protestants, one-third Catholics), 
who respects the sanctity of the home and works hard. 

But, quiet and industrious though it is, the life of the 
native Tahitian is picturesque—and more so the farther 
you get from Papeete, the capital of French Polynesia, 
a scattered jewel-box of islands covering an area equal 
to that of Western Europe, with a population of only 
about 75,000. 

But let’s backtrack a bit and begin at the beginning. 

First of all, Tahiti’s French, so to get there you'll need 
a passport. You'll also need a visa, which you can obtain 
from the nearest French consul. He'll want assurance 
that you will not become a public charge ( beachcomb- 
er), so if you don't already have a return ticket, you'll 
have to post a cash bond sufficient to get you back to 
the U.S.A. or other point of origin. 

Youll have to have “shots.” Actually all that is re- 
quired is an up-to-date smallpox vaccination, but in- 
oculations for typhus and cholera are recommended. 

Your gear is limited to two cameras and a “reason- 
able” amount of film. Ten rolls was the Papeete customs’ 





idea of “reasonable” in mid-May, but it you can assure 
the officials you aren't going to sell the stuff, they may 
let you take in more. Unless you're fussy, it really isn't 
necessary to burden yourself with film, however, as 
fresh stocks (including French Kodachrome ) are avail- 
able in Papeete. Quality is excellent. 

To get to Tahiti, you probably will prefer to fly, in 
which case we'd recommend that you plan to spend a 
little time in Hawaii en route. Hawaiians are first cousins 
of the Tahitians and it will make an interesting picture 
story to compare the highly developed Hawaii with the 
still somewhat primitive Tahiti. 

At Honolulu you take the T.A.I. plane, fly across the 
Equator (with suitable ceremonies performed by the 
chief steward ), over Christmas Island—where the British 
conducted their nuclear bomb tests, and land at the 
World War II air strip on Bora Bora. If it’s a daylight 
flight, you'll spend most of the 8% hours sipping French 
wines and stuffing yourself with delectable French food, 
prepared by a master chef who frequently doubles in 
brass as Father Neptune for the Equatorial rites. 

At Bora Bora you will be greeted with leis, songs and 
dances by a contingent from the neighboring settlement. 
They'll also offer for sale shell necklaces, grass skirts, 
woodcraft and other curios. Generally, you'll find the 


quality and prices better at Bora Bora than you will 


elsewhere on your trip, so if you do not make purchases 

on the spot, make a mental note to dispose of your sur- Pirogues always have one crooked strut to the outrigger, 
plus Pacific francs there on your way out. (You can’t designed to give paddler room for a long, sweeping stroke 
change francs back into dollars in Tahiti.) There's a 

small restaurant and bar where you can relax until it’s 

time to transfer to the R.A.I. seaplane for the 90-minute 

flight to Papeete. 

By the time this is published, a new airstrip at Pa- 
peete will be taking jets, so the Bora Bora stop very 
likely will be discontinued, which is a pity in a way, 
as the welcome there is something to remember. 

Have your camera ready if you reach Bora Bora. 
Youll want pictures of the waitresses and the male- 
hangers-on at the restaurant. You'll want pictures of the 
curio vendors. And youll want pictures of the milky- 
blue lagoon fringed with coconut and ironwood trees 
as you wait for the launch to ferry you out to the Ber- 
muda seaplane. Be sure to take meter readings and be- 
lieve your meter. The light is fantastic, but the meter 
will be right. If you're a nature addict, you'll find curi- 
ous coconut crabs all along the coral road to the lagoon. 
They have to be stalked—theyre quite shy and duck 
back into their holes the moment they detect movement 

As your seaplane takes off you can get excellent pic- 
tures of Bora Bora and its necklace of atoll islands 
against an incredibly blue sea. Other islands will loom 
out of the water as you fly toward Papeete and you can 
easily use up a roll documenting the spectacular beauty 


of these exquisite island gems. 


Improvised bull fiddle is played by Leonie Tetuanie who 
drops her duties as laorana Villa office manager to join 
the all-girl orchestra whenever the opportunity occurs. 





Tahitions love the water and build their homes on the 
narrow plain between the inland mountains and the seo 


At Papeete youll be too busy with red tape to do 
much picture taking at first. But once you've run the 
gauntlet of French officialdom, you can hire a taxi o1 
rent an Avis U-drive car and, within minutes, find your- 
self in a comfortable resort hotel, right on the beach 

Highly recommended: laorana Villa, Les Tropiques, 
Lotus Village and Hotel Tahiti. If you're on a budget 
and like a little adventure, you might try the Stuart or 
one of the older hotels in downtown Papeete. Now that 
you re established in your hotel, how about some pic- 
tures? No matter where you happen to be in Tahiti, 
there are pictures just about everywhere you point your 
camera. The first thing you'll notice, undoubtedly, is 
that the hotel personnel are personable, to say the least, 
and your first roll probably will be used on the wai- 
tresses who, when the luncheon dishes are put away, 
come out on the terrace for a Tahitian jam session. 

Before one of these has proceeded for very long, one 
of the girls is out on the floor agitating her hips—agita- 
tion far too violent for best results with the E-2 (im- 
proved ) process, I'm afraid. And soon she’s enticing the 
male guests out onto the floor to make a spectacle of 
themselves, to the giggling delight of the Tahitians and 
the roars of the American tourists. You, meanwhile, will 
be banging away with strobe or flash and getting some 
terrific slides for the folks back home. 

Before you've been in Tahiti very long you'll discover 
that music and dance are a part of the Tahitian’s way 
of life, and they'll swing into a routine with no encour- 
agement at all. If no instruments are handy, theyll make 
them out of discarded kerosene cans, or beat out the 
rhythm with a pair of serving spoons. 

Here is an interesting place to begin comparing the 
Hawaiians with the Tahitians. In Hawaii the hula is 
usually a pretty languorous affair and the steel guitars 
“glide like the gulls o'er the ocean.” Most of the primi- 
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tive vigor has gone out of Hawaiian music to be re- 
placed by a mannered sophistication and night club 
“showmanship.” 

The vigor remains in Tahiti. There music and dance 
are far less sophisticated, but far more exciting than 
they are in Hawaii—and it takes a faster shutter speed 
to arrest the nervous hips of the Tahitian dancers, if 
that’s what you want to do. 

For better results, use a fairly slow shutter speed— 
just enough to stop the top end of the dancer, but not 
enough to stop completely the vibrating bottom, and 
youll have purposeful blur that gets the movement 
across unmistakably. 

You may find it’s hard to break away from these en- 
chanting people, with their deliciously spicy songs, their 
hilarious takeoffs on “Tom Dooley,” and their rollicking 
commercial for Hinano Beer, which is No. 1 on the 
Papeete Hit Parade (both beer and song, that is). But 
after a bit you will realize that you are confronted with 
some of the world’s most spectacular scenery and you'll 
want to do it justice. Forget your vehicle for the time 
being. Take camera, tripod and gadget bag and walk a 
mile or so along the highway. 

You'll find it runs only a stone’s throw from the water, 
providing some matchless seascapes, with quaint Tahi- 
tian canoes and their crooked outrigger struts, bamboo 
fish baskets, draped nets, and ready-made frames of hau, 
pandanus or palm for pastel-hued pictures of the island 
Moorea which looms blue in the distance across an 
eight-mile channel. 

On the land side of the road you'll see a variety of 
habitations, ranging from the traditional Tahitian with 
separate buildings for cooking, eating and sleeping, to 
the pseudo-Tahitian bungalows of Lotus Village, to the 
mansions of the French administrators, with their taste- 
fully landscaped lawns. 

You'll see coconut groves, the tall trunks ringed with 
bright metal rat-and-crab guards. You'll see sheep and 
cattle placidly grazing, hogs dozing in the shade, dogs 
chasing the chickens, and the inevitable nanny goat 
bleating in her tangled tether. 

You may come upon a Tahitian spreading coconuts 
in the sun to dry. Copra is Tahiti’s biggest agricultural 
export, one of the mainstays of its economy. (Others: 


phosphates from the neighboring island of Makatea, 


mother of pearl, vanilla, coffee, sugar cane, tropical 
fruits. ) 

Before very long you'll spot a church, its facade ex- 
citingly ornamented, a small district store with its grin- 
ning Chinese proprietor (the Chinese dominate the mer- 
cantile life of the islands), and a community coffee 
grinder by the roadside. 

Speaking of coffee, if you like it strong, Tahiti’s for 
you. They roast their fine domestic brand to the point 
of ultimate authority and brew it potent. And the milk 
for cafe au lait is always served piping hot. 

Each of Tahiti’s 19 districts has its little cluster of 
essential facilities—church, school, store, coffee grinder 
and movie house. (Don't be surprised if the feature at- 





traction is “Aloma of the South Seas” with Dorothy 
Lamour and Jon Hall, although it just might be Brigitte 
Bardot’s latest, or a new French: version of “Dracula”. ) 

You'll be surprised by the brisk traffic along these 
rural highways. Men, women and children all ride bicy- 


cles or motor scooters. When the cyclists gets tired of 


pedaling, they get off at a bus stop and wait for “le 
trucque”—a truck converted into a bus. Passengers ride 
on hard wooden benches running the length of the truck 
bed. Freight—including bicycles, produce and live poul- 
try—rides atop the canopy. Usually someone has a guitar 


along, and there’s singing as they go 

The more affluent speed by in Simcas, Dauphines or 
Citroens, and now and then you'll see a Ford or a Chevy. 
You'll also encounter heavy trucks hauling rock for Pa- 
peete’s new airport, with road crews right behind to 
patch the chuck-holes they gouge in the blacktop. 

The pedestrian has little to fear from this traffic, brisk 
though it is, except when there’s a woman bicyclist. 
Everyone else gives the walker a wide berth. But the gal 
on a bike sees how close she can come to hitting you— 
then pedals giggling away as you leap into the ditch to 
avert destruction. 

By now you will have accumulated not only a good 
collection of roadside scenes, and possibly some good 
shots of Tahitian traffic in action, but also, if you are 
the friendly sort, some superb pictures of the people 
who delight an already delightful landscape. 

Most of them will be happy to improve your pictures 
but a few already have encountered American tourists 
and will ask a small fee. The French guides say you 
should turn your back on these gougers. Neither pay 
them the fee nor take their pictures. There are many 
others who will pose gladly for nothing. Paying “models” 
is a bad precedent and shouldn't be encouraged—say 
the French. (There's no tipping in Tahiti, either! But 
they say the American tourists will wreck that too, given 
time } 

After your walk you probably will be uncomfortably 
hot, so you'll stow your camera gear and go for a dip in 
the luxuriously warm ocean swimming hole. If you 
bring along scuba apparatus—or just a face mask—you'll 
see thousands of brightly-colored fish playing hide and 
seek among the coral heads fringing the swimming area. 
And if you have been fore-warned to bring an under- 
water housing for your camera, you can add some bril- 
liantly colored tropical fish to your collection of color 
slides or movies. 

The clouds meanwhile have been playing leapfrog 
over Moorea and the afternoon sun is tinging their tips 
with gold, so you reluctantly leave the water and set up 
for sunset shots. You'll have to work fast; the color flares 
up and is gone in ten or fifteen minutes. Once the glow 
is out of the sky, night descends with a rush. Your last 
shot may be that of a piroque gliding through the dim- 
ming lightpath as the sun slips behind Moorea’s craggy 
peaks. 

After the cocktail hour, which could last until 9 p.m., 
you are ready for dinner and you have your choice 


Cloud-crested peaks of Moorea, framed by coconut palms, 
provide dramatic views at almost every turn of the rood 


French, native or Chinese cuisine. If you're particular 
about food, choose the French. That is what most of the 
hotels serve as a regular thing, although they do intro- 
duce occasional Tahitian dishes, such as a salad made 
of marinated raw tuna which has an indescribable tang 
all its own. Once you have acquired a taste for it, you'll 
ask for it at every meal. 

Tropical fruits make up a large part of the Tahitian 
diet and they have wonderfully imaginative ways of 
giving new zest to papaya, bananas, yams and that old 
standby of the Pacific Islands, coconut. 

At the Faratea restaurant in Taravao, the chef, a mas- 
ter of the French cuisine, is an Italian who has difficul 
ties with the French language. He has a delectable 
coconut salad which, as he renders it in French on the 
menu, comes out “Coconut Millionaire.” Madou, our 
French guide, explained that what he really meant was 
not millionaire, but mayonnaise! C’est la vie! 

In many respects the Tahitians prepare food in a 
manner similar to the Hawaiians but their po-e is not 
the same as the Hawaiians’ poi, which many visitors 
equate with library paste, or worse. In Tahiti, po-e is a 
dessert of candied fruit which has the consistency of 
tapioca pudding. Delicious! 

(Continued on page 36) 





The Convention Story 
(Continued from page 19 
lab. or the 
will have to appear on 
New York Citv will 


museums for 


some PSAers 
ry or 


one of its 


opportunity 
how 
open 
an entire day merely for 
PSAers, or the photographic exhibitions 
being planned around New York City 
PSA's 
the spec ial courtesies to be extended to 
PSAers at Willoughbvy’s 

Lest think New 


iren t doing the 


in honor of meeting, or about 


York's 


unusual to 


PSAers 


impress 


vou 


PSA visitors, listen to this: New York's 
Gov. Rockefeller and New York City’s 
Mayor Wagner have both issued proc- 
lamations declaring the week of Sept. 
25-30 as PHOTOGRAPHY WEEK! 
You wouldn't dare miss that, would 
your e 


New York Field Trips 


New York is a wonderful place to take 
Nearly visitor, whether he 
is a serious amateur photographer or not, 
takes when he visits the 


pictures every 


ilong a camera 


city. Hence special efforts are being made 
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to help conventioning PSAers bring back 
on film some outstanding views of New 
York's attractions. Small-group field trips, 
each consisting of no more than six people, 
are being planned. Special “night owl” 
guides will be available. Here are six tours 
which have been set up: 

1. Twilight from top of RCA building 
and Rockefeller Center promenade. 

2. West Side docks (one of the Queens 
and other liners will be in port—good sub- 
jects for a wide-angle lens); then Times 
Square. 
from under the 
Idlewild Airport 


Manhattan 
Bridge, then 


3. Lower 
Brooklyn 
fountains. 

4. Midtown Manhattan 
land, then Times Square. 

5. Idlewild Airport. 

6. Governor's Island. 

To aid the field trip committee in its 
planning, indiciate your preference in a 
note to Otto Litzel, APSA, Convention 
Field Trip Co-Chairman, 5 West 63rd St., 
New York, N. Y. Family will be 
urged to break up so they can “cover” the 
thoroughly. Additional 
if the response 


Mueller 


from Long Is- 


teams 


city more 
will be available 
Charles A. 


croups 
1S ade = 


quate 


Lunching and Learning 


Someone once said there's nothing new 
under the sun, but the New York Conven- 
tion Committee is out to disprove that one 
this year. Remember your childhood 
poetry? Well, .. . 

Thirty days hath September; 

The 27th is the one to remember 

A luncheon will be held that day, 

“Food and fun for all,” we say 

Forget the battle of the bulge, 

Join the crowd and just indulge 

You'll meet friends, both old and new 

And enjoy the lore in store for you. 
Who?—PSAers in search of knowledge 
What?—Lunching and Learning ( Dean of 

this temporary Willard Carr, 

APSA) 

When?—Thursday, Sept. 27, at noon 
Where?—Terrace Ballroom, Statler-Hilton 
Why?—To chew and chat with the experts 

(there will be one at each table), solve 

your photographic problems, and have a 

good time 
How?—Send your reservation (be 

state your preference) to Bea 

Egan, Secretary, Lunching and Learn- 

ing, 274 First Ave., New York 9, N. Y 
The cost?—Just $6, payable as a part of 

your convention registration; be sure to 


college, 


sure to 
topic 


indicate it on the registration form. 

Here's an opportunity of a lifetime to 
have an expert help you with your photo- 
graphic problems, and to discuss your work 
and fields of special interest in an informal 
luncheon atmosphere.—Bea Egan. 


Have you registered for the New York 
convention? Forms like the one at the 
left were mailed to all members from 
Headquarters. If you’ve mislaid yours, 
use this one. By registering in advance 
you can save time and avoid the rush. 
When you reach the Statler-Hilton, 
tickets for all the events you have 
selected will be awaiting you. 
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In Visiting New York, 


It's Know-how Too 


A native Manhattanite shows how you can stretch a dollar and 


make your convention stay more enjoyable at the same time 


By Maurice H. Louis, Hon. PSA, FPSA 


Member, Convention Hospitality Committee 


New York has the reputation of being 
an expensive city to visit. Notwithstand- 
ing, millions of people who come to 
Manhattan Island annually attest to the 
fact that this need not be so. In tour- 
ing the city, as in photography, know- 
how is valuable, and it will make one’s 
visit more interesting and less expen- 
sive. This article will explain how the 
expenditure of as little as a dollar and 
a half, and an hour of reading, can 
make this possible. 

There was a time not so long ago 
when the term “Guide Book” referred 
listing, location and cost of 
hotels, restaurants and theatres, 
of interest, methods of transportation, 
etc. This is no longer so. Today such 


to a dry 
points 


a publication is much more comprehen- 
sive in scope, carries many more details, 
and is generally written in an interest- 
ing, often personal, vein. What to see 
(photograph, too) and do, where to 
stay, to eat, to shop—for all conditions 
of the pocketbook—are covered. It is 
surprising how many interesting activi- 
ties one finds listed that are available 
without charge. 

These paperbound guides sell for one 
dollar and upwards. There are more 
expensive hard cover books, some with 
fine illustrations, but hardly the type a 
And there are many 
free by 


traveler will carry 
folders distributed 
munities, civic organizations and asso- 


local com- 


ciations, which have some value. 

All the guide books on New York 
City currently in print were reviewed 
by this The three briefly de- 
scribed below, in the order of their 
merit, are considered to be the most 


writer. 


interesting and of greatest value to the 
If vour local book store does not 
carry these volumes, it can obtain them 
quickly from the distributor. 


visitor 


NEW YORK PLACES & PLEASURES by Kate 
Simon ($1.95, 352 pages, published by Me- 
ridian Books). 
Described as an uncommon guide 
book, it is just this and something more 
—a fascinating commentarv on_ this 
Polish-born writer's personal experi- 
ences in almost every conceivable locale 
the metropolis offers. Here are some of 
the chapter titles: Walks and a Ride 
for Two, Feeding and Entertaining of 


Avucust 1961 


Children, Bargains, Shops, The Terres- 
tial City and The Celestial City, Inno- 
cent and Less Innocent Merriment, and 
Night for Insomniacs. 

My favorite part of this chunky book 
is the “Appendix: Etcetera,” twelve 
pages devoted to listing where such 
articles as the following can be pur- 
chased: Arabian Copper Ewers, Butter- 
fly Wings, Fingernails, Kosher Chow 
Mein & Meat Balls, Leg Fatteners— 
well, this should give you the general 
idea. 

This guide contains no maps but it 
offers information on how to get around 
and what to do if you get lost. Even 
if you are not coming to New York to 
attend the Convention, I can 
mend this volume as intriguing reading 


recom- 


COMPLETE GUIDE TO NEW YORK CITY 
by Andrew Hepburn ($1.50, 168 pages, pub- 
lished by Houghton Mifflin). 

This is one of the excellent American 
Travel Series 
country’s leading authorities on the sub- 
ject. While more conventional in format 
than Miss Simon’s guide, this volume 
has an unusual and very effective 
grouping of material, as well as many 
fine photographs and maps. The text 
is concise and informative. While Man- 
hattan is covered in detail, sections are 
devoted to the four other boroughs, as 
well as Long Island, Westchester and 
the area West of the Hudson River. 


written by one of the 


NEW YORK ON 5 DOLLARS A DAY by 
Joan M. Feldman and Norma Ketay ($1.95, 
127 pages, Crown Publishers). 


Everyone wants to save money and 
many wish to travel inexpensively but 
it took two very smart gals, and plenty 


Book Reviews 


of walking and searching, to come up 
with the answer to how New York 
could be visited on a shoe-string. For 
those who may feel that five dollars is 
too little, the authors have provided a 
special supplement of twenty-two pages 
which ups the cost to $10 a day. In 
this guide you will find a list of good 
budget hotels, places to eat cheaply 
and well, free entertainment and sights, 
cut-rate shopping buys, and some ex- 
cellently planned do-it-yourself tours. 


There is a similarity between travel 
guides and many books on photog- 
raphy. Generally speaking, both are 
written by authoritative individuals 
who should be able to evaluate ob- 
jectively. Nonetheless, the authors ex- 
press personal reactions which may not 
be valid to others. Maybe the psy- 
chologists have the answer, but it seems 
to me that it is next to impossible to 
eliminate one’s own tastes, consciously 
or subconsciously, from one’s reactions. 
Have I not heard this said about salon 
judges? 

Recommending restaurants, hotels, 
and the like, presents a unique prob- 
lem, and this is reflected in travel 
guides. Sometimes the institution in 
question is sold and the new manage- 
ment does not continue the same qual- 
ity as previously reported. The same 
situation applies to changing of chefs— 
an occupational hazard of all restaurant 
this but chefs 
fortunately are human, as you and I, 
and as such become ill, unhappy and 
are subject to hangovers. If are 
fated to be served a meal on that day, 
especially if the place has been highly 
recommended to you, you are supposed 
to be tolerant enough to turn the other 
cheek. 

Even so, if one wants to know more 
about New York City and what it of- 
fers, whether he is a native or out- 
lander, I suggest reading one, two or 
all three of the before mentioned paper- 
backs. It will be less expensive and 
more satisfying than inviting sugges- 
tions from a taxi driver or bellhop. You 
may receive the kind of advice I did 
when I asked a fellow photographer 
for a finegrain film developer—he rec- 
ommended a self-acting formula where- 
in you placed the tank in the refrigera- 
tor “until done.” Did it work? Don't 
ask! 

But if you have any questions about 
New York City during your visit to the 
PSA Convention, the members of the 
Hospitality Committee will try their 
best to come up with the best an- 
swers. * 
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owners. Not only un- 


you 





HOW THIS 
PICTURE 
WAS MADE 


TELEVISION ADDICT 


By 
Margaret W. Scheibeler 


Tuis is an out-and-out “trick pi as anvone can see, but cutting without trimming so the cut-out would fit the aper- 
since the little cat was actually an avid TV watcher, it ture in the large mask with accuracy. Register marks were 
seemed worth while to try to complete the picture story by made on both sections in ink so as to be readily visible 
superimposing an appropriate image on the screen under the safelight 

Fig. 1 is a straight print from the original flash shot and \ sheet of paper was inserted in the easel and both masks 
Fig. 2 shows a snapshot of one of Muffy’s own kittens which were assembled on top of it. Weights were placed on the 
happened to be of a suitable size to place on the TV screen cut-out section covering the TV screen area, and the outer 
without the necessity of refocusing the enlarger when the section of the mask then was lifted off. The first exposure 
films were changed. Test prints of both negatives were made then was made, burning in unwanted highlights. This ex- 
to determine exposure time so that both images would de posed everything but the TV screen. Then the outer portion 
velop properly in the same time. In this the large portion of the mask was replaced, registering it carefully with the 


' 
ft the picture required 5 sec at f/8 and the small section cut-out area, and the weights were shifted to the outer sec- 
containing the kitten, 5 sec at £/5.6 tion. The cut-out then was removed. The first negative then 
A “Speed-Ezel” was used as a printing frame, since it was removed from the enlarger and the second one inserted 
ould be moved easily to place the second image properly in its place. With the red filter in place, the “Speed-Ezel” 
first image (that of the general scene) was was shifted beneath the enlarger until the image of the 
was placed on top of the easel and the kitten fell in just the right place. Then the second exposure 
was carefully outlined in pencil. Then was made. The final result will not make history, but my 
is carefully cut out with a razor blade grandchildren love it—after all, it was their cat ° 


Have you a picture with an interesting 
technical story behind it? We hope t 
make this page a regular feature of the 
Journal. What we need are a copy of the 
picture, the story of how it was made 
and supplementary illustrations when they 
will help to make the story more clear. We 
can offer 20 Journal Award points, plu 
the fun of sharing your experience and 
kill with fellow PSAers. Maggy Scheibe 
er's TV addict came to our attention in a 
Pictorial Division Print of the Month con 
test as an excellent example to illustrate 


Fig. 2 snapshot of kitten, which was 
Jouble-printed into face of TV screen double-printing technique.—ED 





Obituaries 
A. J. Patel 


One of the warmest 
? and most colorful 





spirits in the interna- | 


tional photographic 
world disappeared 
with the passing of 


.- Ambalal Jhaverbhai 
Patel on June 14 at 

> his home in Bombay 
4’ He died of a heart 


attack at 54. He was 

an artist, a business 
man, a philanthropist and an unquenchable 
lover of life who never gave up his first 
devotion to the still camera, although India 
knew him as an industrialist and theatrical 
film magnate. After serving as a professional 
still photographer and cinematographer, 
including a tour of duty as technical advisor 
to Twentieth-Century-Fox, he returned to 
India to develop his business interests and 
to enjoy photography as a hobby. He made 
tranquil studies of the shy women and 
children and lovely landscapes of India a 
sort of personal trademark in the salons, and 
in 1939 he was judged the top amatuer of 
the British Empire and ranked 10th among 
the world’s award-winning photographers 
Last year he began construction of the 
Patel Industrial Center for the manufacture 


of photo equipment. 


R. Seward Hagaman, APSA 


Word has been received of the passing 
of R. Seward Hagaman, APSA, of Roches- 
ter, N. Y. He was active in the Pictorial 
and Techniques divisions and had been a 
PSAer since 1936 


Russel J. Pratt 
Russel J. Pratt had been a member of 
Color, Nature and Stereo divisions since 


1959 


Joseph M. Steele 


Joseph M. Steele of Coalinga, Calif., had 
participated in Color, Nature and Pictorial 


division activities since 1953 


Suzanne Zubler 
Suzanne Zubler, Saginaw, Mich., had 
been a member of the Pictorial division 
since 1949 


G. F. Ehrlich 


G. F. Ehrlich of Oklahoma City, Okla., 
joined PSA in 1959 as a member of the 


Color division 


Robert A. Peck 


Robert A. Peck of Washington, D. C.., 
joined the Society in 1957. He is survived 
by his wife Gerry, also a member, who 
shared his interest in Color and Pictorial 
division activities and the Salon Workshop 


Roland B. Jackson 


Roland B. Jackson of Jackson, Mich., 
was a member of the Pictorial division and 
a Salon Workshop participant. He joined 
the Society in 1948 
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NEW PRO-LITE 
from HERSHEY 


©@ All new design—Hershey Pro-Lite pro- 
fessional quality at new low price! 
75 watt-seconds of picture power! 
110 Volts AC—self-contained power— 
just plug it in! 

Fast recycling—accurate ready light! 
Outlet for Sun-Ring auxiliary flash! 
@ Light—portable! 242 pounds complete! 

Compact: 8” x 4” x 6” 
@ Vinyl covered—embossed aluminum! 


WRITE FOR FREE copy of Hershey's new 
manual—Pro-Lite High Lights—information 
on new models, new techniques. 


Model 2000 


Manufacturer's suggested 


retail price $49.95 


a 


Model 1500 


Model 750 








HERSHEY ok PRO-LITE 2000 


A Division of Simpson Electric Company 





Texture Screens 


Formerly manufactured by Du Pont. 


853 Dundee, Ave. * Elgin, Illinois 


How’s Your Directory? 


NOW AVAILABLE IN THREE SIZES 
AND SEVEN PATTERNS 
8x10, $5.00; 11x4, $10.00; 16x20, $15.00 
(Price each screen) 
Send $1.00 for Brochure and 
Set of 7 Original 
JACK POWELL 
TEXTURED PHOTOGRAPHS 


JACK POWELL STUDIOS 
21 S. El Molino Ave. SYcamore 5-3039 
Pasadena 1, California 








Are you one of the many active PSA 
members whose Membership Directory 
gets a great deal of use? Would you 
like to have a second one? Bound copies 
of the Directory, separate from the 
February issue, are available for $1 
from PSA Headquarters, 2005 Walnut 
St., Philadelphia 3, Pa 








PSA-MPD Movie Course Available 


In response to many requests, the PSA-MPD 

Course in Motion Picture Making by George W. 

Cushman, FPSA, is being made available in booklet 

form. This is the same set of 18 lessons which have 

appeared in the PSA Journal, and already have been used as a basis 
for instructional programming in clubs across the country. 


Individual copies are $1.95 plus 5 cents postage for a total cost of 
$2.00 each. There is a 25 percent discount to clubs purchasing ten or 
more at one time, for resale to their members. 


Orders should be sent to Mrs. Lucille Kiester, APSA, MPD Secre- 
tary, 1413 Grand Ave., Duncan, Okla., or to George W. Cushman, 
FPSA, 2440 E. 4th St., Long Beach 14, Calif. Plan now on using these 


lessons for individual instruction or for club programming this fall. 











Tahiti in Soft Focus 


(Continued from page 31 


have to 
and hunt down the 

You'd better get 
complete directions at your hotel before 


using a U-drive car, 


Chinese dinner 


For a 


drive 


you 
into Papeete 
Canton restaurant, 
leaving, if you're 
from volunteer 
guides in Papec te is that the 
Bambou theatre. 


in Papeete knows where 


because all you'll get 
Canton is 
next to the Evervone, 
but eve rvone, 
the Bambou theatre is, and you reveal 
yourself as awfully stupid if you pro- 
fess ignorance of this basic fact. Upon 
they'll tell vou that the Bambou 
Bambou bar. 

to the Can- 


a pseudo- 


urging 
theatre 
Having found your way 


is next to the 
ton, vou discover it to be 
Oriental palace 

South Seas setting. 


transplanted into a 


If you enjoy Canton- 


ese food, you will find the meal delect- 
ible To those who judge ( hinese cook- 
San Honolulu 


Tahitian variety is decid- 


erv by Francisco and 


standards, the 
edly 
You 


cameta 


second rate 

wont, of leave your 
at the 
the evening 
bulbs, or lug 
atter 
finery of the 
thre 
and Quinn's bat 


hment of the 


course, 
hotel when vou go out in 
You'll load up with flash- 
strobe, and 
Oriental 
Canton you'll probably 
blocks to the 
Pape ete s most notori- 
night 

an orchestra 
None IS 
all the 
want, and 
be able 
away with a couple of flash shots 
a burly and 


along your 


having documented the 


wander watertront 


ous establis 
his 


but no othe 


1 cabaret with 
entertainment 


needed. The customers provide 


youll 


discretion 


entertainment ever 


with some you may 
to get 
of the 
what 


proceedin Is be tore 
| 4 


sorne tipsy sailor resents your in- 


trusion upon his romantic privacy ind 
brandishing 
d Hinano beer bottle. 
If vou're still game after that experi- 
three 
even more 
hall with bar wher: 
i little 


tipsier that is—than 


runs vou out of the place 


a familv-size 
’ 


you can iTive Or four miles 


crict 
out of town to the notorious 
LaFavette, a dance 
the customers aré better organ 
ized spirit ally 
those at Qu 
little longer 


inn's, having been at it a 


( onseque ntlv the atmosphere is con- 
The re 's 
photographic 
alter 


surprise d it 


siderably more relaxed more 
light to 
problems ire somewhat eased, but 
the second flash. don't be 


the customers start 


you! 


focus sO 


leaving the place 


and the man ger comes over menacing- 


lv and demands to know why you are 
his customers out into the night. 
and the 
able to 


you 


driving 

If, after the excitement 
the night, 
next day, 


con- 
viviality of you are 
get up at all the may 
want to spend it in Papeete, exploring 
where Ta- 


(Sunday 


its shops, the marketplace 


hitians bring their produce 
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best), and its waterfront 
sailing craft whose home 
Marseilles to San 


morning is 
lined with 
ports range from 
Diego. 

You'll 


vignettes of 


find hundreds of interesting 
“metropolitan” Tahiti in 
this quaint town with its old world 
flavor, its mingling of French and 
Chinese spice in a distinctively Tahitian 
alert photographer will 
Pictures abound 


goulash. The 
need no guidance here. 
on all sides, and the subjects are vege- 
table—a of flower- 


ing plants, 


glorious abundance 
animal—the human animal 
being the most fascinating, of course, 
and mineral—not much of this, but keep 
looking. You'll find to your amazement 
that Quinn’s bar is just as lively at noon 
as it is when the clock approaches mid- 
night. 

Allow yourself a day in Papeete and 
environs. If you must have a high level 





4 
ESS = Ss 
_—_—_— 


of the there is a “hill sta- 
tion” expressly set up for photographers, 
but this is strictly for the 
other way 


view town, 
tourists, un- 
and get a 
landscape shot of the higher-level coun- 


less vou turn the 


more of the aspect of 
United States 
Maugham’s 


try, which has 
Western ranchland in the 
than it 
South Seas. 

If you can time your visit to Tahiti 
to be in Papeete the week of Juls 14, 
Bastille Day, better. Then 
the islanders have their annual fete, the 
biggest chivaree of the year. It’s a coun- 
Mardi Gras, Kentucky Derby, 
Series, six-day bicycle race, 
contest and the 


does of Somerset 


so much the 


tv fair, 
World 
marathon dance 
Olympic Games rolled up into one, 

Each island sends its best musicians. 
athletes for a 
round of competition and conviviality. 
around the clock, 
and 


dancers and wert k-long 
Action is continuous, 
with color and excitement for all, 
let your conscience be your guide. 

You probably will want to make a 
motor tour ‘ahiti-nui, the larg- 
er segment of the figure-8 shaped island. 
easily in a day with- 
and the Faratea 
have alluded, 


around T 
This can be done 
out pushing yourself, 


restaurant, to which we 


is a wonderful place to stop for lunch. 
Only don’t be deluded into thinking 
that the buffet is all there is to lunch. 
That’s just the hors d’oeuvres. The real 
meal is served at your table by charm- 
ing Tahitian girls in brief pareu-cloth 
costumes, Try to get a color shot of the 
buffet before the guests dig into it. Also 
be sure to have your tripod along for 
some shots of a priceless pair of tikis 
(wooden idols) fronting the orchestra 
platform. 

Except for a few spectacular beach 
occasional — back-lighted 
stream in which cattle stand knee-deep 
against a backdrop of a towering cloud- 
capped mountains, and a well-restored 
pre-missionary Tahitian temple com- 
pound, you'll find that your best pic- 
tures on this trip will be those of native 
Tahitians at work in their home sur- 
roundings. 

You'll find them laying out coconuts 
to dry, mending their nets, cultivating 
their fields, washing their clothes in one 
of the innumerable streams, or tending 
their livestock. You'll rarely see an idle 
Tahitian; if he isn’t working, he’s busy 
making music. 

Don't, whatever 
boat trip to Moorea, which offers far 
more spectacular scenery than Tahiti 
itself, and has much less of the com- 
mercial aspect so noticeable in Papeete. 
The trip by launch takes two hours, 
across an eight-mile channel that can 
get a mite rough. So fortify yourself 
with dramamine pills, A newer launch 
soon to be delivered, will cut travel 
time to an hour, but it’s still a boat ride, 
and can be a bit on the bumpy side. 

You'll see Moorea turn from purple 
to green as you approach it through 
the haze, and Tahiti, falling into the 
distance astern, will begin to accumulate 
a layer of clouds which quickly turns 
into driving rain. In the channel, you 
are bathed in bright sunlight, which 
glints off the outstretched fins of the fly- 
ing fish as they leap across the wave- 
troughs on both sides of the bucking 


scenes, an 


you do, miss the 


launch. 

Your trip will take you to the far side 
of the island and into Cook’s Bay where, 
at Paopao, there is a delightful shore- 
side resort hotel, where you will make 
your headquarters. 

\ highway of sorts circles the island, 
and this is usually negotiated by “le 
trucque” with a tan hound padding des- 
perately in its wake. You'll want a dip 
in the refreshing waters of Cook’s Bay 
while the hotel prepares your luncheon, 
served on a dining 
lanai, and then set up your tripod for 


covered open-air 


some glorious pictures of Mount To- 
hivea, Moorea’s 4,040-foot peak, and 
the serrated range of mountains which 
give this island its distinctive skyline. 
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If you walk a few yards around the 
point from the swimming beach, you'll 
find the of the launch which 
brought you from Tahiti: busily scrub- 
bing the decks and hull of the craft 
with fresh water. Cleanliness is a pas- 
sion with the Tahitians and it’s said 
they take three or four baths a day. 
We did not actually see this but our 
guess is that these frequent ablutions 
are as much for cooling-off purposes as 
they are for cleanliness. 

The islands get quite warm during 
their summer (our winter), and even in 
May, which is their fall, daytime 
temperatures hover in the high 80s, 
with humidity almost equally high. A 
cool wind comes down from the moun- 
tains at night, it’s 
freshingly comfortable in the evening. 
Take a raincoat wherever go in 
Tahiti. A sudden shower is likely at 
any 

On Moorea you'll find the home of 
Edgar Leeteg, the black velvet painter. 
You'll find vanilla plantations. And 
youll find more breathtaking landscapes 
and Tahitian life unspoiled by any but 
the most necessary of modern conveni- 


crew 


however, and re- 


you 


time. 


ences, 

You'll also find on the of 
Cook’s Bay a Roman Catholic church 
behind whose altar is painted a nativity 


shores 


scene using Polynesians as models. 
There was a great controversy over the 
fitness of this until the Pope himself 
ruled that it was quite proper and that 
the complexion of the Christ Child did 
not matter at all if the painting induced 
the proper spirit, which it so eminently 
does. 

If you're lucky, the Moorea singers 
and dancers will put on a full dress 
show for you at Afareaitu, a village a 
few miles from your hotel. You and 
the other guests will pile into buses 
after dinner and the management will 
thoughtfully divide up the musicians 
so that each bus has its own orchestra 
for entertainment en route. 

You will be greeted at the village by 
stalwart Tahitian men carrying coconut- 
husk torches. There'll be a formal greet- 
ing from the village head man at the 
gate, and you'll be decked with flower 
garlands so that you'll blend properly 
into the 

All the light you'll have for this af- 
fair will be a few torches, which flare 
and fade fitfully, providing very little 
light, plus two strategically placed gaso- 
line lanterns, To get pictures at 
all, you'll have to resort to flash. 


festive scene. 


any 


Your explorations in the fascinating 
Society Islands can be endless, with 
new pictures at every turn. You are lim- 
ited only by the length of time you 
can spend, the amount of film you're 
able to carry, and your own endurance. 
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Travel among the islands 
South Pacific is haphazard. You have 
the choice of chartering one of the 
R.A.I, seaplanes—if you have a large 
enough party to fill the Catalina flying 
boat—or of seeking passage on one of 
the innumerable small craft which line 
the Papeete waterfront. There is an 
alert government tourist bureau ready 
and willing to help. Tahiti Tours, a 
travel agency, will smooth out many of 
the details of your visit. You'll find the 
Avis U-drive people particularly help- 
ful. All speak English. 

Another thing, don’t Tahiti 
without purchasing a couple of phono- 
graph records, made in the Islands, for 
use as background music for your slides 
or movies. Some of these are authentic, 
old-style Tahitian music (look especial- 
ly for those recorded in the Tuamotus), 
and some are slicked up modern ver- 
sions. The shopkeepers are quite honest 
about telling you what is good and 
what is phony. 


leave 


If you have a strobe that has to be 
recharged periodically, you'll be inter- 
ested to know that electric current is 
110 volts AC and French outlets accept 
American household plugs. 

Inside plumbing is universal in the 
newer hotels, and most rooms are with 
private bath. The facility, however, is 
co-educational in places like Quinn’s 
and LaFayette. The French and the 
Tahitians are far more off-handed in 
matters of privacy than most Americans 
in this respect. The water is pure rain- 
water. The food is “safe.” There are few 
insects, and punk, provided by the 
hotels, quickly dispatches the mosquitos. 

Is a photographic vacation to Tahiti 
worthwhile? Very definitely And 
particularly now, before the hordes of 
jet-borne tourists swarm down on the 
place and wipe out the last vestiges of 
the primitive charm which is its great- 
est appeal. But even the tourist can't 
destroy the sunset over 
Moorea, the blue of the 
lagoon at Bora Bora, or the majesty of 
Mount Orohena thrusting its 7,334-foot 
peak through the clouds. And even 
though the Tahitians sing “Hinano 
Beer” “Tom Dooley,” there’s an 
elusive charm about them that seeming- 
ly defies the influence of modern times. 


so, 


glory of a 
incredible 


or 


Somewhere in the Society Islands, 
you'll always be able to find a cove with 
a gleaming sand beach, a shading clump 
of coconut palms, crystal clear water, 
and a smiling sky, where you can shut 
out the rest of the world and build your 
own dreams of paradise. In a place such 
as this, you'll know you have overstayed 
your time when you are ready to lock 
up your camera and say, with the Ta- 


of the | 


hitians: “Why take pictures of life in | 


paradise when you can live it?” ° 


PRECISION 


Tripods /\ 
KEEP / ‘Y 
SHARP LENSES 


SHARP! 


The slightest camera motion can jar 
the edge off your sharpest lens. . . 
even at “safe” shutter speeds... 
even with miniature cameras. Linhof 
Precision Tripods protect your best 
photographic efforts . . . keep you on 
solid footing. That's because Linhof 
builds rock-solid, lifetime steadiness 
into every tripod—the positive stead- 
iness that fine pictures demand. 


EXCLUSIVE! 
Quick- 
leveling 
ball-joint 

centerpost 


SEE LINHOF PRECISION AMATEUR TRIPODS 
AT YOUR DEALER 


Send !0c for colorful 24 page brochure 


SERIOUS ABOUT 


COLOR ? 


If you want PERFECT COLOR EVERYTIME 
then get the COLOR TEMPERATURE 
METER and FILTER INDICATOR 

the professionals use... 


instantly 
shows... 


© Color ature 
of light source : 
(in degrees Kelvin) & 
© Filter required 
for correct 
color balance 


+++ with any type 
of color film. 


Calibrated in “decamired” 

filter scale adopted by leading camera and 
filter manufacturers. Complete with leather 
eveready case and gold-metal chain. 

Sold only through photographic dealers. 


write for literature 


= 1. TINT G >=PHOTO CORPORATION 
257 PARK AVENUE SOUTH, NEW YORK 10, N. Y 





What the well dressed PSAer is wearing 


LENGTH OF MEMBERSHIP PINS AND 
BUTTONS (5-10-15-20 YEARS) $3.00 


TIE CHAINS $3.00 


BUTTONS $2.25 PINS $2.25 


KEY CHAIN $4.50 


BRACELET 


CUFF LINKS $9.00 


TIE BARS $5.00 ‘ LIGHTER $4.75 


This fine, gold filled PSA Jewelry will be on display at the Na- 
tional Convention in New York. If you just cant wait, you can order 
it from Headquarters right now. Whether vou travel by train, plane or 
car, youll be proud to wear it. Watch for it as a means of recognizing 
fellow members along the way. 

Exclusively for PSAers, of course. 

ALSO AVAILABLE Charms for bracelet $3.25; PSA Insignia shoulder patches, felt 354 
diameter, $2.00: PSA Member decals for automobiles, carrying cases, attach to any smooth 


surface, 6 for $1.00. All prices include postage. Just list the items you want and send your 
check or money order to 


PSA Headquarters 2005 Walnut St. Philadelphia 3, Pa. 
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CINE SECTION 


Projector Light Baffle 


Bothered by stray projector light reaching the screen? 
This device is easy to make, fits any projector, and 
keeps this form of unwanted illumination under control 


By L. A. DANSE 


Illustrations by the Author 


A MAJOR PROBLEM which con 
stantly plagues the projectionist is 
stray light. Some of it is the light which 
escapes through the projector heat vent. 
This stray light, bouncing back from 
the ceiling or overhead fixtures, finds its 
way to the screen and tends to fog, dim 
or otherwise weaken the projected pic 
tures. 
Professional 
closed in light tight booths which elimi- 
this from the 


screen area 


projectionists are = en- 


nates unwanted glare 
A few well prepared ama- 
teurs have similar arrangements. How- 
ever, most of us have to contend with 
this 
time to time. Frequent film showings 
at odd locations, generally lacking prop- 
er facilities, may cause many filmers to 
seek a simple vet effective remedy. 


Following are plans for an inexpen- 


diminution of our pictures from 


sive, convenient fixture which will elim- 
inate the foregoing problem, When it 
is mounted above the lamp housing, all 
stray light is at once baffled and can 
no longer reach the screen. The baffle 
may be transport 
ing purposes and carried with the reels 


Sheet metal parts are extension top 
triangular panels 


and top panel (ot 
from one piece 


removed easily for 


upper left two 
for side below 


right All ore cut 
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or slides or within the projector case 
itself., 
Material requirements are as follows: 
1 piece—1 foot by 1 foot 26 gauge gal- 
vanized sheet steel 
6—6 x 32 x 
screws 
6—6 x 32 milled thumb nuts. 


inch round head brass 


Thumb nuts moke boffle easy to take 
apart for storage or travel. Exten 
sion top shield is shown at left 


\ dab of wire solder and some flux 
'% oz. dead matte black paint 

The tools required include tin snips 
if available, a squaring shear is best), 
a hammer, piece of hard wood (maple, 
etc.), with one sharp edge, one foot 
long, a pritchel (or small center 
punch), hand drill, number 22 drill bit 
32 drill 


ters square, and a lead pencil 


(or 5 . soldering iron, carpen 

To fabricate, start with side pieces, 
cutting out a rectangle 7 by 9 inches 
Draw 


corners 


a diagonal connecting opposite 


and cut out two triangles, 7 
inch base by 9 inch altitude. 

Mark a line along each hypotenuse, 
Bend % inch flange 
hardwood 


4 inch from edge 
being 
careful to make one right-hand and one 
left-hand, keeping the width of the 


over edge of piece; 


Completed baffle in position on pro- 
jector. In addition, an extension top 
is mounted for extra shielding. The 
unit is adaptable to most projectors 


flange even. If your neighborhood tin- 
hand 
these 


a press brake, or a 
bend 


smith has 
power brake, he 
flanges more evenly and neatly. 

Lay out 3 screw holes in each flange; 
1 hole % inch from each end and 1 
hole in the center; midway of the w idth 
of the flange. Drill with number 22 or 
5/32-inch drill. 

Now lay aside the roughed-out side 
pieces and proceed with the top by 
cutting one section 4 inches wide and 
10% inches long. Lay out screw holes 
along the edges of top piece to match 
those in the two side flanges; starting 
with one end of the 4 x 10% inch piece 
even with the sharp ends of the 9 inch 
length of the side pieces (which by 
the bending of the flanges are now 8% 
inches long } 

Drill matching screw holes in 4 x 
10% inch piece; this completes the top 
section of the bafHle 

Take both side pieces and place the 
6x 32x} 
through the flange holes, from the in- 
side so that the threaded shanks of the 
screws project above the flanges when 


can 


+ inch round head brass screws 


in operating position. Flux screw heads 
adjacent to heads, and 
solder heads to flanges. Care 
should be taken not to use too much 
solder as this will fill the screw threads, 
preventing the thumb nuts from screw- 
ing on. 

The remaining sheet metal is cut into 
a piece 6 x 8 inches for the top exten- 
sion over the open end of the baffle. 
Assemble and do any fitting required. 
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flanges 
screw 


and 





Dismount and paint the insides of all 
four pieces of the baffle matte black. In 
the event you cannot find enamel which 
is absolutely flat black, buy 1 
or less of lampblack and thoroughly sti: 


ounce 


it into black paint before applying; this 

will give the desired non-glossy black 

surtace 
Should 


rounded. dome shaped, or otherwise 


your projector have a 


oddly shaped lamphouse top, obtain 
another piece of sheet metal about 4% 
depending on your 
Cut 


piece to fit 


x 6 inches, or so, 
particular machine a hole in the 
this 


lamphouse so as to 


center ot new your 


support the side 
baffle This 


almost any contour of 


pieces of the can be 


adapted to 


projector top with a bit of shaping of 
the sheet metal. 

If your lamphouse is of a size that 
the 4 inch wide baffle will not cover 
(it will fit most of the presently avail- 
able projectors) alter the top piece size 
as given to whatever width is needed 
to fit your machine 

In transporting or storing the baffle, 
the four pieces should be wrapped in 
paper or soft cloth to protect the flat 
black paint and to keep it from rubbing 
off on other components. Material for 
the baffle should cost less than $2.00 
and it should not require more than one 
hour to complete. 

Here’s to dark ceilings, bright pic- 
tures and happy showings! ° 


BOOKS UNLIMITED 


The amateur movie maker has text books galore 
to guide him in the pursuit of his hobby. Here 
are some tips on how to make best use of them 


By ED KENTERA 


Motion Picture Editor 


D. RING a spring cleaning spree in 
| 


my den I was amazed at the vast in- 
books devoted entirelv to 
the making of As in all clean- 


ing pro\ cts the proc ess was sore ly cde - 


ventory of 


movies 


layed by the urge to flip pages and to 
this huge 
Needless to 
sav, the advice imparted by the pages 
of these 


import 


refresh my memory from 


storehouse of knowledge 
many volumes is of the utmost 


ince in mastering the intricate 


techniques ot cinematography but 


ould 


( ill eu h sentence 


one ¢ hardly be expected to re- 
contained in such a 
lat ve libr iry 

Otter 


camera the 


upon purchasing inew movie 
novice tends to torce upon 
qu kly 


from the pages of numer- 


himself the icquired informa- 


tion gleaned 
} 


ous such books cannot 


mak- 


ama- 


Reading alone 
feel” of actual movie 
umateur filmer. like the 
fields of 
important background for his 
hobby by 
texts 
} 


provice the 
ng I re 
teur in all pursuit, can ac- 
qquire itl 
chosen studving the many 
But his 


even the 


valuable m his subject 


first, or 
film 
this 
stead of beginning at the top, o1 
the middle rung of the ladder of filming 


it's alwavs the 


ec in the 
third roll of 


oesn t 


epK won t 
Experi- 
easy. In 


second or 
d 


ence nist come 


even 
wise man 
bottom—to 


experience 
that begins at the 
crawl before he walks. 
Of utmost importance as one enters 
the field of movie making is the book 
which is pac ked with the new camera. 


This is the all-important guide for your 


40 


very 


particular machine. It has been pre- 
pared by the manufacturer to enable 
master the intricacies of this 
Study the booklet again and 
become fully familiar with 
your precision instrument and the de- 
tails of its operation. This booklet will 
as the guide for your cam- 
long life. Keep in mind, how- 
ever, that it does not pretend to in- 
struct fully in the many phases of movie 
making. It serves only as a mechanical 
as a text on the art of 


you to 
camera, 
again to 


seTve well 


era's 


guide, and not 
filming. 

The next step up the long ladder 
to becoming a better than average filmer 
is “getting out the bugs.” The best way 
to do this is to shoot up a few rolls of 
film. 


ng, 


It doesn’t hurt if you plan noth- 
shoot at anything, and even spray 
the countryside with hand-held 
When these films are returned, 
than anvthing will 
you that it’s now time to get 
tacks and really work 
at this movie-making business. 

Now is the time to purchase a book 
or two on the various subjects related 
to cinematography. Again, at this point 
a word of caution, start on that bottom 
rung. There’s no need to purchase a 
book on sound until you're ready for 
sound. It might be suggested that the 
first books for the new library be on 
scripting, continuity and editing. These 
may then be followed by books on 
titling, their (Glen 
Turner has a fine book on this subject), 
cinematographic techniques and sound. 
(George Cushman has a_ wonderful 
book on this subject as well as one on 


your 
camera 
they, more else, 
convince 


down to brass 


lenses and uses 


editing, and don’t forget his PSA-MPD 
Course in Motion Picture Making. ) 

We do well to keep in mind that 
no matter how ably written, a book 
cannot make filmers of us unless we 
apply the knowledge it contains to the 
new films which we've planned. It 
may be well at this point to add to 
our library one of the many “chin up, 
you too can succeed” type of books. 
Making movies requires much more 
than mere knowledge of the art. As 
soon as we've learned there’s more to 
movie-making than just owning a cam- 
era, we're well on the road to making 
better movies. The only “do it your- 
self kit” available for the film maker 
is securely locked up in the mind of 
each enthusiast, Admitted, a few tran- 
quilizer pills are a valuable additive 
to such a kit. 

There are certainly numberless in- 
centives to promote the use of our 
cameras. But should the mind prove 
sterile for ideas on filming there are 
many books which are packed 
with scripts already prepared for film- 
ing. Many ideas may even be gath- 
ered by reading interesting stories in 
magazines. The books which 
prepared scripts serve their purpose in 
more than one way. By reading them 
we learn not only to shoot the 
stories which have been scripted, but 
we learn also how scripts are worked 
out. They make it easier to plan the 
shooting script for your own next film. 
While on the subject of scripting, it 
may be well to add at this time that, 
without a doubt, here is the one most 
important facet of movie-making. The 
script gives sight to the blind filmer. 
Plan all your filming with a script and 
note the vast improvement in the con- 
tinuity of your film. 

Today, too, many filmers are becom- 
ing “equipment happy.” They'll boast 
of the new Whiz-Bang-Special with 
running hot and cold lenses, guaran- 
teed to film at umpteen frames per 
second. Wonderful, but what kind of 
movies do they make? You 
it! Need said? The lowliest 
8mm camera is capable of producing 
a fine quality picture when used by the 
learned filmer who has backed his cam- 
era trigger finger with a storehouse of 
ideas gathered by his many readings 
of the material related to his hobby. 

Movie cameras are purchased for 
many and various reasons, A relative 
few are purchased to make motion pic- 
tures. This, as is well known, isn’t a 
rash statement. All motion pictures are 
movies, but not all movies are motion 
pictures. The reasons for such a situa- 
tion are many, the most common, how- 
ever, is the remark, “I don’t want to 
make motion pictures, I just want to 
take movies.” 

If you fall in this category, don’t 
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rush out to buy one of the many books 
on cinematography. You can't be 
helped. Why spend money on books? 
The main appeal at work here is 
strictly mechanical—you want to see the 
kiddies and your friends moving about. 
“What's with that?” 
“It's my camera and my kids, 1 can do 
anything I want.” This, of course, is 
true—go ahead and do it your way. But 
you ought to see the films the fellows 


books could make of 


wrong you say. 


who write the 
your kids 
Frankly, as you examine the causes 
filming, you'll find the 
causes lie in (1) Lack of 
planning, and (2) Lack of pa* ence. 
This latter fault is 


greater of the two. If we would but ex- 


of your poor 


two major 
probably the 


ercise patience in the production of 
our home movies, all other problems 
encountered in our filming would be 
reduced to trivialities 

As in all books are the 
backbone of This applies 
whether we are anxious to build a space 


education, 
learning. 


ship or just desirous of whipping up a 
soufle. Why 
books that will teach us the practice 
of the needed patience 
tioned The final 
course, is whether we apply the learn- 


ves, we can even obtain 


much men- 
earlier. answer, of 
ing given us through the pages we have 
studied. 

Visit your local bookstore and browse 
through the volumes which will aid vou 
in your future filming. We'll guarantee 
voull be “didn't 
know” about filming and even if only 
a small portion of the information is put 
to actual use the new films will be just 
that much better. Oh ves—be 
purchase that book on patience first. ¢ 


amazed at all you 


Sure you 


Contests 


Park has announced 
its 15th annual International Zoo Photog- 
raphy contest, co-sponsored by the Brook- 
field Zoo and Nature Camera Club of Chi- 
cago. Prints or color slides of any wild ani- 


CuHiIcaco ZOOLOGICA! 


mal taken in any recognized zoo in the 
world are eligible. Equal prizes of $100 for 
first place, $50 for second, $25 for third 
and 40 honorable mention awards of $10 
offered in the black-and-white 
and color Entry forms are re- 
quired, and will be mailed to those request- 
ing them. Write Chicago Zoological Society, 
Brookfield, Ill. Closing date is Sept. 16. 


TOGETHER, a magazine for Methodist fam- 


eat h are 


sections 


ilies, has announced a color slide contest 
for pictures which illustrate Dr. Frank 
Mason North's hymn, Where Cross the 
Crowded Ways of Life. Only transparen- 
cies will be considered. There will be an 
award of $25 for 35mm slide ac- 
cepted, $35 for larger sizes. Selections of 
no more than 10 slides may be submitted. 
For rules write Photo Editor, Together 
Magazine, 740 N. Rush St., Chicago 11, 
Ill. 
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Slide Salon Tips 


A Number of Suggestions For Contestants 
And Officials of Slide Salons 


By Pierce Jo Aubry 


Anyone who has attended Salon 
judging sessions and the subsequent 
that the contestants’ 


returned is aware of 


chore of seeing 
slides are safely 
the problems involved. These are not 
simplified by the occasional contribu- 
tor who fails to (1) identify his slides; 
(2) enclose the entry fee or postage, 
or both; (3) fill the form completely. 

On the other foot we have the Salon 
director or official who explains noth- 
ing that is familiar to him and who as- 
sumes that all entrants are hep to the 
Below are some 
hints to and officials that 
should help make submissions simpler 
and possibly increase the number of en- 


mechanics involved. 


contestants 


tries received. 

We shall start with the entry blanks. 
As the most popular (or most suitable, 
from fancy and 
composition containers available) ship- 
ping box is the older Kodachrome size 
used to return 20 slides, the entry form 
should be of a size that can be folded 
to fit this box. This box measures ap- 


aside some wooden 


proximately 2 x 4 x 4 inches inside and 
will four 
slides, two pieces of corrugated card- 
board, a folded dollar bill four postage 
stamps, labels and entry form PRO- 
VIDED the latter is of such dimensions 
that it may be folded into suitable size 
without excess bulk. While I am against 
general, as it in- 


accommodate glass-bound 


standardization in 
hibits originality, in the case where 
something has to fit into something else 
there should be a standard size: I sug- 
gest entry forms that can be folded into 
a 2x 4 inch size easily. Any multiple of 
these dimensions should be suitable. 
Labels should be gummed. It is sur- 
prising how many would-be exhibitors 
do not have any glue handy. I have 
thrown out many forms and labels in 
favor of those that were gummed. Pro- 
vide a place for the contestant to keep 
a record of the slides entered. Not ALL 
do. If possible, a very handy addition 
would be 
could keep a list of previous accept- 
ances. DO NOT have a space with the 
legend “affiffix return postage here.” 
Many salon directors are still steaming 
stamps from forms using this method. 


a space where contestants 


Put the CLOSING date in BIG fig- 
ures on a part of the entry form that is 
NOT returned to the exhibit with the 
slides. In some cases the entrant wishes 
to refer to the closing date and it is on 
the portion of the entry form that has 
been mailed, usually on the reverse side. 

The exhibitor also has a part to play 
in the mechanics of the thing aside from 
submitting slides. Fill in the entry form 
completely. Some of the questions may 
appear stupid (sometimes they are) but 
they are often essential to the particular 
salon involved. Be sure that your slides 
are spotted in the lower left hand cor- 
ner AS YOU LOOK AT THE SLIDE. 
te sure that each slide carries your 
name, and if possible, your town and 
state. (Unlikely as it may seem, there 
may be more than one Suzie Sigafoos. ) 

If you value the slides, bind them in 
glass. DO NOT use standard mounts 
under glass. They will NOT fit most 
projectors. The Kodak, Leitz or similar 
folding masks are satisfactory. Clean the 
glass on both sides with a detergent 
(% teaspoon Tide to a quart of water) 
or alcohol and water 1:1. Use a bit of 
Scotch tape to anchor the transparency 
to the mask. As everyone has his own 
method of applying the binding, I shall 
not go into this, Type or print your 
name and slide title on the mask before 
binding. 

Take the Kodachrome box or other 
container and PRINT your name on 
each half of it. Put in two slides, side 
by side, a piece of corrugated card- 
board, two more slides; dollar bill with 
return postage folded in; entry form 
and labels. Fold a piece of corrugated 
cardboard around the box with the cor- 
rugations running lengthwise of the box 
and butt the two ends. Stick with a 
piece of gummed tape. Put a piece of 
gummed tape around the package 
lengthwise, but DO NOT stick the ends 
to the inner container, This will allow 
the continued use of the corrugated 
cover indefinitely. Affix the shipping 
label and the necessary postage and 
mail. 

P. S.: One other thing: be sure they 
are the best slides you can make; you'll 
have competition. 
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% STAR Exhibitors 


The PSA Star Ratings have been estab- 
lished to provide recognition for advanced 
exhibitors of prints and slides. Thus a one- 
star exhibitor already has become a serious 
contender, while a four or five-star exhibi- 
tor must be a seasoned veteran of the salons. 

Each Division establishes its own criteria 
by which Star Ratings are awarded, re- 
quiring a given number of acceptances in 
PSA-recognized salons for with a 


minimum number of different pictures 


eac h 


COLOR DIVISION (Slides) 


Requirements: 1-star, 30 acceptances with 
6 slides; 2-star, 80 acc. with 16 slides; 3- 
star, 160 acc. with 32 slides; 4-star, 320 
ace. with 64 slides; 5-star, 640 acc. with 
128 slides. Compiled by Marian Neill 
whose new address is 3946 York Blvd 
Los Angeles 65, Calif 


x «* «* * 
I. S. Tenkinson Kenneth D Sloop 
2 = 
Dorothy D. Brown Margaret G 
Karin Engstrom Rudy 
Kenneth Ernest Dr. William H 
x * 
Armstrong 
Mark 7 
Lelia Grace Bassford A. V. B. Prince 
Leo B. Calland O. W. Pursack 
R. Robert Neil L. Shipley 
Gene Gaver William L. Van Allen 
Lillian C. Howardsen W. Z. Wright 
Emil A Doris A. Wuster 


Litth 
Siska 
Tre nt 


Catherine I 
Ke mipe nic h 
APSA 


Franco 


Je nsen 
H. E. Bassford Harry Nuss 
Charles W. Dillman Casimir Pudzianowski 
Raymond D. Harvey Don Robinson 
Helen Kaminski ] 
Marie R. Kirkland 

Mary M. Mulford H.R 


Ivan Sherry 
Thelma Willis 
Willmott 


NATURE DIVISION 


Stars are awarded for either slides or 
prints in recognized Nature Exhibitions 
Requirements l-star 18 acceptances 
with 6 pictures; 2-star, 36 acc. with 12 
pictures; 3-star, 72 acc. with 24 pictures 
4-star, 144 acc. with 48 pictures: 5-star 
788 acc. with 96 pictures Compiled by 
Dr. Gordon B. White, FPSA 


me 2 - ae 

Dorothy Beatty 

x «ner 
Hanna Gnittke Kenneth D. Sloop 
Jack E. O'Brien L. L. Steimley 
Charles Richard Osborn William H 

x * * 

Wilfred J. Lachapell 
Antiss B. Wagner 


I rent 


lean D. Blome 
|. S. Jenkinson 
x * 
Kipnis \ 
* 
Andrews M 
Marjorie Griffin 


Samuel W Lee Phelps 


Mary Craig Carver 


STEREO DIVISION 


Requirements: 1-star, 30 acceptances with 
6 slides; 2-star, 60 acc. with 12 slides: 3-star 
120 acc. with 24 slides; 4-star. 240 acc. with 
48 slides. Compiled by Helen Brethauer 


x * 


Alfred Mahring Harry McGillicuddy 


* 
Edwin K. Metzdorf 


Western Zone News 


Continued from page 11) 


first report from a friend in Tucson indi- 
cates I'll not have to throw them away. 
Hope to see you in New York in Septem- 
Is the DR of Arizona 


ber.” Bruce 


Helen Manzer Reunion 


A first Southern California reunion of 
Helen Manzer students was held at Knott's 
Berry Farm on May 20 when over seventy 
former friends gathered to 
greet Helen and Charles who were en route 
to Asilomar for another series of her popular 
color photography classes. During the after- 
noon and again after dinner, Helen com- 
mented in characteristic manner on slides 
brought by her students. There have been 
a repetition of 


students and 


1 number of requests for 
this event. The reunion was arranged by 
Carl Van Steenbergen of Long Beach and 
his committee which included: Mr. and 
Mrs. Adin B. Wimpey of Santa Ana and 
Mr. and Mrs. Leo Dumser and Mrs 
Rockwell of Laguna Beach 


Lenore 


Events in Stereo 


The Stereo Club of Southern California 
was the lucky recipient of an invitation to 
hold a field trip at the beautiful estate of 
Harold Lloyd, APSA on May 28. A mem- 
ber of our club, Harold was a most gracious 
host and gave the run of his home to the 
35 members attending. His “Green Acres” 
20 of them—in Beverly Hills is more than 
a show place, it’s lived in! With colorful 
formal numerous fountains, a 
mammoth pool, a lily pond, a stream, a 
davling completely equipped 
with child-size furnishings and rooms, 
forest-like trees and carpet-like lawns, it is 
a photographer's paradise. We were spell- 
bound at the sight of the most gorgeous 
Christmas tree in the world. Yes, it is still 
up and we hope he never takes it down. 
It is fabulous. Then he overwhelmed us 
with his “Chaos” room where he has 200.,- 
000—uh huh. that figure is correct 
slides.—Meida Hammond, secretary, report- 


gardens, 


playhouse 


stereo 


ng 


San Diego Photo-Fab 


To serve those who cannot attend the 
PSA National Convention in New York, the 
San Diego area Photo-Fab committee has 
set Sept. 30 and Oct. 1 as the dates for 
the 1961 meeting. The purpose of Photo- 
Fab meetings is basically to provide an op- 
portunity for members of PSA and pros- 
pective members of PSA to meet together 
to become better acquainted and to learn 
more about their hobby of photography. A 
special invitation is being sent to all mem- 
bers of PSA whose names appear in the 
directory as living in San Diego and Im- 
perial counties and Baja California, Mexico 
Any other PSA member or prospective 
member is sincerely attend. 
Here is the program 

Saturday, Sept. 30: A of field 
trips to the world-famous San Diego Zoo 
or a boat trip around San Diego Bay. Star 
nature PSA exhibitors Wardene Weisser, 
Kenneth Fink, Bill Wright, Whit Melton 
ind John Gooderham will explain the prob- 
lems and their solutions for making honor 


invited to 


« hoi e 


pictures of the many available photogenic 
subjects in the Zoo. 

Ex-Navy Walter Mull and Ken Browne, 
assisted by Clara Mull and Naomi Kollertz 
will identify the many ships and points of 
photogenic interest around the Bay: air- 
craft carriers, destroyers, cargo vessels, 
ferries, water skiers, and Ballast Point wher 
Cabrillo stepped ashore in 1542 are a few 
subjects always available. 

Sunday, Oct. 1: The Conference Build- 
ing, Recital Hall and Puppet Theatre lo- 
cated in Balboa Park will be the scene of 
all-day activities. The opening session at 
10 a.m. will feature Raemel Nelson, APSA 
who will coordinate the Saturday field trips 
with the Sunday section meetings. At 12:15 
a chuckwagon barbecue luncheon in the 
Conference Building will provide an infor- 
mal social period for those attending to 
make new or renew old friendships. At 2 
p.m. Ralph Welles, park naturalist at Death 
Valley Monument, will present his program, 
Death Valley the Year Around.—Leo Cal- 
lando Ganbral, chairman. 


PSA Journal Awards 


The PSA Journat Awards program, di- 
rected by H. Lou Gibson, FPSA, Chair- 
provides recognition for members 
who consistently share their talent for 
photography and writing through the 
columns of the JourNAL. Points are credit- 
ed on a scale ranging from -2 for a small 
news item to 20 for a full-length, illustrated 
feature. They are credited automatically, 
as each issue is published, by Dorothy Otis, 
Secretary of the Journal Awards Commit- 
tee. 


man, 


40, 89, 120 and 160 point totals each merit 
one Journal Star; 200 and 400 point totals 
each merit one Journal Silver Star 
Award (engraved and embedded in plas- 
tic); 1,000 points merits the Journal Gold 
Star Award (engraved and embedded in 
plastic). The following awards have 
been gained during the period from De- 
cember,. 1960 through May, 1961 and in- 
clude credit for submissions during pre- 
vious years where such credit was 
allowed during this period 


Silver Award 
[.. B Dunnigan, APSA Leonard A. Thurston 
Edward C. Kentera F. E. Westlake, FPSA 


Jerome Koch 
C. F. Cochran, APSA = Charles L. Martin 
L.. B. Dunnigan, APSA G. Thomas, FPSA 


x * 
Henry W. Barker, FPSA 


* 
A. Millard Armstrong, APSA 
Harry Baltaxe, APSA C. A. Kinsley, FPSA 
William J. Barrett, APSA 
Ludolf Burkhardt, APSA 
Augusta Dahlberg Earl E. Krause, FPSA 
loseph J. DeCourcelle, APSA O. S. Larsen 
Peter Gibbons Irving A. J. Lawres, APSA 
Robert J. Goldman, APSA 
J. R. Ground Herbert C. McKav, FPSA 
Walter C. Hays Martin H. Miller, APSA 
Pearl Johnson, APSA 
Fritz Juras Henry C. Miner, Jr., APSA 
Lucille Kiester, APSA Markley L. Pepper 
Harry K. Shigeta, Hon. FPSA 
Vincent L. Stibler, APSA Jack Streb 
Leonard A. Thurston, FPSA 
Eugenia B. Whitnel, FPSA 
Maj. J. H. Woolnough 
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CANADIANA 


Toronto 
Clarence Ferguson, last season’s program 
chairman who did one of the finest jobs in 
years for Toronto CC, has elected 
pre sident for the 1961-2 season. A methodi- 
cal organizer who's not afraid of persistent 


been 


hard work, Clarence can be depended on 
to give Canada’s oldest club the leadership 
it deserves 

A long term PSAer, 
ago world’s leading color slide exhibitionist 
Dr. M. A. Chantler placed at the top of 
iggregate division for 
1960-61 

Jim Beveridge, last season’s president of 
Toronto CC, topped the color slide pic- 
torial aggregates, was 2nd in nature slides 
ind headed the print division. An outstand- 
ing performance, no less, which earned him 
the Carveth Trophy. Just to keep himself 
busy, Jim, in addition to presidential duties 
and a constant, high-scoring ouptput of 
prints and slides, took over the chairman- 
ship of Toronto’s 1961 International Print 
Salon. A relative newcomer, Bob Jackman, 
notched the Bertram Trophy, emblematic 
of the Print of the Year 


and several yvears 


scores in the nature 


Montreal 

Gino Maddalena, past pres. of Montreal 
CC, was another top executive to take the 
Print of the Year for 1960-1. Runner up 
was Art Barsky. Results in the color and 
nature slides annual contests were not avail- 
able at the time of writing. Prints and slides 
of the vear were judged by pane Is of the 
Toronto Camera Club and Toronto Guild, 
respectively. An increasing tendency now- 
adays finds many CC’s asking other clubs 
to provide judging panels to select winners 
of their annual awards 

We notice the return of a commentator 
whose nom de plume is S. Aberrations, to 
Montreal Cameragrams. He was missed by 
your columnist as much as by the Montreal 
lads and lassies Looking through the na- 
tion’s CC bulletins, it’s amazing how a spot 
of cynical humor can brighten up the read- 
ing. In his “As I see it” department, S. A 
awards both roses and thorns. Roses, that 
is to Marcel Gaboury for sticking to his 
issignment deal and proving he could make 
it work. Thorns to the characters who are 
still producing slides 47 and 48 of the sub- 
jects that did so well for them last year 
Thorns also to the debating society that 
starts just as the commentator comes to 
and to the guy who rushes some- 
treading on my corns 


my slide, 
at 9:45 p.m 
way out 


where 
on the 


Recorded Lecture Programs 

4 reminder to all CC program chairmen 
for the 1961-2 season—the popularity of this 
type of programming has increased so much 
the last two years that if you want to make 
sure of reservations during the coming fall 
and winter, you'd better get rolling on cor- 
respondence now. There is less trouble with 
customs nowadays, because many RLPs in 
the Pictorial, Nature and Movie divisions 
ire based in Canada, making unnecessary 
the import-export routine. 


Avucust 1961 


An unusual tripod wos put to use by 
Lt. Col. J. Brubaker, president of the 
Kofel Kamera Klub of Oberammergau, 
Germany, during a recent tour of the 
local wood carving shops. The pic- 
ture was taken by Maj. M. Strong 


Brantford 


It’s unusual for taken at mass 
meetings to rate high in club contests. Don 
Williams, Brantford CC, proved it could 
be done by taking the print of the year 
a Japanese girl, one 


pictures 


with his 
of the 
years Canadian Photography Fair, in To- 
ronto. At the year-end windup, Mrs. F. R 
(Billie) Conklin, better known for her 
successes In international monochrome Sa- 
lons, took the color slide of the year trophy 
of the Brantford Club 


picture of 


models posing for visitors at last 


Toronto Movie Club 


Toronto Movie Club’s summer exercise 


for this year’s contest is “Toronto Topic” 

any one aspect of life in Toronto such 
as markets, commerce, ethnic groups, con- 
struction etc., pictured on 8 or 16 m.m., 
silent or with musical background. T.M.C 
is one of the few giving their membership 
a summer hiatus project, and the only on 
to localize it on the grounds. It is 
the only one committee has 


home 
also whose 
decided against holding a club picnic in 


midsummer 


Victoria, B. C. 

Victoria CC has announced its 18th In- 
ternational salon for prints and color slides 
under the chairmanship of ZD Jim McVie, 
2171 Bartlett Ave., Victoria. Forms were 
mailed to regular exhibitors in May. Awards 
include the PSA Color Division Gold Medal, 
and PSA Vancouver Island Chapter Medal 
Closing date Sept. 18. The Show will run 
at Greater Victoria Art Gallery Oct. 15-28 


CC Projects for 1961-62 

Ahead of the 
several CC’s across Canada have published 
their lists of projects for next season. Most 
of these take a pattern 
assigned subjects like children, doorways, 


summer vacation hiatus, 


general such as 


architecture, snow, fog, mist or rain, flow- 


PSA 
Recorded Lecture 
PROGRAM 


The Recorded Lecture Program 
offers the following programs for 
your club. Each program consists 
of a set of 2x2 slides and a tape- 
recorded commentary, average 
length, 50 min. 


No. 30. Transparency Overlays, by 


Agnew APSA. By the use 


No. 22. This is Stereo, by 
APSA. While the lecture 
de 7 ere 


No. 17. Filters, Facts 
ton. APSA. Her 


No. 9. My Camera in Search of a Subject, by 
sn - 


J Archer, Hon. FPSA. Mainly of 
the B&W worker, although the part 


ct matter 


interest 


$ the 


For a complete list with full de- 
scription of all RLP Lectures see 
the latest RLP Catalog. 


Orders for Lectures should be 
mailed at least 45 days before the date 
of showing. 

A service charge is made for each 
lecture. For clubs which are members 
of PSA, the service charge is $5, plus 
a deposit of $20 which is returned 
upon request. Your first order should 
be accompanied with a $25 check, to 
cover deposit and service charge. 

Clubs which have not used a lec- 
ture and want to order, or want in- 
formation, or a catalog should write to: 





Dr. Martin B. Yalisove 
912 Wilmington Avenue 
Wilmington 5, Del. 
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for Free 


KE & JAMES, 


Wabash Chicago 4 


CENTRAL ZONE 


PFA Ill at Minneapolis 


To the Institute of Arts 
goes the distinction of premiering Photog- 
raphy in the Fine Arts III. Carl Weinhardt, 
Ir., Director of the Institute 
important part in the PFA program. Hyatt 
Mayor, Curator of Prints at the Metropoli- 
tan Museum in New York, spoke at the 


Minne apolis 


has had an 


At PFA Ill Opening were !van Dmitri 
APSA (left) and Mr. and Mrs. Walter U 
Houser. Hauser is German consul at 
Minneapolis The exhibit, like its tw 
will g m tour ft art 
after the 
photo 


predecessor 
museums across the country 
Minneapolis 


current show Stor 


June 13 for Institute members 
ind members of camera clubs in the Twin 
Cities Area Council Dmitri, APSA, 
there for the enthusiastic 


ibout this year’s exhibition, and certainly 


preview 


Ivan 
ope nind, 


was 


deserving tremendous credit for having de- 
high 


seemed 


ve lope dsthe 
three 


project to its present 


level in against what 
to be 
hibits 
ind art galleries 


und PI \ ill no 


viewer,s 


vear;rs 
impossible odds. The previous ex- 
booked at 56 
throughout the 
doubt will be 


have been museums 
country 
seen by 
even more 
R ilph Paul, President of the Twin Cities 
Area Council of C Clubs 


much credit for developing interest and 


imera de seTves 


support locally, having been most effective 
in helping to make possible the Regional 
Search and the exhibit of selected photo- 
graphs from that screening 

Any lingering doubts that some photog- 
raphers may have had concerning the ad- 
visability of having exhibition photographs 
selected by people with art backgrounds 
should be dispelled upon seeing PFA III 
The diffe PFA 
other exhibitions are 
ind revealing 
little of the 
or the 


rences between and some 


photographi sharp 


There is no corn,” very 
tricky, the trite, the 
bizarre the show consists predom- 
( noth- 


world 


contrived 


inantly of good. solid photographs 
ing “arty of the 


in luck s 


recognizable 


around us, and many in which 
people are the principal interest 

those PFA III at the 
including Institute members, pho- 
there 
interest and enthusiasm, and general agree- 
ment that this kind of photography is truly 
one of the great John Sherman, 


F PSA, reporting 


Among who saw 


pre view 
critics, much 


tographers, and was 


arts 


Port Arthur CC to the Rescue 


Wanda Emmons, President of Port Ar- 
thur CC came to the rescue of the San 
Antonio Power Squadron recently. It 
seems that the Squadron made a cruise 
of the inter-coastal canal and waterways 
in and around Port Arthur but one of the 
members failed to get enough slides for 
a travelog he present. Wanda 
graciously arranged for ample slides which 
she obtained from members of her club, 
and sent them on to the skipper in dis- 
tress to make up the shortage.—Mrs. Floyd 
Lytle, Editor “Spotlight” reporting. 


was to 


Gay Nineties at St. Paul Party 


Municipal (St. Paul) Photo Club’s 7th 
Annual Birthday Party, with a gay nineties 
theme, turned out to be a gigantic fun- 
time costume workshop. Seventeen mem- 
bers turned clothing of 
1890's. This mode of dress provided many 
laugh-provoking set-ups for the club’s 
shooting members. Next theme 
hasn't been picked yet, but since many 
are the should be a hum- 
dinger! And, this club’s motto is: 

Participation is activity; 

Activity 

Learning is 


out dressed in 


year's 


suggestions it 


Is learning; 
progressing; 


Progressing Is ac hieving. 


Australian Moviemakers Here 


Brisbane 
round-the- 


Alec and Molly Lettice from 
Australia, on a four-month, 
world tour, expressed their delight at the 
many meetings American cine clubs hold 
since this enabled them to meet so many 
more moviemaking folks at one time. 

In New York City, Fred Furman hosted 
the Lettices to Hollywood 8mm Movie 
Club and to New York Moviemakers. In 
Chicago, they visited with over 200 PSAers 
at Chicago PSA Chapter Meeting on June 
21 to see Dr. Earl “Hawaii,” 
and attended the Chicago Cinema Club's 
Annual Award Banquet on June 24 to sec 
an example of one of our finest American 
film Markle’s 
exciting adventure film “Africa” in 16mm 


Garside’s 


amateur productions—Lou 
color-sound 

Upon leaving Chicago, Molly and Alec 
went on to Banff and Lake Louise where 
they planned to look up those famous PSA 
filmers Ada and Dick Bird, 
FPSA, whose summers are spent entertain- 


Canadian 


ing tourists at these lush resorts by screen- 
ing their own fabulous professional lecture 
films 

PSA MPD Club News Editor Eric Un- 
mack awaited Molly Alec in San 
Francisco on July 10 to introduce them to 
members of the Westwood Movie Club. 
Since moviemaker Unmack is largely re- 
sponsible for the organization of the 
Hawaiian movie club, our Australian 
friends had a warm welcome readied for 
them by Hawaiian moviemakers on their 
last stop before winging homeward. Alec 
and Molly Lettice belong to the Queens- 
land Amateur Cine Society, comprised of 
300 or more members. They were particu- 
larly “taken” by the fact that Chicago had 
so many movie clubs meeting at so many 
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and 





PSAers gathered at the Chicago Cinema 
Club banquet included (left to right) 
standing: George Ives, CCC past presi- 
dent, George Kiehl, CCC past president 
now treasurer of Los Angeles Cinema 
Club, Dr. Martin Stone, CCC president, 
Alec Lettice of Brisbane, Australia, 
and Louis Markle of Chicago. Seated 
ere Saida Kiehl, Mrs. Markle, Molly 
Lettice, Margaret Conneely, ASPA, and 
Elsie Ives. Photo by Fred. Conneely 
The group is a tribute to Margaret's 
enthusiasm for PSA—she sponsored the 
ten other members over several years. 


different times and the fact that many of 
the moviemakers belonged to two or three 
movie clubs and that these Chicago Clubs 
assisted each other. 

All U.S.A. PSAers had the op- 
portunity of meeting this charming coupk 
will long remember Molly as a lovely in- 
teresting lass and Alec as a true movie 
maker (not a movie taker), which is the 
highest compliment that can be paid to 
one who shoots motion picture film. 


who 





National Lecture 
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Mau a + PSA. FPSA. Chairr 


New York 19, N 


Northwest and North Central Clubs 
Sponsor Koch Programs 


THe scuepuce of the Bertha and Jerome 
Koch cross-country tour is near complete 
and the itinerary of the speakers, from 
their home in Auburn, Calif., to the New 
York Convention, follows: 


Columbia Council of Camera 
Clubs, Portland, Ore. 

Seattle (Wash.) Photo Society 
Spokane (Wash.) Camera 
Club 
Great 
Club 
Billings ( Mont.) Camera Club 
Twin Cities Area Council of 
Camera Clubs, 
Minn. 

Open 


Se pt 5 


Sept. 6 
Sept. 8 
Sept. 11 Falls (Mont.) Camera 
Sept. 14 
Sept. 18 
Minneapolis, 


Sept. 20 


Mr. and Mrs. Koch (pronounced cook), 
both four-star color exhibitors, will present 
two programs. The feature show is From 
Record to Pictorial, with a 36-min. photo- 
essay, “Mexico, the Land and the People,” 
to follow. As far as is known, all the above 
presentations will be open to the public. 
The details of time and location can be 
obtained from the organiza- 


Avucust 1961 


sponsoring 


tions, the addresses of which can be found 
in the PSA Membership Directory. 

The itinerary of Mr. and Mrs. Koch’s 
return trip to California, between Oct. 3 
and Nov. 1, will be printed in the Septem- 
ber JOURNAL. e 


Thurston Tour to be Directed 
by Floyd A. Lewis 


Scheduling arrangements of Len Thurs- 
ton’s Tour of the Eastern United States, to 
commence Feb. 5, 1962, will be handled 
by Ass’t. NLP Chairman Floyd A. Lewis, 
APSA, 35-46 79th St., Jackson Heights 72, 
N. Y. While announcements of this pro- 
gram will not be mailed to clubs until 
early September, a number of firm requests 
have already been including 
those of clubs in Boston and Philadelphia. 

Mr. Thurston, highly regarded as nature 
photographer, teacher and writer, will of- 
fer an interesting and instructional program 
of wide appeal. Planned Action for Making 
Nature & Garden Slides is a full evening's 
lecture for which the fee is $75. Only the 
first leg of his route has been planned, 
taking him through or near Buffalo, Al- 
bany, Boston, New York, Philadelphia and 
Washington. While the speaker will travel 
southwards to the Gulf of Mexico, then 
swing back to Canada East of the Missis- 
sippi River, the exact route will be dictated 
by the location of clubs which request his 
program. . 


SOUTH OF THE BORDER 


Editor: J. L APSA 


Volcan 129. Lomas, Mex D.F. 


received, 


» 
Zearany 


Top Latin American Exhibitors 
According to “Who's Who” in the May 
Journal (Segan el “Who’s Who” del Journal 
de Mayo): 
Black & White 
Brazil Cuba 
Argentina Chile 
Abelarde Rodriguez, Cuba 
Jorge Figueroa, Cuba 
Abraham Wolk, Argentina .... 
Alejandro Wolk, Argentina 
Color Slides Transparencias 
México 
Ing. José Lorenzo Zakany, México 
Federico Castaneda, Guatemala 
México, 4th behind (4° detras de) 
Canada, New Zealand. J. L. Zakany in world 
35th, but Ist outside of (35 
en colocacién mundial, 
tuando) USA, Canada. 
Stereo Slides Estereoscopias 
México, J. L. Zakany. 30; Uruguay. Eduar- 
do Defey, 26; Ist & 2nd outside of USA, in- 
dividually. (1° y 2° individualmente fuera 
de EF. UU.) 
Nature Slides 
México, J. L. Zakany, 24; 


derico Castaneda, 3. 


Blanco y Negro 


Guatemala 


standings had 


pero l excep 


Naturaleza 
Guatemala, Fe- 


Color Prints 
( hile 
Charles Noe, Chile 


Impresiones a Color 


Mexico 
Manuel Carrillo’s 
exhibit, titled 
shown last 


justly famous one-man 


“My 


December at 


print People,” success- 


fully Chicago's 


Public Library, was hung in May at Enoch 
Pratt Public Library, Baltimore, Md. (Su 
justamente famosa coleccién de B. y N., 
titulada “Mi Pueblo,” exhibida en diciembre 
ppdo. en la Biblioteca de Chicago, fué 
colgada el pasado mes de mayo en Biblioteca 
Enoch Pratt de Baltimore, Md.) 

John Fish, FPSA, color, stereo, nature and 
B&W exhibitor with over 500 International 
acceptances and Kodak’s 
Program Service that puts on about 250 lec- 
tures through USA and Canada each year, 
and Frank Pallo, former portrait, commercial 
and World War II photographer, with Kodak 
for past 14 years, last June travelled in 
Mexico for 24% weeks taking photos for a 
N. Y. Convention program showing the 
color, beauty and life of Mexico, to be made 


coordinator of 


later into a wide screen program to be called 
“Photoscenic Mexico.” John and Frank have 
lately been touring the USA with their slide 
show “The Battle of the Cameras.” (John 
Fish, FPSA, Exbidor en Color, Estereo, 
Naturaleza y B. y N., con mas de 500 acep- 
taciones, entre los primeros 10 hace algunos 
anos, Coordinator del Servicio de Programas 
de la Kodak, que produce mas de 250 con- 
ferencias al ano para exhibicion en EE. UU. 
y Canada; y Frank Pallo Ex-Fotégrafo Pro- 
fesional, Retratista y de la 2" Guerra Mun- 
dial, durante 14 afos con la Kodak, y con- 
ferenciante en color y cine: viajaron en 
junio ppdo. por México, tomando fotos para 
PSA 
para 
programa a ser 


un programa de la Convencion de la 
en Nueva York, y servira de 
‘MEXICO FOTOGENICO” 
exhibido por los EF. UU. 
pantallas. 
UU. con su 


base 


y Canada, en tres 
recorrieron EE. 
“La Batalla de las 


Recientemente 
programa 
Camaras.” 


Thoughts 
Into 
Silver 


H. Lou Gibson’s thought- 
provoking essay on the art of 
photography as it appeared 
serially in the Journal in 1958. 
Now reprinted in one 

32-page booklet with all the 
original illustrations. 

You'll want one for your 
personal library, you'll find it 
rich in ideas for those with 

a desire to create... 

who want to think 

out their pictures . . . who 
want to think... 


Journal size, 32 pages, $1 per copy, ppd. 
Send your order to 


Photographic Society 
of America 


2005 Walnut St. 
Phila. 3, Penna. 
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Daylight Photomural 
Changes fo Sunset Scene 


olored designed to 
varied effects different 
of lighting, are being offered by 
Photomammoth Murals, 12048 Vano 
ven, North Hollywood, Calif 
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writes me 
n interested in the 
ot Florida and Is especially in- 
His pictorial 
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goes on to say, have not always 
His club, in this past 
Birds in Color by 
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following the 
ideas and tips in the lecture, he has been 
ible to get slides of his 
much-wanted gulls © 
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Warren 


le irre d 
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very good color 


PSA Members Recognized 
With Service Awards 


PS Ac rs 
recently in 


Four have received seTvice 


iwards recognition of their 
contributions to amateur photogr uiphy and 
to the Society 

Hubert | H ] Johnson 
ceived a Service Medal for his 
effort on behalf of 
particularly in the 
irea.” The presentation was made by Con- 
rad Hodnik, APSA, Vice Presi- 
dent of the Society, at the Chicago Area 
Camera Clubs Association dinner June 10 
Since 1950 chairman 
ot the Chicago International, 
world’s largest exhibit, and 


FPSA re- 
untiring 
and color pho- 
Chicago 


nature 
tographe Ts 


Services 


Johnson has been 
Nature 

iunnual nature 
he has written extensively on nature sub- 


jects and is widely known as a judge of 
major photographic exhibitions 
Dorothy Smith of Seattle was awarded 


i Service Medal for her “outstanding con- 


When 


the same scenes 


daylight color pictures illumi 
nated from the back 
turn into sunsets with foreground ob- 
jects appearing in silhouette against a 
brilliant sky. A third effect is possible, 
using ultra-violet light in front, to 
achieve moonlight versions of the same 
scenes with cold blue highlights, spar- 
kling shadow 
tones 
other 
using rheostats to control the 


shifts. 


fluorescence and dense 
Changes from one effect to an- 
can be accomplished slowly by 


lighting 


tributions to amateur photography in the 
Pacific Northwest.” Miss Smith received 
the award from Nestor Barrett, Executive 
Vice President of PSA, during the North- 
west Regional Convention in Tacoma. In 
1954 she established the first color slide 
exhibition in the Northwest at the Seattle 
Art Museum, and since 1957 she has served 
as color chairman of the Seattle Interna- 
tional. She is well known throughout the 
area for her work as a judge, for her T\ 
appearances on the “Camera Club” 
gram, and for her encouragement of ama- 


pro- 


teur color photographers. 

Olive L. Benzel of Covina, Calif., has 
awarded a Commendation 
giving of 


been Service 
Certificate for her “unselfish 
time and energy to camera club and Soci- 
ety functions.” The presentation was made 
on June 4 by Floyd B. Evans, FPSA, 
Western Zone Director, during the PSA 
Round-up in Los Angeles. Mrs. Benzel 
has been active in the Southern Cali- 
fornia Council of Camera Clubs and in 
El Camino Real. She is a frequent speaker 
at clubs, councils, and PSA meetings and 
has taught color techniques. 

Lionel E. Herrmann, APSA, received a 
Service Commendation Certificate in rec- 
ognition of his “continuing and untiring 
service to the Society and to other photo- 
organizations.” The award 
presented May 13 at the Pittsburgh Re- 
gional by Robert J. Goldman, APSA, So- 
ciety President, and Henry W. Greenhood 
APSA, Awards Chairman. Herr- 
mann is chairman of the National Conven- 
tion Committee and has held numerous 
other offices in the Society. A past presi- 
dent of Miniature Camera Club of Phila- 
delphia and the Germantown-Mt. Airy 
Camera club, he has also been active in 
the Delaware Valley Council and is widely 
known as a photographic lecturer. + 


graphic was 


Service 


Rev. Herman Bielenberg's 
Programs Available 


The country’s most active photographic 
lecturer, the Rev. Herman Bielenberg 
FPSA, of Warren, Pa., is planning to make 
a swing through the states of Ohio, Indi- 
Illinois, Michigan, Wiscorsin and 
between Oct. 15 and Nov. 25. A 
five-star exhibitor, he offers 
nearly a dozen inspirational and instruc- 
tional programs from which clubs can make 


ana, 
lowa 


color now 


their selection 

Although retired from the clergy, the 
Rev. Bielenberg served as resident minister 
at Lake Minnewaska, N. Y., during July 
This being one of the most photogenic 
spots in the Northeast, the noted color 
slide exhibitor was able to offer photo- 
graphic guidance and instruction to many 
It is more than probable that he will make 
his fourth consecutive visit to the West 
Coast during the Winter of 1962. He again 
plans to offer his programs to camera clubs 
and church organizations. On this trip, 
however, it is quite possible that he will 
include the Northwest, from which he has 
received many requests for his programs 
but which he has never visited. The Rev. 
Bielenberg handles his own booking ar- 
rangements and for complete details he 
should be contacted at 8 Branch St., War 
ren, Pa ° 
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Meet, greet, these new POA ere 


every member gelta member 


SESE HERE TE HE CHER HE EEE CRETE 


: NEW MEMBERS : 


SPER EEE ORE Re ee RRR ER ee 


ALMQUIST, J. Arthur, Re. 2, Box 812, 
Tucson, Ariz. 6°61 CN 
Bruce Cole 
ANNABLE, Peter F., 31103 Nantuckerc 
Row, Bay Village 40, Ohio 6’61 C 
Lt. Col . Jack C. Novak 
BAKER, Mrs. Maxine, 1 360 Lake Shore 
Dr., Chicago 10, Ill. 6°61 CN 
Miss Dortheo Van Westrienen 
BARGER, William G., 306 4th St., 
Huntington, Pa. 6'61 P 
MC 
BOOTE, Walter H. S., 6831 24th Sc., 
S. E., Calgary, Alta., Canada 661 C 
W.H. Dowling 
BOYCE, Mrs. Gladys W., 5530 E. 
Hawthorne St., Tucson, Ariz. 661 
NP 
Mrs. Ruth A. Cordner 
BRESTER, John A., 63 Clinwn St., 
White Plains, N.Y. 6'61 CM 
Betty Dimond 
BRESTER , Vincent, 33 Hillview Ave., 
Yonkers, N.Y. 6'61 CP 
Betty Dimond 
BRITTON, Mrs. Edith A., 7520 N.E. 
Irving, Portland 13, Oreg. 6°61 CPT 
C. W. Getzendaner 
BROWN, Leland M., 108 DeForest Rd., 
Burlington, Vt. 6°61 C 
Dr. Edward B. Crone 
BUCKLES, Robert A., 500 Summer Sr., 
Stamford, Conn. 6°61 CP 
Dr. T. Norbert Kende 
CAMDEN, Miss Bonnie E., 622 N 
Nevada Ave., Colorado Springs, 
Colo. 6°61 CN 
Mrs. Wonetto Draper 
CAMPBELL, F. E., 547 Boxebank Sx., 
Winnipeg 9, Man., Canada 6'61 P 
F. Lloyd Smith 
CARPENTER, M/Sgt. Greg, Box 1523, 
Stewart AFB, N.Y. 6'61 ] 
L. E. Abell 
CHAMBERS, Cecil V., 14891 S. Yorba 
St., Tustin, Calif. 6’61 C 
Ken Sloop 
CHIPKIN, Leon I., 146-38 61st. Rd., 
Flushing 67, N.Y. 6°61 C 
Joe Fabian 
CHISHOLM, John .\., 409 Mid Oak Dr., 
North Muskegon, Mich. 6'61 CT 
Edward Roberts 
CLOSZ, Dr. H. F., 809 Hackley Bank 
Bldg., Muskegon, Mich. 6'61 C 
Ed Roberts 
CORTELLINO, Charles A., 205 Grove- 
land Ave., Endwell, N.Y. 6'61 CT 
Ira B. Current 
CRAIG, Edward H. H., 130 Valdeflores 
Dr., Burlingame, Calif. 6°61 C 
Mrs. Cloire Webster 
CRALLE, Frank S., 7 Eldridge Ct., 
Berkeley 7, Calif. 6’61 C 
Dr. Fred Ruch 
CUOMO, Frank A., 192 Camation Ave., 
Floral Park, N.Y. 6'61 C 
Bruce M. Allen 
DAUTERMAN, William H., 5449 Para- 
dise Valley Rd., Calabasas, Calif 
661 C 
Albert F. Stupko 
DAVIES, Wayne, 1631 Ridge Ave., 
Evanston, Ill. 6'61 C 
Miss Dorothy Heller 
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DEB, Raja N. M., The Palace, P.O. 
Jhargram, Dist Midnapore, West 
Bengal, India 6'61 P 

Dr. G. Thomas 

DHANDA, Raghbir S., Box 8369, 

Nairobi, Kenya, E. Africa 6°61 CMJ 
Bhupinder S. Knowle 

DOBRY , Jos. V., 1716 Lucile Sr., 

Wichita Falls, Tex. 6°61 C 
Poul M. Peters 

DODSON, Miss Sallie, Box 147, Siloam 

Springs, Ark. 6'61 CT 
MC 

EKSTROM, Jerker, Bildcentralen, 
Dagens Nyheter, Box 138, Stockholm 
1, Sweden 6°61 


MC 
FITZGERALD, Frank G., 481 Middle 
Rd., Bayport, N.Y. 6°61 C)P 
MC 
FLEISCHMANN, Lillian, (Mrs. J) 320 
S. Ela Rd., Palatine, Ill. 6°61 C 
FLEISCHMANN, Dr. J., 320 S. Ela 
Rd., Palatine, Ill. 6°61 C 
Miss Shirley Stone 
FRAILE Miguel, Francisco, 21 de 
Mayo 667 Casilla 510, Arica, Tara- 
paca, Chile 6’61 C 
Alberto Fuenzalide L 
FRANZ, Mrs. Evelyn C., 9804 S. 
Seeley Ave., Chicago 43, Ill. 661 
cl 
Sydney |. Tozer 
FUNK, Miss Louise M., 11934 Wiscon- 
sin Ave., Detroit 4, Mich. 6°61 CN 
Mrs. Vella Sanders 
GARNER, Jean (Mrs. S. O ), 4621 
Bowie, Amarillo, Tex. 6°61 P 
Mrs. R. C. Formby 
GIDDINGS, Glenn W., 10 N. Broadway 
Aot., 4C, White Plains, N.Y. 661 
CN 
W. Reid Lindsay 
GILMORE, Miss Gladys C., 342 Madi- 
son Ave., New York 17, N.Y. 661 P 
Mrs. Barboro Green 
GOLDBERG, Seymour, 13-15 W. 20th 
St., New York 11, N.Y. 6’61 C 
Mrs. Gertrude E. Wohitman 
GRANT, Robert, 2905 S.W. Marshall, 
Pendelton, Oreg. 6'61 NP 
Jomes A. Watt 
GRANT, Stephen, 1715 N. 40th Sc., 
Sheboygan, Wis. 6'61 N 
O.L.Hall 
GREEN, Frank V., Park Drive Manor, 
Philadelphia 44, Pa. 6'61 C 
MC 
GUY, Fred R., 56 Trinity Ave. , Syd- 
ney, N.S., Canada 6'61 CP 
Elizabeth B. Murray 
HALL, T. W., 9704 143rd Sc., Edmon- 
ton, Alta., Canada 6'61 CNPT 
Mrs. Rae Mcintyre 


HESSEL, Julian A., % Molinos Nacion- 


ales C.A., Apartado 167, Puerto 
Cabello, Venezuela, S.A. 6’61 M 
Mrs. Esther Cooke 
HEYDERHOFF, Walter, 2404 Noyes, 
Evanston, Ill. 6°61 S$ 
Frederick T. Wiggins, Jr. 
HINES, John, 8819 S. Kolin Ave 
Oaklawn, Ill. 6°61 5S 
Hilbert J. Wagner 
HODGES, Harry E., Box 24, Campbell 
River, B. C., Canada 6’61 CNJ 
Jomes A. McVie 


HOEHNE, H. F., 1626 25th Ave., Long- 
view, Wash. 6°61 C 
Herbert E. Nelson 
HOLBROOK, George W., 333 N. Main 
St., Wellsville, N.Y., 6°61 CP 
MC 
HOLSTEIN, L. F., 836 N. Ottawa, 
Dixon, Ill. 6°61 C 
Otho B. Turbyfill 
HUGHES, James D., 4723 Merwin, 
Houston 27, Tex. 6'61 NP 
Charles W. Boulden 
HUPFER, Bernard K., 108 Knollwood 
Rd., Newington, Conn. 6’61 CP 
Mrs. Barbora Green 
JOHNSON, Jess L., 1105S. Mitchell 
St., Cadillac, Mich. 6'61 P 


MC 
JONES, William L., 10808 Linden, 
Bloomington, Calif. 6°61 CNS 
Vance B. Sands 
KEK, Chua Chong, 66,70 Jalan Pasar, 
Kuala Dungun, Trengganu, Malaya 
6’61 N 


MC 
KEMP, Carl O., 9647 Towner N.E., 
Albuquerque, N. Mex. 6'61 NP 
Robert W. Hal! 
KERR, George R., 1189 Mulvey Ave., 
Winn ipeg 9, Men., Canada 6'61 P 
F. Lloyd Smith 
KOULBANIS, John J., Shore Rd., 
Westerly, R. 1. 6°61 C 
Ethan Pendelton 
LATIN, Miss Mary A., 2648 G. St., San 
Bemardino, Calif. 6°61 CNS 
Vance B. Sands 
LEVINE, Morton, 100 Berry St., Pias- 
burgh 5, Pa. 6’61 C 
E.J. Flesher 
LEWONIS, William, 25 Sheldon Ave., 
Easthampwn, Mass. 6'61 C 
Barbaro Dinsmore 
LINDENBAUM, Mrs. Seymour, Old 
Bridge Rd., Setauket, L.I., N.Y. 
6°61 S 
Robert L. Mcintyre 
SHUNG-CHEUK, Lo, 49B, Belcher 
Gardens, Pokfulum Rd , Hong Kong 
6’61 
Froncis Wu 
LOEFFLER, Mrs. Barbara B., 32 
Longview Ave., Madison, N.]. 6'61 
CNP 
Edgor L. Kelly, Jr. 
LUSTIG, Georges, 19 Duncan St, 
Maroubra, N.S.W., Australia 6’61 
MC 
MAHONEY , Joseph F., 61 S. Hunting - 
ton Ave., Boston 30, Mass. 6'61 
CNP 
William F . Potter 
MARCHESE, Stellario, 377 Seaford 
Ave., Massapequa, L.I., N.Y. 6’61 P 
MC 


MARION, Dr. Howard D., 115 Bellevue 
Ave., Upper Montclair, N.]. 6'61 
CPT 

Hons Kaden 

McGINTY, Mrs. Phyllis, 310 South 

Central, Okmulgee, Okla. 6°61 C 
Roy D. Ombach 

MEAD, Frank Fay, 357 Orizaba Ave., 
Long Beach 14, Calif. 6°61 CP 

MEAD, Loretta, (Mrs. Frank Fay), 357 
Orizaba Ave., Long Beach 14, Calif. 
6’61 CP 

Vella L. Finne 


MEAD, Harold Dunster, 117 Beech St., 
Nutley 10, N.J. 6°61 CP 
Hons Kaden 
METCALF , Henry A., 31 Dantu ry 
Circle South, Rochester 18, N.Y. 
6’61 C 
Willard H. Corr 
MILLER, R. Wm., Box 288, Berwick, 
Pa. 6'61 C 
Mrs. Borboro Green 
MILLER, Robt. E., 2010 E. 6th Ave., 
Helena, Mont. 6°61 CN 
Ted Farrington 
MINDELI, Mrs. Geraldine, 18 W. 9th 
St., New York 11, N.Y. 6°61 JP 
MC 
MOLT, L. R., 3957 Greenburg Pike, 
Pittsburgh 21, Pa. 6’61 C] 
Melvin W. Hunt 
MOORE, Miss Margaret, 183 Winthrop 
Rd., Brookline 46, Mass. 6’61 C 
Mrs. Emily H. Bush 
NUNN, Mrs. Robert H., RR 4, Chatham, 
Ont., Canada 661 C 
NUNN, Robert H., RR 4, Chatham, On. 
Canada 6'61 C 
Francis W. Boyle 
NYLANDER, Lyman E., 2241 W. 12th 
St., Duluth 6, Minn. 6'61 P 
Clarence R. Johnson 
PAL, Kuljit, 25 Kings Rd , Guildford, 
Surrey, England 6'61 M 
Ragbhir Singh 
PANCHAL, Manilal S., Khatri Studio, 
Gandhi Rd., Ahmedabad 1, India 
661 
Suresh C. Soni 
PERKINS, Robert M., Box 781, Palos 
Verdes Estates, Calif. 6°61 CT 
PERKINS, Thelma W. (Mrs. Robert M.) 
Box 781, Palos Verdes Estates, 
Calif. 6°61 CT 
Lorry Foster 
PFLEIDERER, Mrs. Vivian E., 5812 
You St., Sacramenw 17, Calif. 6'61 
€ 


E. Stewart Naschke 
POTT ER, Miss Helen B., 1722 19th 
St., N.W., 301, Washington 9, D.C., 
6’61C 
Martin H. Miller 
RASKIN, Mrs. Sarah W., 5940 14th Sc., 
N.W., Washington 11, D.C. 6°61 CNT 
Myron Hendee 
ROHN, Charles E., Jr., 1014 N. Stock- 
ton St., Stockton 3, Calif. 6°61 P 
Robert H. Keeler 
SALCHOW, M. H., 3928 Main Scr., 
Perry, Ohio 6'61 C 
Alicia M. Roof 
SANCHEZ A., Domingo E, Apartado 
4909 Este, Caracas, Venezuela 
6’61 CP 
MC 
SANDERS, Charles E., U.S. Army 
Engineer District, Navy 824, Box 
53, FPO, San Francsa@, Calif. 661 
]P 
Tracy C. Wetherby 
SAVAGE, James, 174 President Ave., 
Miranda, Australia 6’61 
B. Jessop 
SCHL ATT ER, Homer, 221 Hamilton, 
Sterling, Colo. 6'61 C 
Dr. Fred J. Ruch 
SCHUL TZ, Edwin F., 2570 Linda St., 
——. Mich. 661 P 
‘obert E. Boyse 
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NEW MEMBERS (continued) 


SILVER, Helen (Mrs. Philip,) 22544 
6th St., Hayward, Calif. 661 « 
Andrew B. McKinne 
SKOOGLUN, Miss Evelyn 
Magnolia Bilvd., ¥., Seanle 9, Wash 
6°61 ‘ P 
Miss Florence A. Porter 
SMITH, Mrs. Annabel M 
El Reno, Okla 
Russell B. Fetters 
SP RAN KLE, Charles H 
Tel. Ce 42 Ave 
New York 13, N.Y 
MC 
STERRETT 821 Leeson 
Van Wert, Ohio 6°61 CP 


2555 


665 S. Hoff 


661 ¢ 


Tel. & 
of the Ame ncas, 
6'6l ¢ 


Amer 


Parley ¢ 
Ave 

MC 
TEVENS, William B., Ir 
Apt. 1516 


215 Will 
oughby Ave Brooklyn 
N.Y. 661 CJ 
Tracy C. Wetherb 

STORMS, Earl G {638 Edgewater 
Ave 26, lll. 6°61 CT 
Harvey Z. Sheekmm 
STRICKLAND, Dr. Robert Lee, 1215 
Monroe St., Oregon City, Oreg. 6°61 
CM 
Dick Barney 
SWAYNE, Kenneh R , 315E 
St., Coloma, Mich. 6°61 CN 
Jim Huber 
SVIERKOWSK! 
Ave., Detroit 10 


Lyall F. Cross 


Chicago 


Center 


Rev. I., 3245 Junction 
Mich. 6'61 CP 
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Bar-Light 


metal case at 
Tote Em Polk 
closes to 25 in 


iutomatically 


sells for $9.95 


retaining 


TEPPER, Miss Lim S., 01 E. 95th 
St., New York 28, N.Y. 6’61 € 
Eleanor B. Church 
TERLIKOWSKI, Miss Mary E., 4 Com- 
stock Pl., East Hartford 8, Conn 
661 ¢ 
Alex Potamianos 
THOMAS, James O., 1157 Russell 
Ave., Los Altos, Calif. 6°61 ¢ 
Mrs. Eleanor Jutros 
TOY, John ]., 621 Belgrade Sc., 
Philadelphia 25, Pa. 6’61 CM 
Leonard Bauer 
TREMEE R, Rhades, Alice C.P., 
Africa 661 
Mourice H. Louis 
TRUITT, John O., 282 E 
Hialeah, Fla. 6°61 N 
Mel Greene 
VAIR, Miss Phyllis L., 2 Paisley 
Ave. S., Apt. 2, Hamilton, Ont., 
Canada 6’61 ¢ 
Dr. Frank H. Boone 
WOMA CK, Miss Bearice S., 544 ¥ 
112th St., New York 25, N.Y. 661 P 
Otto Litzel 
WOODRU FF , Helen, 90 E. Henderson 
Rd., Columtus 14, Ohio 6’61 ¢ 
Wallace P. Cash 
WOODRUFF, Lance R., Macalester 
College, St. Paul, Minn. 6'61 J 
MC 
WRIGIT, Robert, Box 310, Berlin, 
Vis. 6°61 
Robert J. Laver 


South 


19th St., 


Victor-Smith Corp 
Bar-Light 


boun ec 


two switches 


and 
lo« ks ‘ 
tracts by simply turning upside down. It 
A lightweight model with 


Chromega enlarger with timer. 


A synchronous timer is stand- 
The 


priced at approximately $425. 


B-10 is 
illumi- 


Chromega 
Its 


nating system will be available separately 
to fit existing B-8 and 


Automega B-7 en- 


New Propucts have been announced 


of Griffith, Ind. A 
model L20X is 
handle and will 


hold any model reflector lamp. It measures 
9 inches long and sells for $5.95 complete 
with two BEP lamps 


A four-lamp GL43X 


for two or 


four-lamp operation and comes complete 
with four BEP lamps, bounce handle and 
$14.95. 


Unipod 


mode l TP-2 
63 in., 
1% Ib. It 


height and re- 


\ new 
opens to 
we ighs 


ny 


CAMERA CLUBS 


CAMERA CLUB COUNCIL O 


HAWAII, % Joe F. Konno, 804 
Haw sten Sc., Honolulu 14, Hawaii 


6'61 CMP 


Urban M. Allen 


ILLIANA CAMERA CLUB, 112 N 
Bowman, Danville, Ill. 6°61 C 


Mrs. H. W. Phillips 


JACKSONVILLE CAME RA C 
L. E. Davis, 5001 Phillips Highway 


Parrakeet Trailer Pk., Lot 


Jacksonville 7, Fla. 6°61 CP 


Harry H. Tabb 


LABATTA RECREATION CAMERA 
CLUB, % S. E. Ferris, 150 Simcoe 


St., London, Ort., Cana da 
Jack Ruddel! 


LARCHMONT COLOR SLDE 
% Mrs. Frank M. Tohon, Orienta 


Point Apts., Orienta Point, 
Mamaroneck, N.Y. 6°61 C 
Miss Doris Offermann 


LENSMEN OF BAL TIMORE CAMERA 
Irrgang, 5411 
Masefield Rd., Baltimore 29, Md. 


CLUB , % George K 


6’61 CP 
E. Keyser 


LOS ANG ELES CAMERA CLUB, % 


similar features, TP-5, has a maximum ca- 
pacity of 20 Ib. and weighs 12 oz. It is 
priced at $4.95. A new version of Smith- 
Victor's patented automatic Tripod, model 
TP-4, features a pan head with 90-degree 
tilt. It opens to 65 in., closes to 25 in., 
weighs 2% Ib. and is priced at $14.95. The 
tripod lock opens at any height by starting 
the legs from the clips that hold them 
closed. Turning the tripod upside down 
closes it automatically. 


Fincertie Controw lowers Radiant Manu- 
facturing Corp.'s Autoelectric Compact 
screen into view for projection at the flick 
of a switch. The screen has its own built- 


Screen has electric drive. 


in electric motor drive for raising and low- 
ering, with limit switches to stop it when 
screen is fully retracted or extended. It 
can be stopped at any intermediate posi- 
tion by manual control. The Autoelectric 
has a white beaded and 
$139.50 in the popular 50x50 inch size. 
60x60 70x70 


surtace costs 


It also is available in and 


Ink h mode ls. 


MANISTEE MOVIE MAKERS, % H.H. 
Hornstein, Box 34, Manistee, Mich. 
F 6'61 M 
H. Earl Morton 
MILES CITY CAMERA CLUB. % Kay 
E. Sadlier, 909% Knight St., Miles 
City, Mont. 6'61 P 
MC 
NATIONAL WATERLIFT CO. CAM- 
ERA CLUB, 2220 Palmer Ave., 
Kalamazoo, Mich. 661 CP 
Alva L. Dorn 
PENA FOTOGRA FICA ROSARINA, 
Casilla Correo 621, Rosario, 
Argentina 6'61 P 
Anne M. Hatcher 
PERR Y CAMERA CLUB, % James 
Mace, R.R.D. 1, Perry, lowa 6’61 C 
MC 
SANTONIAN CAMERA CLUB, % Wil- 
liam Emest, 88 Jerilis Dr., Spring- 
field, Mass . 6°61 CNP 
MC 
TUCSON MOVIE CAME RA CLUB, 
Box 5762, Tucson, Ariz. 6'61 M 
Bruce Cole 
VAN WERT CAMERA CLUB, % Par- 
ley Sterrett, 821 Leeson Ave., Van 
Wert, Ohio 6'61 CP 
MC 


LUB, % 


25, 


6°61 CM 


CLUB, 


Floyd Hunter, 764 N. Madison Ave, 
Apt. 3, Los Angeles 29, Calif. 6’61 


P 
Lewis W. Butterfield 
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PSA Trading Post 


The Trading Post is for the use of all PSA mem- 
bers, and members only, free of charge. Copy must 
be brief and complete. 1t must reach the Editorial 
Office, 1822 Leland Ave., Chicago 40, lll., by the 
202k of the month and esl normally appear in the 
second following issue. PSA assumes no responsi 
bility because of this free listing service 


SALE—Novotiex beliows attachment model 
DBGM for Lie (list $60) and extension tube 
set (Accur ilso for Practina. Both like new 
toth for $25. Frank A. Cuomo, 192 Carnation 
Ave., Fh ral Par ss 2t7 
an Exac ta VX with case, Angeniecux 90mm 

ype Y-1 2.5 lens, le — : 3 ag, set ex 
tension tubes, imstr th $225.00 or 
best offer. Stanley Mel: 


berg, Oregor 


SALE- To 


10cr 


Iter 
ite 


SALE &mm 


Syncronizer 


WANTED 

f back, equiy ml condit Stanle 
McIntyre t } rg, Oregon 
WANTED SOOKY-M 


i negatives 
rf horizontal 

rint of negative 
negative Print 
505 Elmwood Ave., 


WANTED Id le Eastmar Master 
“ in and I lenses Dr 
H Pink Sant 
Cal 
WANTED Ko 
105mn K 
my 4x5 Gr 
Louis M. \ 
Center 


iy 
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Exhibitions & Competitions 


Pictorial Prints 


Note: M—monochrome prints, C—color prints. 
Entry fee is $1.00 in each class unless otherwise 


specified. 

PSA Approved 
These salons initially approved for Monochrome 
and/or Color Print portions only by the Pictorial 
Division. See other listings on this page for ap- 
proval of other sections 


(For listing and approval send data to Alfred 
W. Hecht, APSA, Hotel St. George, Clark & 
Henry Sts., Brooklyn 1, N. Y.) 


Wisconsin State (M,C) Closes August 2. Exhibited 
during August at Wisconsin State Fair. Data 
Fifth Intl. Photographic Show, Wisconsin State 
Fair. State Fair Park, West Allis 14, Wis 
London (M,C) Closes August 9. Exhibited Sept 
9-Oct. 7 at Galleries of the Royal Society of 
Painters in Water Colors. Data: London Salon of 
Photography, 26-27 Conduit Street, New Bond 
Street, London Wi . England 
Penang (M) Closes August 10 
16-24. Data: Ooi Thye Seng, Secty 
Penang, Malaya 
Witwatersrand (M.C) Closes August 12. Exhibited 
during Sept. and Oct. Data retary, Witwat 
ersrand International Salon, PO Box 2285. Jo 
hannesburg, South Africa 
Hong Kong (CPA) (M,C) Closes August 13. Exhi- 
hited Oct at St Johr 's Cathed ral Hall. Data 
K.C. Chew. ARPS, Chairma Room 504, China 
Bldg., PO Box 895, H« ag K ng 
Detroit (M,C) Fee $1.50 plus return postage 
Closes Au 5. Exhibited ig. 25-Sept A Data 
Amos Deli ysse, Chairman, 16751 Bramell Ave., 
Jetroit N 
Los Angties M Cc lus return postage 
Closes August ! 15-Oct at Los 
Angeles Fair = n iety, Chairman, 61 
Allyn Ave t 
Oregon State Fair (M,C) Fee $2.00. Closes August 
0. Exhil ~*~ d September 1-9 at Oregon State Fair 
Data: A . Thos ympson, Salon of Photography 
Oregon &- Fair, Salem, Oregon 
Rosario Exhibited Sept 
16-October 2 ata Eugeni el, Pena Fot 
grafica arin: -asills Sorreo 621, Rosario, 
Argentine 
New Zealand (Christchurch) 
At ug ast 22. Exhibited Sept. 9-16 
1omas, Secty., 14 Clissold St., 
bm ch, New Zealand. 
——— M,¢ ec f ses August 23. Ex 
ited Sept 2 trooks Memorial Art l 
ery Data Fred er t . Oo 
Memphis, Tent 
PSA (New York) (M,C 
Exhibi 
vention 
Data 
Brooklyn 
Niteroi M,C) 
the | 


Exhibited Sept 
, 84 Church St., 


(M,C) Closes 
Data: Miss D. M 
Merivale, Christ- 


essee 


nense de 
Estadk 
Linz- Donau (M, cl Exhibited 
Oct Nov. 12 at New City Gallery. Data: Herr 
| eae Pao Kog er, 4th Int Exhibition Linz-Donau, 
Rontgenstrasse 2, Linz-Donau, Austria 
Viet-Nam (M) No entry fee. Closes amanee t 
Exhibited in October at Saigon Informatic Hall 
Data: Nguyen-Duy- Mien, Itural Office, 15 Le 
Loi, Saigon, South Viet-Nam 
Zaragoza (M.C) Closes Sept 
20. Data Sociedad Fe 
Zaragoza, Plaza de Sas, 7, Zaragoza, 


ses ugust 


Exhibited Oct. 2 
ttografica de 


Spa 


Secretary, 


Puyallup (M,C) Closes Sept. 2. Exhibited Sept. 
5 at Western Washington Fair. Data: West- 
ern Washington Fair Assn., Puyallup, W - 
Albuquerque (M, C) Fee $2.00 Closes Se Ex- 
hibited Sept. 24. Data: Robert W. fal, 1804 
June Street, N _. Albuquerque, New Mexico. 
Alba (M.C) Closes Sept. 10. Exhibited October 
1-15. Data: Comitato Zonale C.T.G., Via Mandelli 
4A, Alba, (CN) Italy 
Ghent (M,C) Closes Sept. 10. Exhibited Oct. 29- 
Nov. 12. Data: Julien Tack, AFIAP, Secty., St. 
Vincentiusplein 64, Ghent. Belgium 
P.S.S.A. (M,C) Closes Sept. 10. Exhibited Oct 
7-14. Data: Secretary, Port Elizabeth Camera 
Club, P.O, Box 1322, Port Elizabeth, C.P., South 
Africa 
Chester (M) Closes Sept. 11 
Nov. 4 at Town Hall. Data 
Secty., The Grosvenor Museum, 
land 
Cavoilcade 


Exhibited Oct. 21- 
Miss K. 1. Morton, 
Chester, Eng 


Closes Sept. 12. Exhibited 
October 1-15 at Gates Gallery. Data: Thomas H. 
Power, 5045 Procter St., Port Arthur, Texas 
Yakima (M,C) Fee $2.00. Closes Sept. 13. Exhibi- 
ted Sept. 27-Oct. 1 at Central Washington Fair. 
Data: Central Washington Fair, PO Box 1381, 
Yakima, Washington 
Fresno (M,C) Closes Sept. 18. Exhibited Oct. 5-15 
at Fresno Fair. Data: Elmer Lew, APSA, ARPS, 
1915 Tulare St., Fresno 21, California. 
Victoria (Canada) (M) Fee $1.50. Closes Sept. 18 
Exhibited Oct. 15-28 at Art Gallery of Greater 
Victoria. Data: R. C. Holden, 3536 Richmond 
Ave., Victoria British Columbia, Canada. 
Melbourne (Victorian) (M.C) Closes Sept. 21. Ex- 
ibited Melbourne Nov. 20-Dec. 2; Geelong Nov. 
4-7; Shepparton Nov. 11-14. Data: Secty., Canter- 
iry. Victoria, Australia 
Philadelphia Color (C) Fee $1 plus return post 
ge. Clo d Exhil sited | in October. Data 
David Gurtcheff, 103 Ardmore Ave., Westmont, 
New Jersey 
Argentina (M,.C.) Closes Sept 
Nov. 10-22 at Organization of Americar 
Informatik n Hall. Data Foto Club Argentin 
Parana ¢ Buenos Aires, Argentina 
Queensland (M.C) Closes Sept. 27. Exhibited 
Oct %-November 4. Data: John Sprey, c/o 
Brisbane Camera Group, PO Box 205, Brisbane, 
North Quay, Queensland, Australia 


Bath (M) Closes Oct. 2. Exhibit 
Data: Mrs. E. L Armytage, 
Hill, Bath, Somerset, England 


Shreveport (M,C) Fee $2.00. ( , 
hited Oct. 20-29 at Louisiana State Fair 
Henr I Rush, Chairman, 74 lerrick 
Shreveport, La. 
Chicago (M) Fee $2.00 


Oct, 29-Nov 6 at Mu 


(M,C) 


yses Sept 


Exhibited 
states 


ed Oct. 18-Nov 4 
Green 5 Richmond 
loses Oct. 5. Ex 


Data: 
St., 


Closes Oct Exhibited 
2 seum of Science & Indus 
Data Mrs. Mary A. Root, Secretary, 1 


Central St.. Evanston, II 


Hillcrest (Phillipsburg) (M,C) Fee $1.00 plus re- 
1 postage. Closes Oct. 7 Exhibited Oct. 29- 
) 5 at YWCA, Easton, Pa. Data: James 
Staples, RD 1, Cemetery Road, Washington, N. J. 
Lucknow (M,C) Closes Oct. 10. Exh 7 vited Nov. 
%. Data Krishna Kumar AFIAP, Salon 
Secty Daliganj, Lucknow, India 
Pittsburgh All Color (C) Fee $2.00. Closes Oct 
Exhibited Oct. 28-Nov. 12 at Arts & Crafts 
Center. Data: Tracy C. Wethert APSA, Chair 
man, 116 Avenue L, Pittsbur 21, Pa 
Hong Kong (PSHK) (M) Closes October 15, (C) 
closes October 29. Exhibited December 4-9. Data 
Photographic Society of Hong Kong, 217A Princes 
Bldg., Hong Kong 





Whom to Write 


SALONS—Write the person listed for forms. Note that salons are on 
the list for months ahead and that additions are made every month. 
Allow yourself plenty of time to get the forms and ship your entry. 
SERVICES—Write the person listed. If in doubt, several Divisions 
list under “Membership” the person who can steer you to the correct 
source of information. Note separation of services for Individuals and 


services for Clubs. “Individuals” 


includes only PSA members. (All 


service leaders are requested to notify the Journal of address changes 
at the same time they notify Headquarters.) Names and addresses of 
Division and Zone heads are listed under the Board of Directors on 
page 4. Write them if your question covers other subjects. 
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nboo! 


Boston 
( 


Alice (Border) 


M 


aukee 
, ) 


Other 


Trento “Mountain” Lin 


Bucharest (M 
D 

I 
R 


Color Slides 


Approved for color slide section only. 
{For listing and approval send data to Adolph 
Kohnert, APSA, West Main St., Amenia, N. Y.) 
Entry fee $1.00 unless otherwise specified 
PSA-New York Sept 
Forn Ruth D. Coler 


N. Y. Entr 


Memphis 
i) { 


M 


Los Angeles County Fair Sept. 15-Oct. 
ume Aug rms Margaret Sweet, 
a Dept.. Los Angeles County Fair 
Cali x 2% slides accepted 
CPA-Hong Kong ( 7, deadline 
I n K ¢ ( ~P.0 
Kong 


Aug. 27. 
Box 895, Room 
( na B 234x2s  slides 
Luxembourg Oct > Sept. 1 Forms 
Rene lentget Fel: je Blochausen, Lux 
tT gq. “ut 
Cavoileade (Oct 
I nm I I 
Tex 


Magic Empire (ct 
| me: ( | I 


ne Bldg j 
Victoria Oct 
4 M 
B. ¢ Cana 
Fresno Oct 
Barsar APSA 
( : 
Louisiana State Fair Oct 
Forms: He L Ru 7 
. I " Ent 
Philadelphia (ct 
Maurice Spiegiem 
= . Ent 
Queensland (Oct 4, deadline Sept. 2 
Forms | r Spr P.O Box 05, Brisbane 
N eh O&O Oueens! Austr 
Stockton-on-Tees Oct. 23-Nov. 7, 
Forms Dixon Dawson, 
I ' n- Tees Stockton-on-Tees, 


x r 


jeadline Sept 
Easton St., 
England. 


Chicago Oct. 2 v. 5, deadline Oct. 2. Forms 
G. P. Hoffmar N. Drexel Ave., La Grange, III. 

x slide accepte 
Arizona State Fair N 
Forms: Dept. “S” P 
I P mix \riz : 
Pittsburgh All Color ‘ 
Oct Forn | 
\ I Pitt re 
Salt Lake City N 
Glenn Ff ( < ; < 

Ent ee $ slides accepted 

deadline Oct. 18 
Woodfield Lane, 
Eng 


Worcestershire Oct. 30-Nov , 
Forms: I D. Watson, ARPS, 
Ombersliey, N. Droitwich, Worcestershire, 


line Oct Forms: The 


Toronto N 
I East, 


nt Camer lut 0 Eglintor Ave., 


Cc ; V 
Albert Canada 
Hong Kong | 
Ho Ka K 


Calgary Nov. 6-8, deadline Oct. 25, Forms: 
urles J. Everest, 1 Drive, Calgary, 


9. Forms: Mr 
Hong Kong 
a el 


Hillerest N ‘ idline ct rms: Ex 
tion Secretar iller ra Club, In 
Phillips! 


P.O. Box 


lline Oct 


8840 Eager Rd., 


Mississippi Valley Nov. 15.25 
, 4. V. B. Prince, APSA 
ow M Entr fee ¢ 


Turin Nov jeadline Oct. 31. Forms: Os 
valdo Giachetti, ocieta Fotografica Subalpina 
urin, Italy »x2 slides ac 


leadline Nov. 8. Forms: Fot 


Santiago Dec. ¢ 
rt Onecma i4 


c) le Chile, Huerianos 1223, 


deadline Dec. 1. Forms: Servar 
Fotografico de Cuba, O'Reilly 366, 
ina, Cuba. 234 x 2 shdes accepted 
Dec. 7, Forms 
ambool, V« 


Warrnambool |a: deadline 
John A. Wels 4 Lielng St., Warr 
tor \us 

Minneapolis Feb. 11-15, deadline Jan 
He.en Robb, 5318 Knox Ave., S. Mi 
Minn. Entr fee $1.25 

Springfield F< 12, deadline Jan 
Robe:t N. Johnson, 9 E. Colonial Rd 
Mass 
Rochester 
\ibert I 


trina 


March 4-18 leadline fF 
Sieg, 97 East Parkway 
N. ¥ 


Milwaukee May 10-18, deadline April 
Robert Doine. 6179 N. 87 St.. Milwaukee 


Nature 


NATURE EXHIBITIONS: For listing and ap- 
proval send data to Ted Farrington, FPSA, 
10300 So. Fairfield Ave., Chicago 55, Ill. 
PSA Approved 
Rosario Sept. 16-Oct. 2, closing Aug. 22 
Forms: Mr Hildebrando Nesci, Pena Fotografica 
Rosarina. Casilla Correo 621, Rosario, Argentina 
PSA International Sept. 27-30, Closing Aug. 23 
Prints and Slides. Forms: Drake DeLanoy, APSA, 
530 Valley Rd., Montclair, N. } 4 
Pomona Sept. 9-Oct. 2, closing Aug 
slides. Forms: John W. Kell, 1782 
San Bernardino, Calif 
Philadelphia (ct 
Forms Robert 
Philadelphia 11 
Queensiand (Oct 
Prints & slides 
P. O. Box 205, 
Australia 
Louisiana State Fair Oct. 22-28, closing Oct. 5 
Slides. Forms Henry L. Rush, 740 Merrick, 
Shreveport, La 
Buffalo Oct. 24-N: 
shdes Forms lo 
tuffalo Museum of 
N. ¥ 


Slides 


Prints am 
Fremontia Dr 
closing Sept Shdes 
Furphy, 6160 Hasbrool Ave 
Pa 

%-Nov. 4, closing 
Forms: Brisbane Camera Gro 
Brisbane North Quay, 


sept 


Queensland 


v. 5, closing Oct Prints & 
» Bertuca, Nature Exhibitior 
Science, it Park, Buf 


e 
Humb 
Worcestershire Oct. 30-Nov. 23, closing Oct. 18 
Slides. Forms: I D. Watson, ARPS, Dutshill 
Cottage, Woodfield Lane, Ombersley, Nr/ Droit- 
wich Spa, Worcestershire, England 

Salt Lake City Nov. 2-9, closing Oct. 14. Slides 
Forms: Glenn E. Casey, 1469 Ken Rey, Salt I 


City & Uta 


ike 


Chairman. PSA Membership Committee, 
2005 Walnut St., Philadelphia 3, Penna. 


MEMBERSHIP APPLICATION FORM 


Please enter my application for membership in PSA. I understand that membership, if granted, shal] entitle me to the rights and 
privileges of participation in the general activities of the Society, to receive its official publications, and to participate in the special 
activities of as many “divisions” of photographic interest as I have checked below. 


DIVISIONAI 
Color 
Motion Picture 


AFFILIATION 


Pictorial 


Photo-Journalism. ( 


Stereo 
{ ) Techniques 


Mv choice of one free divisional 


afhliation 


is: ‘please print) 


Any dues remitted herewith are to be returned if my membership is not granted. 


Name 


PLEASE 
PRINT 
OR TYPE 


ity 


SPONSOR 


As a PSA Member in good standing, it is my pleasure to nominate the 


above for membership in the Photographic Society of America: 


e 
Sponsor 


Address 
50 


Have You Enrolled Your New Member? 


DIVISIONAL AFFILIATION: Participation 
im the special activities of any one division of 
interest is included free in annual dues; par- 
ticipation in additional divisions is optional; 
the fee is $1.25 each per year. Check as many 
as you wish. 


ANNUAL DUES: Individual Memberships for 
residents of North America $12; Family mem- 
berships (husband-&-wife) $18 (inc. 2 divi- 
sions). Individual overseas memberships (no 
divisional affiliation included) $6. Of the an- 
nual dues $2.50 is for a one-year subscription 
to the official publications of the Society; sub 
scriptions at $5 per year are acceptabie only 
from libraries, educational organizations and 
government agencies. 


CLUBS: Dues are same as for individual 
Membership, $12, including one division. We 
suggest that one person be permanently ap- 
pointed as your Club Representative to PSA. 


The Journal and PSA mail can be addressed 


to the club in bis care. 


SPONSOR: One required; if you do not know 
a PSA Member who will sponsor you please 
write to the Membership Committee. 


PSA JOURNAL 





10-18, closing Oct. 23. Slides. Forms 
Toronto Camera Club, 130 Eglinton Ave., E. To 
ronto 12, Ontario, Canada 

Stampede City, Nov. 6-8, closing Oct. 25 
Forms: Charles J. Everest, 142 Rosery 
Calgary, Alberta, Canada 
Mississippi Valley Nov. 15-25, 
Slides. Forms: A. V. B. Prince, 
Eager Rd., Brentwood 17. Mo 
Warrnambool |a: , closing Dec. 7. Prints & 
slides. Forms John A. Welsh, 74 Liebig St.. 
Warrnambool. Victoria, Aus tralia 

Minneapolis Feb. 11-15, closing Jan. & Slides 
Forms: Heien Robb 318 Knox Ave S.. Minne 
polis 19, Minn 


Toronto Nov 


Slides 


Drive, 


closing Oct. 31 
APSA, 834 


Photo-Journalism 


(For listing and approval send data to Daniel 

Zirinsky, 383 Pearl St., Brooklyn 1, N. Y.) 

PSA-New York Sept. 27-30, closing Aug. 23, prints 

and slides. Forms and information: Daniel Zir- 
Y 


insky, 383 Pearl St trooklyn 1, N 


Stereo 


(For listing send data to Ted Laatsch, APSA, 
406 W. Clovernook Lane, Milwaukee 17, ae 
Greater Detroit Closes Aug 4 
Forms Amos DeHosse, 16751 Bramel Ave., 
Detroit, Mix 

PSA Salon Closes Aug 
Ruth D. Coleman, 161 


slides $1 


4 slides $ 
‘Hicks St., Brooklyn 


N Y¥ 

Lighthouse Closes 
Forms Miss Georgia 
Ave... Chicago 1, Ill 
Pittsburgh Closes Oct l. 4 slides, $1.25. Forms 
Tracy (  ~ mate APSA, 116 Avenue L, Pitts 
bure! 

New York. Ck 
Richard R 
— 2 
Genesee Closes Oct 
Peter P. Chiesa 

N. ¥ 

Milwaukee Closes 
Harvey Scholz 
Wis 


October 11, 4 slides $1.25 
Rawson, 307 N. Michigan 


ses Oct l. 4 slides $1.25 “orms 
Jeffersor 10 E. 138th St ' 


PSA Competitions 


CD International Slide Competition Four slides 


not previously accepted in exhibitions, or winners 
in this competition. Two classes—“A” for ad 
vanced workers, “B” for beginners. Information 
Miss Virginia Goldberg, APSA, 635 Jefferson 
Ave., Reading 15, Ohio. 
CD National Club Slide Competition—Data: Dr 
J. H. Arrieta, 155-14th Ave., San Francisco, Calif. 
CD Portrait Contests Next closing Nov. 1, 1961. 
John Sherman, FPSA, 503 Mobil Oil Bidg., Min- 
neapolis 2, Minn. 
CD Slide Sequence—Two separate competitions, 
Travel sets and Photoessays with commentary 
Next closing June 1. Data: T Wetherby, 
APSA, 116 Avenue L, Pittsburgh 21, Pa 
MPD Annual Film Competition—Charles J. Ross, 
ana, 3580 Griffith Park Blvd., Los Angeles 27, 
Ca 
Nature National Club Slide Competition—Data: 
Mrs. Irma Rudd, APSA, 1602 S. Catalina, Redondo 
Beach, Calif 
Nature Print Contest—(Individuals) Three con- 
tests, 4 prints 5x7 to 16x20, medals and ribbons 
Data: F. W. Schmidt, Dept. Med. Illus., Univer- 
sity of Texas Medical Branch, Galveston, Tex 
Nature Slide Contest ~(Individuals) Four con- 
tests, three classes, cither 2x? or 2%x2% slides 
Data: Dr. B. J. Kaston, FPSA, 410 Blake Rd., 
New [ritain. Conn 
PD Color Print Contest— 
Data: Mrs. Happy K. Hamilton, 
Old Greenwich, Conn 
PD Firth Landscape Contest—Data: Lloyd Greg- 
ory, 331 Hillside Village, Dallas. Texas 
PD International Club Print Competition—Four 
classes, clubs may join at any time. Write for 
data to Ralph M. Carpenter, 9 Orange St., Stam- 
ford, Conn 
PD Print of the Month Contest—For PD members 
only. Data: Miss Alicia Parry, APSA, 609 Sedg- 
wick Drive, Syracuse 3, 

rie H 

y 


For PD members only 
9 Binney Lane, 


Stereo Emde Slide Sequence—Data Mari 
Sec., 2441 Webb Ave., New York 68 N 
tries Mail to Harriet C. Hartman, Director, 
Webster Ave., New York 57, N. Y. 

Stereo Individual Competition—Beginners and Ad- 
vanced classes. Four slides. Contests close March 
10 and May 12. Data: Hilbert J. Wagner, Rt. 1, 
Daniels Drive, Germantown, Wis 

Stereo National Club Competition—Jan. 15, April 
15 and July 15 closings. Data: E. K. Metzdorf, 
2222 Pennsylvania Ave., Topeka, Kansas. 

TD Traveling Exhibits—Examples of uses of 
photography im all branches of the sciences. No 
closing date, shows are put on road as assembled 
also used in Tops. Data: Art Hansen, Box 82, 
Parlin, N. J. 


Aucust 1961 


PSA Services Directory 


PSA Publications 


(All inquiries about circulation should be 
addressed to Headquarters, 2005 Walnut St., 
Phila. 3, Pa.) 


Editors: 

PSA Journal—Robert L. MclIntvre 
1822 Leland Ave.. Chicago 40. Illinois 
Color Division Bulletin—Mrs. Claire Web- 
ster. APSA, 2 Hillcrest Court, Berkeley 5, 
California 

Cine-Reporter—George Merz, FPSA, FACL, 
1443 Harrison St.. Hollywood. Fla 

Nature Shots—Elizabeth Kaston. Mrs. B 
V., 410 Blake Road, New Britain, Conn. 


FPSA 


Services to 


(Recognition, listing and approval of ex- 
hibitions is handled for PSA by the sev 
Divisions. Who's Who listings are published 
annually. Notices of coming exhibitions 
should be sent to persons listed on the Ex- 
hibitions and Competitions page.) 


Aids and Standards 


Coler—Adolph Kohnert, APSA, W. Main St., 
Amenia, N. Y 

Nature—T. R. Farrington, prea. 10300 S 
Fairfield Ave., Chicago 55, Ill 

P -Journalism — mz Zirinsky, 383 
Pearl St, Brooklyn 1. N.Y 
Pictorial and Color Prints—Alfred W. Hecht, 
APSA, Hotel St. George, Clark & Henry Sts., 
Brooklyn 1, 

Stereo—John Paul Jensen, APSA, 8000 S 
Merrill Ave., Chicago 17, Il. 


Master Mailing List 
Color—Ray O'Day, 18 S. 53rd St., Philadel- 
phia 39, Pa 


Colter Prints—Harry Baltaxe, APSA, 91 Pay- 
son Ave., New York 3, N. Y. 


P.jJ Bulletin—Joseph rr 252-39 Brattle 


Road, Little Neck, N 

Pictorial Division Bulletin—Moorie Roberts 

(Mrs. Glen), 15130 Ashland Ave., Harvey, 

Illinois 

Stereogram—Dorothy Hodnik (Mrs. Con- 

rad), 2030 E. 72nd Place, Chicago 49, Ill 

PS&T—Ira B. Current, FPSA. 26 Woodland 

Ave.. Binghamton. N. Y 

opave Club Bulletin—Samuel 
PSA, Box 585, De Bary, Fla 

4 Newsletter—Arthur W. Hansen, P. 0 

Box 100, Parlin, N. J 


Grierson, 


Exhibitions 


Nature—Mrs. E. H. Roper, 
Drive, Toledo 14, O. 
Pictorial—North American Saions, Ken Wil- 
ley, APSA, 701 Fifth St., Lyndhurst, N. J 
Overseas Salons, Mrs. Rhyna Goldsmith, 
21-20 78th St.. Jackson Heights. L. I.. N. Y 
Stereo— Miss Beceihy Otis, 1280 Chili Ave., 
Rochester 11, N 


3523 Oakway 


Who's Who 


Coler—Mrs. Pearl Johnson, APSA, 661 Mer- 
ton Rd., Detroit 3, Mich 

Cotter Prints—Harry posene. 
Payson Ave., New York 34, N. 
Nature—Mrs. Augusta Dehibere, 1121 W. 93 
St. Chicago 20 Ni 

Pictorial—N. American, Robert F. Downs, 
63 Prospect Hill Ave.., Summit, N. J. Over- 
seas, Mrs. Rhyna Goldsmith, 21-20 78th St., 
Jackson Heights, L. I., Y 

Stereo—Miss Leona bh ah 619 N. Ridge- 
wood, Wichita 6, Kansas. 


APSA, 91 
y 


Services to Individuals *For Competitions see “PSA Competitions” 


PSA Services 


apters—John Sherman, FRSA. 503 Mobil 
bth ldg.. Minneapolis 2, Min 

Travel—Tom Firth, FPSA, Trap 
Travel Aides—Mrs. Cary! 
Trappe. Md 


Md 
irth, FPSA. 


Division Services 


Color Division 


CD Membership Slides—Mrs. Elva ppowere. 
3631 Rose Ave., Long Beach 7, Calif 
Exhibition Slide Sets—East: Robert G 
Byrne, Jr. 21-A Rock Avenue, Swampscott, 
Mass. Central: Henry Rush, 740 Merrick 
Street, Shreveport. Louisiana. West: Mrs 
Juane Beresford, 2737 Merced St., Fresno 1, 
Calif. Canada: C. K. Cucksey, 11 Bucking- 
ham Avenue, Chatham, Ontario, Canada 
Instruction Slide Sets—East—R. H. Klein- 
schmidt, 41 Parkside Crescent, Rochester 
17, New York. West: Lee F. Fuller, 1171 East 
Seneca Street, Tucson, Arizona. Ca : W. 
Clifford Healy, 72 King St., Welland, Ont., 
Canada 

international Slide Competitions—* 
Permanent Slide Collection — George F 
Johnson, FPSA, Forestry Bldg., State Col- 
lege, Pa 

Hospital Project—Send slides to Chas. H 
Green, APSA’ 19261 Linda Vista Ave., Los 
Gatos. Calif 
Star Ratings—Mrs. Marian Neill, 
Bivd., Los Angeles 65, Calif 
Slide Circuits—John W. Cates, 
Street, San Diego 10, California. 
international Slide Circuits—Mrs. Arthur B 
oe 125 Columbus Ave., Port Chester, 


3946 York 


2503 Juan 


Slide Study Groups—Mrs. Marion Troup, 44 

North Waiola Avenue, La Grange, Illinois 

gh ee L. Roush, APSA, Johnston 
Bidg.. Charlotte 2, N.C 

Travel Slide and Story Competition—* 

Portrait Competition—* 

Photo Essay Work A. Blair Thaw, 5037 

Millwood Lane, N.W., Washington 16, D. C. 

Slide Evaluation Service—Jack Lowe, 417 

Fourth St., Marietta, O 

Canadian Representative—George S. Butt, 

1002 Amelia Crescent, Niagara Falls, Ont. 


Motion Picture Division 
Annual Film Competition—* 
Film Library—John J. Lioyd, grea. 355 
Colorado P1., Long Beach 14, Calif 
Book Library—Ed Greer, 4916 Silver, Kansas 
City 6, Kansas. 
Film Analysis one BAIS Service—Ernest 
F. Humphrey, o. Seneca Bivd., 
Daytona i 
Film Plannin amas Bauer, Jr., 522 En- 
field Rd., Oreland, Pa 
Foreign Services—Harrison F =*> ae 
4101 Oglethorpe St., Hyattsville 7, M 
international Relations—Leslie B. Eby, 
Southfield, Detroit 23, Mich 
Membership and Services—J. Joseph de 
Courcelle, APSA, 2803 Duncan Rd., Wilming- 
ton 8, Delaware. 
Sound Services—Ervin R. Miller, 416 Manor 
Dr., Dallas 24, Texas. 

Tape Library—Marklevy L. Pepper, 
Newton St., Denver 11, Colo 
Yosrntess Information—W. Messner, APSA, 
AACL, 999 Garrison Ave., Teaneck, N. J. 

(Continued on next page) 
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PSA Services Directory 


Nature Division 
instruction Slide Sets — East: Norman E. 
Weber, APSA, Bowmansville, Pa. West: Ber- 
nard G. Purves, APSA, 1781 Hollyhill Lane, 
Giendora, Calif.; Canada: Mary W. Ferguson, 
APSA, (Mrs. J. K. W.),76 Kilbarry Rd., Tor- 
onto 7, Ont 
Exhibition Slide Sets—East: Gilbert R 
Lehmbeck, APSA 19310 Eastwood Dr., 
Harper Woods 36, Mich. West: Francis A 
Kingsbury, Ponca, Neb. Canada: Mary w 
Ferguson, APSA, (Mrs J. K. W.), 76 Kil- 
barry Rd., Toronto 7, Ont 
Print Sets—George Brewster, 
chanan Ave.. Arlington 7. Va 
Librarian—Albert E. Cooper, 
Omaha 12, Neb 
Hospital Project—Send slides 
Green APSA, 19261 Linda Vista Ave., 
Gatos, Calif 
Star Ratings—Dr. Gordon B 
239 Sugarioaf St., Port Colbourne 
Canada 
Print Competition—* 
identification Service—Obtain list of identi- 
fiers from, but do not send pictures to: Dr 
B. J. Kaston, FPSA, 410 Blake Rd. New 
Britain, Conn. 
Slide Competition—-* 
Slide Study Circuits—Mrs. Katherine M. 
Feagans, APSA, 102 S. Summit Ave.. Brem- 
erton, Wash Flowers) Felix J. Henrion 
P. O. Box 964, Steubenville, Ohio. (Canada) 
Mrs. Rae Mcintyre, 14613-95th Ave., Edmon- 
ton, Alberta 
Print Study Circuits—Le Roi Russel, 343 
Shasta. Prescott, Arizona Canada Mrs 
Rae Mcintyre, 14613-95th Ave., Edmonton, 
Alberta 
Technical information Service—Edward H 
Bourne, APSA, 40 Woodside Drive, Penfield, 
N. ¥ 
Commenting Service for Newer Workers— 
Slides, Velma Harris (Mrs. Charles B.), P.O 
Box 666, Merced, California. Prints, Cy Cole- 
man, 6159 Dorothy St., Detroit 11, Mich 
Canadian Representative—Mary W. Fer 
son, APSA (Mrs. J. K. W.), 76 Kilbarry Rd., 
Toronto 7, Ont 


2236 N. Bu- 
2868 Vane, 


to Chas. H 
Los 


fhite, FPSA, 
Ontario, 


Photo Journalism Division 


Journalism Circuits—Don Moher, APSA, 
25291 Richards Ave., Euclid 23, 
Critiques—Lewis E. Massie, P. e “Box 745, 


Del Mar, Calif 

Pj Membership information — Robert L. 
Steingarten, 690 Academy St., New York %, 
New York 

PJ Library—Mrs. Toni Stibler, 410 52nd 
Street. Brooklyn 20, N. Y. 

PJ Honors & Awards—Alfred C. Schwartz, 
FPSA, 38 Avis Drive, New Rochelle, N. Y. 
PJ Aids and 


Standards—Daniel Zirinsky, 
383 Pearl St., Brooklyn 1, New York. 


Pictorial Division 
PD information Desk—Miss Shirley Stone, 
8 E. Pearson St., Chicago 11, Llinois. 


American Portfolios—Mrs. Barbara M. Sie- 
gt Area. 200 Braunsdorf Rd., Pearl River, 


Fotes international—Ed Willis Barnett, 
area. 2323 Henrietta Rd., Birmingham 5, 
Ala 

Canadian Portfolios—Gino Maddalena, 1262 
Place Royale, St. Martin, Laval Co., Que. 
Color Print Contests—Mrs. Happy K. Ham- 
ilton, 9 Binney Lane, Old Greenwich, Conn. 
Star Ratings (Color Prints)—Harry Baltaxe, 
APSA, 91 Payson Ave., New York 3, N. Y. 
Color Print Sets—Pau! Clark Chum. 24 East 
Eager Street, Baltimore 2, Maryla 

Hand Colered Frint tah ll Bar- 
bara M. Sieger, APSA, 200 Braunsdorf Road, 
Pearl River, N. Y. 

Coler Print Portfolios—Mrs. Barbara M. 
Sieger, APSA, 200 Braunsdorf Road, Pearl 
River, N. Y. 

Star Exhibiter Portfolios—Dr 
Cochran, APSA, 5410 Izard St., 
Nebraska. 

Portrait Portfolios—Miss Dorothy Klu 
2415 W. Birchwood Ave., Chicago 45, in: 
nois. 

Portfolian Clubs—Sten T. Anderson, FPSA. 
3247 Q. St.. Lincoln 3, Nebraska. 

Picture of the Month—* 

Award of Merit (Star Ratings)—Mrs. Leta 
M. Hand, APSA, 1927 Devonshire Ave., Lan- 
sing 10, Mich 

Personalized Print Analysis—Paul Yarrows, 
343 State Street, Rochester 4, New York. 
Saien Workshop—John T. Caldwell, Jr., 
APSA, P. O. Box 4682, Fondren Sta., Jack- 
son, Miss 


Robert M 
Omaha 32, 


Salon Labeis— (Enclose 4¢ stamp) Mrs. Marg- 
Ar Heston. 239 Columbia St.. Adams, _ 


em nformation—East: 
Pake, 1454 Lake Ave., Wilmette, Ill. West: 
Edward P. Jones, 1512 Lyndon St., South 


Pasadena, California. 
PD Lendi Lib —Miss Suzanne Chev- 
ew York 21, N. Y. 


rier, 370 E. st. 

Firth Contest— 

PD Service y A ee W. Lamminen, 

of Groveland St., Tangelo Pk., Bradenton, 
a 

All Animal Portrait Portfolies—Miss Doro- 

thy Kluth, 2415 W. Birchwood Ave., Chicago 

45, Illinois 

Hand Colored Portrait Portfolios — Miss 

Dorothy Kluth, 2415 Birchwood Ave., Chi- 

cago 45, Illinois. 


Stereo Division 
Newcomer's Committee—Clair A. England, 
at 1884 San Antonio Ave., Berkeley 7, 
ali 


Personalized Slide Anatysis—Fred W 
a APSA, 438 Meacham Ave., Park Ri 


Individual Slide Competition—* 


Realist Slide of the Year Award—Dale L. 
a 2188 Ridge Rd., W. Rochester 15, 


Slide Circuits—Larry A. Dormal, 17301 Ard- 
more Avenue, Detroit 35, Michigan. 
Slides for Veterans—Miss pariow Price, 
503 W. 121st St.. > a we 


New York 27 
Slides for Handicapped Children — Harry 
Prod 116 Truesdale St., 


Rochester 


Star Rati — Miss Helen Brethauer, 4057 
Masterson St., Oakland 19. Calif. 

SD Membership information—Mrs. Pearl 
Johnson, APSA, 661 Merton Road, Apt. 3, 
Detroit 3, Mich 
SD Membershi 

1701 S. Bushnell Ave., So. Pasadena, 
Emde Slide Sequence oo” 


APSA. Slide Sets—H H. kine, 
1282 Sherwood Rd. "Siehiant Park, 


Cabsonationns Circuits—Lee M. Klinefelter, 
1800 La Salle Ave., Norfolk, Va. 

Foreign Stereo Slides—Helen Erskine (Mrs. 

ponty ), 1282 Sherwood Road, Highland 
ark, 


Stide—John C. Stick, APSA. 
Calif. 


Techniques Division 
Photographic information—Carl Reed, 4601 
__ Washington Dr., Binghamton, N. Y 





Services to PSA Member Camera Clubs “For Competitions See “PSA Competitions” 


PSA Services 


Camera Clubs—-Russel A. Kriete, APSA, 
5413 Park St., Downers Grove, Illinois 
Camera Ciub Council Activities—Dr. Robert 
M. Cochran, APSA, 5410 Izard St., Omaha 32 
Neb 

Club Bulletin Advisor 
Barker, FPSA, 392 Hope St., 
Conn 

National Lectures—Maurice H. Louis, Hon 
FPSA, 333 West 56 St.. New York 19, 


Service—Henry W. 
Glenbrook, 


Recorded Lectures—Nelson Murphy, APSA, 
445 Allison Ave., Washington, Pa 
Teps—George W. Elder, Box 5223, Baltimore 
24, Maryland 

international Exchange Exhibits—East: Wal- 
ter J. Barrus, Jr.. 5 Washington Ave., 
Westerly, R. I Central: Wilson Shorey, 
APSA, 809 Putnam Bldg., Davenport, lowa 
West: Dr. Roland Greene, P. O. Box 518, La- 
guna Beach, California 


] 
Division Services 


Color Division 
Veterans Hospital Slide-Getter Sets—Mrs 
Winifred Van Sickle, 1943 Virginia, Bremer- 
ton, Wash 
Exhibition Slide Sets—East: Mrs. Gertrude 
Wohltman, 120 Gale Place. New York 63. 
New York. Central: Edward L. Ludwig, 9012 
Niles PI! St. Louis 23, Mo. West: Eric 
M. Cross, 599 Callan Ave. San Leandro, 
Calif. (Incl. Alaska & Hawaii.) Canada: 
Cc. K. Cucksey, 11 Buckingham Ave., Chat- 
ham, Ontario 
Slide Set Directory— Miss Grace Custer, 3420 
N. Meridian, Indianapolis, Ind 
Coler Slide Circuits—J. Sheldon Lowery, 
Rte 1. Box 135 Davis Calif 
National Club Slide Competition—* 
Judging Service—Mrs auline Bodle, 59 
Spring Brook Road. Morristown, N. J 
Pr Essay Workshop—A. Blair Thaw. 5037 
Millwood Lane N.W., Washington 16, D. C 
Canadian Representative—George S. Butt, 
1002 Amelia Crescent, Niagara Falls, Ont 
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Motion Picture Division 


Film Analysis and Jud ing Service—Ernest 
F. Humphrey, APSA, 274 50. Seneca Bivd., 
Daytona Beach, Fla 

Annual Film Competition—* 

Film Library—John J. Lioyd. APSA, 355 
Colorado Pl., Long Beach 14, Calif 
Film Planning—Leonard Bauer, Jr., 
field Rd., Oreland, Pa 
Programming—Miss Mary Mullarky 
Manor Ave., Detroit 4, Mich 
Seund Services—Ervin R. Miller, 
Manor Dr., Dallas 24, Texas. 

Tape Library—Markley L. Pepper, 3620 New- 
ton St.. Denver 11. Colo 

Technical information—William Messner, 
AACL, APSA, 999 Garrison Ave., Teaneck, 
New Jersey. 


Nature Division 


instruction Slide Sets — East: Norman E 
Weber, APSA, Bowmansville, Pa. West: Ber- 
nard G. Purves, APSA, 1781 Hollyhill Lane, 
Glendora, Calif.: Canada: Mrs. Katherine M 
McGregor, 19 Riverview Dr., Toronto 12, 
Ont 


Exhibition Slide Sets—East: Gilbert R 
Lehmbeck, APSA, 19310 Eastwood Dr., 
Harper Woods 36, Mich. West: Francis A 
Kingsbury Ponca, Neb. Canada: Mrs. Kathe- 
rine M. McGregor, 19 Riverview Dr., To- 
ronto 12, Ont 
Print Sets—George Brewster, 2236 N. Bu- 
chanan St., Arlington 7, Va 
eogetee = Ae E. Cooper, 5010 N. 36th 
. Omaha 11, Ne 
ah ade 
Green, APSA, 19261 Linda Vista Ave., 
Gatos, Calif 
Veterans Hospital Slide-Getter Sets—Mrs 
Winifred Van Sickle, 1943 Virginia, Bremer- 
ton, Wash 


National Club Slide Competition—* 
, by the 


522 En- 
12147 


416 No 


slides to Chas. H 
Los 


O'Brien Suburban Press, 


Norwalk, Conn 


Pictorial Division 

Pictorial instruction Exhibits: Alvin B 
Unruh, APSA, Director, 842 N. Terrace Dr., 
Wichita 8, Kans East—Harold 
Spriggs, Livingston Manor, N YY. Mene- 
chrome, West—Al Deane, 5022 50th Ave 
S.W., Seattle 16, Wash.; Coler Print 
Paul Clough, 24 E. Eager St., Baltimore 2, 
Md.; Club Print Sets or Exchange Dir 

-E. G. Rutherford, 1505 College Ave., 
Racine, Wis 
Club Print Judging Service—West: Robert 
B. Porter, 2107 Sixth St., Palmetto, Fila. 
East: Robert B. Porter, 2107 Sixth St., 
Palmetto, Fla 
international Club Print Competition—* 
Portfolio of Portfolios — Mrs. Gretchen M 
Wippert. APSA, 12237 E. Kerrwood St., EI 
Monte, Calif. 
Saion Practices—Alfred W. Hecht, APSA, 
ong d *. George, Clark & Henry Sts., Brook- 
yn 1,1! 
Color Print Contests—Mrs. Happy K. Ham- 
ilton, 9 Binney Lane, Old Greenwich, Conn 
P. D. Medals available to PD member clubs 
ONLY—price $2.50. Send to George J. Munz, 
A 37 Homestead Place, rgenfield. 

Stereo Division 

Club Slide Circuits—Roland S. Stroup, 142 
N. E. Home, Bartlesville, Okla 
National Club Stereo Competition—* 
Lecal Programs—Harold Johnson, APSA, 
661 Merton Rd., Apt. 3, Detroit 3, Mich 
Traveling Saion — Paul S. > 2 411 s 
Ridgewood Rd., S. Orange, N. 
international Services & re 
% ss yD APSA, 24 Fifth Ave. New 
ork 


" oalide Sets—H 


Sub H. Erskin 
282 Sherwood Ra. Highland Park. 


APSA, 
Til. 
Club Services— Marjorie Geizin, 4020 Nor- 
bourne Blvd., Louisville 7, Ky 
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Pacemaker Graphic’ now available 
with GRAFLEX 1000 SHUTTER 


This outstanding shutter, now available on 
Pacemaker Speed or Crown Graphic, may be pur- 
chased on new cameras or fitted to those already 
owned. It gives even more versatility and flexibility 
of operation to this “workhorse” of the press and 
professional photographer. 


any 


THE NEW GRAFLEX 1000 SHUTTER ADDS THESE NEW FEATURES 
TO THIS ALREADY FAMOUS CAMERA: 


1. Extraordinary action-stopping ability .. . the Graflex 1000 
admits more light in less time—at each speed from '% to 
1000th and at all apertures. 

2. Orbital action cuts more accurate, sharper “‘slices of light” 

. images are sharper—free from ghosting, color fringing 
and distortion. 

3. Large conveniently located press-focus lever which opens 
both shutter blades and diaphragm leaves. 


For further information on Pacemaker Model 1000 or installing 
the Graflex 1000 Shutter on the Pacemaker 45, 
dealer, or write Department M-81, 
New York. 


see your nearest 
Graflex Graflex, Inc., 


Rochester 3, 


. Easier, more convenient shutter cocking by means of a 
large shutter cocking ring that can be operated even with 
gloves on. 

. Click speed and diaphragm settings. 

5. Shutter speed selection either before or after cocking. 
7. M or X flash synchronization. 
8. Built-in lens shade and filter holder. 

. All readings visible from the top. 


The Graflex 1000 Shutter has a top speed of 1/1000th 
of a second with lens wide open, and is the fastest, 
most accurate between-the-lens shutter ever de- 
veloped. It permits high speed pictures with com- 
plete uniformity of exposure without the limitations 
associated with other shutters. It produces sharper 
negatives because of its superior motion-stopping 
ability throughout the full shutter speed range. 


GRAFLEX 


A SUBSIDIARY OF GENERAL PRECISION EQUIPMENT corPORATION CGD) 





racing colors 


- is a a Where there’s blazing action—that’s the place for Kodak High Speed 
—- >»  Ektachrome Film e Road race or ski trail, tennis court or diving tower 

—this film in your 35mm camera gets action color you never dared try before e Speed up your 
shutter to match the exposure index of 160 e Capture color in foul weather and deep shade e 
Shoot at dawn or dusk, and get color slides with true twilight mood e Use Type B at index 125 
for available-light shots in sports arenas and at stage spectaculars e To get a fresher, faster look at 
the whole world of color, load your 35 with KODAK HIGH SPEED EKTACHROME FILM 


ri im, use Type B. indoors 
yors with 85B filter at index 80 





ema tisn Speed] 
EKTACHROME 





COLOR REVERSAL FILM 








